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HINEY, BBE, BERNESRMNER.

XEET "B HNEX. REABNER, ETIL "B RAEENLE. B
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FIRST Z+&, REANERERFIFERBIVEIR, —SMER TN,
HFAEHE, BERERE—LRINGEE, REMANEEERSENER
i,

HABRRS, BADRHE, BEAFRERL, JBOERER, X3S
TFHHEKZE, B—EHEITHARRENLE, RAGE, RNHES
NERYTHABEE: MEERENHA, EFEERZMH4A, BEHBTE
IRET, MPFE—BRANEY., BUHCRILERAS, THLEMBRES
BEES,

Rak, RESESHNNNE, ERRPRM. IRXSEARER. Wid
REGIEZM,

SHaLHA, EENHHEE,
ERHOKE D, BERMNEX,

RELR, WRABER,

Testing the Waters

How long can we endure a character’s silence in a film?

A pause. "I'm not sure yet." “Let's wait.” When hesitation is erased by
algorithms, certainty supplied without end, and positions prepared in
advance, has this gesture of testing the waters lost its force?

Perhaps what has failed is only our old idea of “the way." To test the
waters is to accept that what lies ahead cannot yet be seen: a stone
is cast, and one listens for the world's answer. Yet the thrower may
not be waiting for an echo. The gesture may confirm that the arm can
move, that the stone has weight, and that the unknown can still be
borne.

Roger Caillois spent decades contemplating stones. In their silence,
he saw "deep time,” a record beyond human history. Such writing
presumes no reader; existence itself becomes testimony. Perhaps
creation begins with refusing to pretend not to see. To raise a camera
is to refuse to overlook what stands before one's eyes.

This turns “the way" inside out. The point is not arrival, but asking
itself: a measure of being. Where meaning is produced quickly and
exhausted faster, someone must leave room for a throw that does not
calculate its landing.

For twenty years, FIRST has returned to intervals not yet absorbed
by discourse. A work may be rough or untimely; if it preserves one
moment of honest attention, it becomes a quiet resistance to
narratives of certainty.

The ancients said ghosts are easiest to paint, dogs and horses the
hardest. Ghosts may be invented; dogs and horses pass daily before
countless eyes. What we seek to depict is the present everyday: what
is happening nearby, what life is asked to bear, and what language
keeps skirting.

Testing the Waters gives the unknown, the silent, and the unspoken a
place to be seen and recorded.

Those who carry a stone: throw it.
Into troubled waters, toward an unknown tomorrow.

No destination. No shore required.
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This year, revisiting Serbian and 4th Gen cinema at FIRST, | saw how
films immerse us in history, reviving past lives. Friends are time'’s fruit,
and so are film festivals. As summer arrives, FIRST turns twenty.

Despite talk of cinema's demise, youth vitality here never fades. A
stumble can be a turning point. Panic over streaming or "handcrafted"
shifts is needless; humanity's "mummy complex" ensures we crave
true storytelling.

For twenty years, FIRST has bridged academic gaps with public
film education, channeling bold, experimental voices into society
via competitions and screenings. It champions grassroots creators
regardless of background, growing into a sturdy tree nurtured by its
community.

We choose our path, not our era. | chose film and teaching, unwavering.
Creators must overcome all to reach audiences; only then is a work
complete. FIRST's charge remains: all roads lead to film. May this gritty
cloth embrace all, keeping the "spark beneath the iceberg." Step into
the next twenty years.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 17
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HUORRNES", HFEARBRN "RE" .

2026 FMHR, "MLARSEAGIL" EEMN ARHEEERLRAT]
BiERE, XFSRM A BREMENITIE, BEERR—EEERN "CER
fR7, BARNRONME (BX. BH. B RELNEN) 2RITSHN,
MEFE. CERE. ZAEE. BREESEX "NEAMR" , NETFK
BiEa, RERNZWEMF—ER—MEENRKRE, EERERSINANNE,
AREBIERETLR. BRINR . MEBEESZEXREGERFRTSRER.
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At twenty, FIRST stands as a systematic testament to cinema'’s
essence and a generation’s modern expression. Our sole drive is the
relentless inquiry into creation and the cinematic critique of reality.

When asked for my core credo, | answer swiftly: “This Scene Is All
Phenomena.” In crisis, these words anchored us, empowering creators
to face adversity. We reject hollow narratives, returning to film's
essence—focusing on individual existence, amplifying marginalized
voices, and dissolving boundaries of identity and expression. Thus,
FIRST has become a global beacon for youth cinema.

Last year, Lao Cai's Odyssey moved me profoundly. Witnessing

Lao Cai hack away at his shackles, | wept—it mirrored countless
authors breaking free, claiming their voice. It was, and is, FIRST itself:
transcending conventions, touching existence through unfettered
expression, forging new vernaculars. We will keep sending Signals of
the Future, discovering cinema’s enduring surprises.

In 2026, the discourse around "realism versus fabrication" intensifies.
Debates over Al stir ethical anxieties, yet humanity's core—meaning,
purpose, emotion, and raw creativity—remains irreplaceable. Value
judgments, ethics, artistry, and the definition of "why we create"
belong solely to carbon-based life. The future lies in symbiosis. Truly
compelling narratives will forever explore the fluid borders of reality,
selfhood, and human will.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 19
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Two decades mark one fifth of a century. Approaching fifty, | am
grateful to have walked these twenty years alongside FIRST—
watching it change, yet remain unchanged.

The journey was raw and real: companions stayed, others left;
missteps brought regret, while timing brought fulfillment. There was
isolation and mutual devotion, heartbreak and silent farewells. Every
rise, loss, and flicker of light shaped this path.

When asked my proudest achievement, | answer: knowing what not
to do. My comrades laugh, teasing that for all my talk of restraint, we
never stopped building. But abundance is not excess. We refined our
sections yearly, nurturing the ecosystem inwardly, resisting trends,
declining temptations. This discipline—this commitment to both
action and restraint—carried us through storms and stillness alike,
deepening our devotion.

Since 2006, my comrades and | have traced early cinema’s living
lineage. Through films, we preserve raw creation’s true face. In the
market, we witness ideas take root, understanding how stories are
born. Our relentless support systems tend the soil where cinema’s
future takes hold.

Amid industry noise, we kept our singular vision: seeing masterpieces
in the unfinished, new languages in the impossible. The future is

often born from absence. It is the result of generations of pioneering
creators who, unwilling to follow the tide, have persisted in
independent thought and tirelessly ventured beyond the boundaries of
artistic expression.

Today, | remain certain: let the right things happen, however arduously.
| cherish this slow rooting, this gradual becoming. The original intent
endures. The journey continues.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 21
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\ Q /’ BESTNARRATIVE 7y

FEATURE
‘ a% BB ;
X z

MABERENRIBRF PR, REERR. NFE. XARGERZEER
BHERMERBNEERTZE,

Selected among narrative features to honor the film that shows remarkable
achievement across the narrative, cinematic language, and aesthetic form.

/ \
T B
\~ \' | BEST "
X Y 4

MABERERNLERKARME, RERSHENENAXIR, UERL
AFMBFANARZEN AR UM EEERRIER.
Selected among feature-length documentaries to honor non-fiction work

with archival value, humanistic concern, and the ability to reflect on the social
context while being unbiased.

4 N \

o §E Y
JURY PRIZE

N u\% RESAR ;

< 3 / 2026 4

-

MABERENRIBRA MY, REAFRIMEERRSREEZLNES,
EENESRELRUHEBENNRR,

Selected among narrative features to honor the film that demonstrates

a strong authorial vision and distinctive aesthetic creativity, marked by a
highly original approach to cinematic language.

4 S \
S
\/’ SHORT FILM
\ P
X z

MABERENEARRPME, RERXGEE, BHOH, REHPES
BIREHRABRNEREM.
Selected among live action short films to honor the film that delivers concise

and bold expression, combining a distinctive authorial voice with keen
humanistic insight.

/ \
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‘ Q% RENEEA ;

2026
X N z

MABERENHER RPN, RLZERDEESLR. NESNERE
BIENSXRBEHNERER,
Selected among animated short films to honor the film that pushes the

boundaries of animation language, showcasing exceptional creativity and
an experimental spirit in both style and narrative.
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MABERRNRIB KA DML, RERALSBNSHEED, BMEED
ZR5VYRZENRME, RARBXNEHRENSHE,

Honoring the director of a narrative feature with outstanding directorial ability,

seamlessly integrating personal experience with cinematic practice, and
possessing a recognizable stylistic identity.

/ S Y
oS
\/’ SCREENPLAY
X z

MABERZRNRBRAPMLE, REEXAEVSAMEE LRAED,
NHBNERERTEMOBIAEMEE,

Honoring the screenwriter of a narrative feature film who demonstrates
exceptional craft in script structure and character building, providing a solid
foundation for cinematic storytelling.

/ S Y
RS )
\% PERFORMANCE
\ w7
X Y 4

MABERZNRIBRA DML, REUBENRERZSHRFHNAERES,
BFRAERANESNEER,

Honoring the leading actor of a narrative feature who brings profound
vitality to the character through precise performance skills and a distinctive
personal charisma.

/ \
Y e&% FIRST
\ Q /’ BEST ARTISTIC )

ORIGINALITY
\ W us
X Y 4

MABERRMRIBRAPML, REERY. 2R, Bk, B8, FERH
ERERANEMHRHRER, ERENRNEHREAZFZZRRNEEL
&,

Honoring the filmmaker of a narrative feature who has made a significant

contribution or breakthrough in the fields of cinematography, editing, sound, or
production design.
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MABERENRBRAPME, REBTHREBTEBEEN. LBERES
NAYTHE, ARMIBHERERENEES,

Honoring the filmmaker who defies conventional cinematic definitions, critically
confront the realities of the present, and demonstrates a strong sense of
independence and avant-garde intent.
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FLORIAN HENCKEL VON DONNERSMARCK

HETF 1973 F, BRESE. KR, tIFA. REEEMETERBERES
FERZE, FIRE WEFE. EXURERE, BEARERENBEE
RERATHEXLE. BHIES. HL. #SR2HRERE, BFTi
ERAZR S A A ERR P X SLA)LIRINA . 2006 5, AR R B R 53
ITRR) HAERFIR, UREHLAER, ARHmEENMETR T X
RN, LESANENERTES, HRETE 79 BRERSERREINERK
FZMERRE. b/E, B (RHHIR) HEAFRISTIWAEFER, 2018 F,
HBERESH (EXZE) A\BE 75 BRESEFREFTERRRT, 5
RIRBRAFRRIEINER RS

Born in 1973, Florian Henckel von Donnersmarck is a German director,
screenwriter, and producer. He studied Russian at Saint Petersburg University
and Politics, Philosophy, and Economics at Oxford University, before pursuing
directing at the University of Television and Film Munich. His cross-disciplinary
background in politics, philosophy, and economics has shaped a cool, incisive
view of reality between private experience and the public sphere.

In 2006, his debut feature THE LIVES OF OTHERS won the Academy Award for
Best International Feature Film and the BAFTA Award for Best Film Not in

the English Language. He later wrote and directed THE TOURIST, which was
nominated for the Golden Globe Award for Best Motion Picture — Musical or
Comedy. In 2018, NEVER LOOK AWAY competed at the 75th Venice International
Film Festival and received another Academy Award nomination for Best
International Feature Film.
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DUAN YIHONG

EWFPRRAZREXER, PEERERIRER. —RER, PEEY
RMSBEEEE, BHRSTMAEFNA. ERFER, TBERE: (X
ERE) (RNBAKENEA) (BER) (MANL) (REBE) (L
BE) (TENERF) . BECNBNL) REE BELBEFRER
TREBERE, PEBYRBEZRAEZSSREARZSE,; AE (RER
E) REFNEFAREFBEXTRERERE, REMERIIMERE
KN,

Graduated from the Performance Department of the Central Academy of Drama.
He is an actor of the National Theatre of China, a First-class actor and a Council
Member of the China Film Association. He has starred in numerous outstanding
films, TV dramas and stage plays, whose representative works include:
SOLDIERS SORTIE, MY CHIEF AND MY REGIMENT, WHITE DEER PLAIN, THE DEAD
END, THE LOOMING STORM, THE MONUMENT and RHINOCEROS IN LOVE. For

his role in THE DEAD END, he won the Best Actor Award at the 18th Shanghai
International Film Festival and the Golden Phoenix Award presented by the
China Film Performing Arts Society. He earned the Best Actor Award at the 30th
Tokyo International Film Festival for THE LOOMING STORM, among other acting
honors.

30 BT FIRST SEBYR

i Z7%

SHAO YIHUI

SE. KAl BUTFERERERIFR, 2020 F, MEEREIA(E
BRIEINES 14 B FIRSTEERHRURS, 20201 FREFNSER(E
BHIE) , ATFEBETEEHESUEREERERFT LIRS, RE
WREERE, RRPERBHSENSR 2021 FEFFSERFERE;
2024 FREIFHASNBY (FFE) TE B ETERXESBRRRER
ERECIRE, RETRKRERER. REXEAURRELEA=Z]
RE; RRPEBHSRENEL 2024 FEREREELERL,

Director and Screenwriter, graduated from the Literature Department of Beijing
Film Academy. In 2020, her screenplay B FOR BUSY was selected for the Project
Market of the 14th FIRST International Film Festival. In 2021, she wrote and
directed the film B FOR BUSY, which received seven nominations at the 35th
China Film Golden Rooster Awards, including Best Feature Film, and won Best
Screenplay. She also received the Young Director of the Year and Screenwriter
of the Year from the China Film Directors' Guild Awards. In 2024, she wrote and
directed HER STORY, which received seven nominations at the 38th China Film
Golden Rooster Awards and won Best Feature Film, Best Actress, and Best
Supporting Actress. The film also received the Screenwriter of the Year and
Actress of the Year at the China Film Directors' Guild Awards.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 31
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YOU XIAOYING

TERBEARE, KFRF: B (HERE) (ROEE) (NAR)
(&, W) . 2018 F, B8 (AEEE) REF I EEBRBRERXK
RERER. UREIBTEELXSENSFEERBEIRL. 2023 F. 2025
FENRER (RNEE) (NVINE) RESIDMREEHEBRAERE,

A renowned screenwriter from China. Some of her notable works include films
such as LOVE EDUCATION, SISTER, BIG WORLD and IT'S OK. Her talents and
outstanding work on LOVE EDUCATION have earned her various accolades such
as the Best Screenwriter Award at the 37th Hong Kong Film Awards (2018), and
Screenwriter of the Year at the 9th China Film Director Association Awards (2018).
In 2023 and 2025, her screenplays SISTER and BIG WORLD were respectively
honored as Top 10 Screenplays of the Year at the China Film Association Cup.
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Actress of National Theatre of China. Honored with Golden Rooster awards for
Best Supporting Actress three times and Hundred Flowers Awards for Best
Supporting Actress twice. And also rewarded China Film Society of Performing
Arts Award, Best Actress of Beijing College Student Film Festival etc. Inducted
into the China Theatre Hall of Fame, and honored with the Plum Blossom Award
and the Golden Lion Award for outstanding stage performances in JANE EYRE.
Performed in more than fifty films, TV plays and stage plays. Her representative
works include CHINESE DOCTORS, THE CHINESE PILOT, BREAKUP BUDDIES,
PRETTY BIG FEET, THE FIRST HALF OF MY LIFE and others. Her stage plays
including JANE EYRE, TO LIVE and GREEN SNAKE have also earned widespread
acclaim.
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BRE"TE,

A prominent director known for infusing a distinct personal style into genre
films. He skillfully captures a wide range of characters from a nuanced
perspective to express the essence of individuality. His notable works include
SOUL MATE (2016) and BETTER DAYS (2019). The latter has garnered numerous
awards across Greater China and was nominated for Best International Feature
Film at the 93rd Academy Awards. In 2021, he was selected for SIFF YOUNG x
Shanghai Young Filmmakers Support Program. In 2025, he was a member of the
jury of the 9th Pingyao International Film Festival Fei Mu Awards.
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BAE) &, RIRERE, UEFERE.

Director and Producer. Used to work in China Central Television, then resigned
to work as an independent director and producer. Main works include
documentaries LAST TRAIN HOME, THE CHINESE MAYOR, and reality show QI YU
REN SHENG. Now based in Yunnan, as a writer and a thinker.
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E E Chinese mainland actress. She debuted in the

JESSIE LI (CHUN TV drama BRILLIANT HEART in 2013. In 2014, she

XIA) starred in her first film PORT OF CALL, winning Best
Actress at the 19th BIFAN and the 22nd HKFCS, and
becoming the first post-90s winner of HKFA for
Best Actress. She later appeared in OUR TIME WILL
COME, HIDDEN SWORD, | BELIEVE. Her upcoming
and ongoing works include TV dramas THE CAPITAL
DETECTIVE, THE GARDEN OF MISSING PATHS and
films IRRAWADDY, THREE WORDS, LOVE SONG 1980.

EVFLREBZFRERR, ERMBBREE

ARIES . ZARES. RHZAZRUMEAHSEF,
RREEE (AR (HOEA) (ZRA) (K
BER) (BRZM) (REE=ZFREXT
BEAN) TR, EARBA) REFBEP
ERYENELREER, & (KAE=FRE
KTBEN) RE 177 EFIRST EFRXRRE
ZARREEX,

Film Production Designer and Art Director. A
graduate of the Fine Arts Department of Beijing

*i ﬁ'é$ Film Academy, he is a renowned Production

DU GUANGYU Designer and Art Supervisor in China. He has been
engaged in film and television art creation for
many years. His representative works include ONE
AND ONLY, SISTER, MY DEAR LIAR, WILD NIGHTS
TAMED BEASTS, ESCAPE FROM THE OUTLAND
and DAY DREAMING. He was nominated for Best
Art Direction at the 33rd China Golden Rooster
Awards for MY DEAR LIAR. He won the Best Artistic
Exploration Award at the 17th FIRST IFF for DAY
DREAMING.
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PEEEXRZHR. BLESH, TRENE
FELSHEXAXLRAR, 5 (FEBY
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FRHFEXAI KOCCAEERME., BEE
WEREETMmE, BERENXFERR
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EX SEFRERT. SHERBYTEE
BERITE, RMERSHRAL, FUWESR (N
ASXE) (BRXZK) (COLOR OF ASIA)
SRR,

Ph.D. Professor & Doctoral Supervisor at CUC,
focusing on film industry and Korean film culture.
Her book 100 YEARS OF KOREAN CINEMA won
Douban and Daofeng Book Awards. She received the
2024 KOCCA Annual Contribution Award. As BIFF
advisor and chief planner of AUFF and Silk Road
Film Festival, she judges top festivals including
IEMAs, CGR&HFFF and Hainan IFF. She has curated
and produced THE PAVILION, DANGEROUS LIAISONS
and the COLOR OF ASIA series.

HEHE., BR., SRR (BF) (HES
TN . EEEROEXHER) (ZHFEH) (E
REXED -

Film director and actor. His directorial works
include LOVE POEM and AROUND THAT WINTER.

His acting credits include HER FIRST TASTE, DREAM
VISIT IN WINTER, and LOVE, MY WAY.
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&) . 2025 ERERNBHFRERLSA.

Chinese-Dutch producer based in Amsterdam.
Founder of MUYI FILM and co-founder of SILK
ROAD FILM SALON, she champions authentic Asian
storytelling and cross-cultural, author-driven
cinema. Her recent credits include CPH:DOX Best
Film winner WHISPERS IN MAY, Venice-selected
KABUL, BETWEEN PRAYERS, IDFA opening film
KABUL, CITY IN THE WIND, A MARBLE TRAVELOGUE,
and Cannes-selected | AM SO SORRY. Her body

of work also spans documentary, fiction and
international television. In 2025, Jia became a
member of the Academy.
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Jiong Chen is a film critic, writer, and translator.
His film criticism and related writings appear in
Sanlian Lifeweek, The Paper, World Screen, Beijing
Youth Daily Arts Review, Southern People Weekly,
and other outlets, with regular coverage of major
international film festivals. He is a member of the
Académie des Lumiéres in Paris and the Verband
der deutschen Filmkritik (VdFk). He has served on
the FIPRESCI jury at the 73rd Berlin International
Film Festival and as an International Voter for the
80th Golden Globe Awards.

PEARKENZRHBIT, WLESIH, BF
Z2E. MRFPAEEEE, XZEILMX
HWHR,. ERELVFLERAEIXER, BR
BEIMEER-ERE=ZXEARXZHFRR
(THALIM) , ReBEEHE TN, FRIEXEK
ETF(XZHR) (BREE) (BFZAK)
#0 Journal of Chinese Cinemas % E K 4
H, kPS5 RERBEY. EESERE
PUESEEBRYIRIE, RAEDPIEE
BXhHEIERRE.

Jiao Rui is a lecturer at the School of Liberal

Arts, Renmin University of China. Her research
focuses on film studies, art theory, and cultural
studies. She obtained her PhD in Film Studies from
THALIM institute, jointly run by the Ecole Normale
Supérieure and Sorbonne Nouvelle. She has long
been engaged in Beijing International Film Festival,
Hainan Island International Film Festival and other
international film events.
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A director and screenwriter, was born in
Shijiazhuang, Hebei Province in 1987, and his zodiac
sign is Virgo. Graduated from the Central Academy
of Fine Arts, he has worked as a film and television
production designer for several years. In 2013, he
went to the United States for further study, returned
to China in 2016, and transitioned to become a
director. In 2020, he won the Best Director Award
at the 14th FIRST International Film Festival for his
debut feature film, LEAPING OVER THE DRAGON
GATE.
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Vincent Du is a Lecturer in Media Production at
the University of East Anglia, UK. His research
and creative practice bring together documentary
filmmaking, participatory performance and memory
studies, with a focus on historical trauma, social
change, and embodied remembrance. His films,
including CHINA'S FORGOTTEN DAUGHTERS ,
SMOG TOWN, and SHE DANCES BY THE SEA , have
screened at major international festivals such

as IDFA, CPH:DOX, Visions du Réel and DOC NYC,
and have received support from the Sundance
Documentary Fund and the IDFA Bertha Fund.

R, MULRBEEE. 963 FHETFERT
&, 1996 ERETRIPE (RANEREE)
(EAMNY , 2EMBHEHERSRA LY
HERARNITRE. 20NERRN (BE) 2B
202 FXERRZAEMERR, 202 EEH
EZRMILLENIUMERRREFFESELXE,
2017 EFE, EASESS5EREBIERDIN
"ERRIEEERAFBRICRIR 8 HEN
HIE, 2026 FE, THFABF 2013 EE 2017 89
KRLRBY (BHE) .

Female, independent documentary filmmaker,
born in Heilongjiang Province in 1963. Since 1996,
she made documentary films with a Hi8 video
camera. Until now, she has filmed more than 7
long documentary films, shown in NHK Japan and
several international documentary film festivals.
SPIRAL STAIRCASE OF HARBIN won Independent
Spirit Prize in 2010 at the 5th CDFF, China. WHEN
THE BOUGH BREAKS won Best Film Prize in 2012
at the Millennium International Documentary Film
Festival Brussels. In 2026, she finished the new long
documentary film BAYA.
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LRAFE, KEREXRFEL, WAIRE
LR AEILEEA Brian Winston, 8
Act of Documenting: Documentary Film in
the 21st Century; & (Z+—1tHL) (FE)
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AZ, BRiAam)| B BiFRsERE,

Wang Chi is a documentary scholar with a PhD
from the University of Lincoln, where he studied
under Brian Winston. He has published widely

in documentary and film studies, including co-
authoring the Act of Documenting and editing the
Documenting and Methods series. He has also
translated major English-language works into
Chinese. He previously taught at Communication
University of China and is currently a Distinguished
Professor at Sichuan Film and Television University.
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Fang Liang is a writer and director who holds

an MFA in Film Production from the Hong Kong
Academy for Performing Arts. His debut feature
film, THE RETURN, was selected for the Main
Competition of the 12th FIRST International Film
Festival, where it received a nomination for Best
Director. His second feature film, WATER CAN GO
ANYWHERE, was selected for the Asian New Talent
section of the 27th Shanghai International Film
Festival, where it won the Best Actor Award.

1EE, BN, BDEES. S5REEREXT
NWRE, EFRATF (FRKER) (AXRER)
MERE) EHAR, GEELEERBETR
FREERETABFENEKFTETH, WAE
HEREEXRRMSRRLE, BOIERE
HELEBXHRERE, E2EELAHKRFL
BOREBEZEHG, BHEER (LLBER)
ANE B EHERBEMRLERFPEREES
EB, SEER (RE) NEE 27 /& Short
Shorts Film Festival & Asia @& &%,

Writer, educator, and editor. With over 10 years of
experience covering international film festivals,
Yu's reviews have been published in World Screen,
iWeekly, and Jiemian. Served on the selection
committee for the Shanghai International Film
Festival. Currently an adjunct professor at CIEE.
Guest lecturer at NYU Shanghai. Edited THE WOLF,
which was selected for the International First
Feature Competition of Sheffield DocFest 2026.
Directed THE EYES, which was shortlisted for the
Short Shorts Film Festival & Asia 2025
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LTRBEERERZRHIT, FPRERZRIE
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LHFE, SHERNESSRRREA TR &

TR", S ELEBYFEERELIEESR,

Lecturer, School of Fine Arts, Beijing Film Academy.
PhD, School of Design, Central Academy of Fine
Arts. Zhang Xiaodi's writings have appeared in
Tianya, Journal of Beijing Film Academy, Literary and
Artistic Contention, Film Review, Aesthetic Studies,
Beijing Literature and Art Review, and other journals.
His awards include the Outstanding Experimental
Film Award in the Professional Category at the 6th
Short Film Competition of the 12th College Student
Film Festival, the “Talent Award" of the Martell
Future Talents Program at Today Art Museum, and
the Gold Award at the 8th National Forum for Young
Scholars in Film Studies.
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ARBREET, AKRZSEEHN (NEE) B LR,

Actor, singer.

In 2021, he appeared as teenage Bai Ge in Shao Yihui's film B FOR BUSY, which
won the Huading Award for Best Chinese Film, received nominations for the
Golden Rooster Awards and Huabiao Awards, and was selected for the "A
Window on Asian Cinema" section at the Busan International Film Festival. For
this role, he earned a nomination for the “Most Media-Acclaimed Newcomer
Actor” at the 19th China Movie Channel Media Awards.

In 2024, he starred as lead Lu Li in the youth film REVERSED DESTINY, made
a special appearance as Wu Wang in the suspense thriller A PLACE CALLED
SILENCE, and appeared as Fu Manduo in TILL LOVE DO US APART. In 2025, he
appeared as Shen Minghui in the TV drama THOSE DAYS.

In 2026, he stars as Zhang Shiyi in the comedy NOW | MET HER, which was
selected for the Big Screen Competition at the International Film Festival
Rotterdam. He will also star in the upcoming film THE SUNSHINE THIEF,
executive-produced by Zhang Yimou.
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DIRECTOR'S BIOGRAPHY

LOTEN, born in 1988, is a Tibetan director and screenwriter from Qinghai.
Raised in a pastoral area near Qinghai Lake, he graduated from the Beijing
Film Academy. His directorial works include the short films KNOT and ORIGIN,
the feature films LOST and WHEN THE BOTTLE SPINS, and the short film THE
SILENCE OF A BLACK SHEEP.

DIRECTOR'S STATEMENT

In my childhood, | befriended a widower who supported my dream of filmmaking
by gifting me his old books. On his deathbed, unable to speak, he drew me close,
raised a thumb in silent blessing, and passed away. | knew then | had to film his

story. Later, when a wandering poet crossed my path, | wove his journey into the

script, and the film was born.

SYNOPSIS

On the Tibetan Plateau, an old man named Danba journeys toward Nangri
Monastery, driven by dreams of his late wife and a desperate search for her
reincarnation. He finds an unlikely companion: a young poet who rejects all
technology. Their pilgrimage turns estrangement into kinship. Danba never finds
the master, but the poet stays with him until his final breath.
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DIRECTOR'S BIOGRAPHY

Joda LI (b. 2002) left his native Puning at 17 and has rarely returned since. He
graduated from the Guangzhou Academy of Fine Arts and has worked as a
videographer for the FIRST International Film Festival.

LI Wei (b. 2000) was raised in Guangzhou and relocated to the Chaoshan region
for high school, where he finally learned the local dialect. He graduated from
the Guangzhou Academy of Fine Arts and has worked as a videographer for the
FIRST International Film Festival.

DIRECTOR'S STATEMENT

The film originates from "unobserved" footage. An unintentionally running
camera becomes an autonomous entity, capturing forgotten moments where
raw existence emerges—like unobserved particles holding pure, undefined truth.

Directly seeking answers often fails, yet accidental recordings become
wormholes to the past. This journey is not a planned return, but an unexpected
detour wandering the very edges of consciousness.

SYNOPSIS

Arecovered DV pulls a grieving father back into the past. Guided by clues hidden
in the footage, motorcycle taxi driver ZHANG navigates the blurred lines between
reality and memory. Through a journey of searching and unexpected encounters,
he gradually pieces together the untold life of his late son. Ultimately, this
pursuit helps him find a new understanding of family bonds, the weight of loss,
and the meaning of letting go.
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DIRECTOR'S BIOGRAPHY

XIA Hao is a young director and screenwriter, he participated in numerous
blockbuster productions during the celluloid era, gaining an intimate grasp

of industry standards that laid a solid foundation for his own creative work.
His early background in painting has refined the aesthetic dimension of his
filmmaking, endowing his films with a visual language that balances technical
precision and poetic abstraction, resulting in a distinctly unique stylistic voice.

DIRECTOR'S STATEMENT

NUMBER 23 is an auteur film with suspense elements set during the Beijing
Olympics. Above ground is cool-toned; the underground shelter warm-reflecting
the mother and son's outer and inner worlds. A 2008 news report about a mother
arrested in a phone hotline case resurfaced my childhood memory of air-raid
shelters. Drawing on personal experience, | wrote this Oedipal story of a mother
and son drifting apart without a father.

SYNOPSIS

Beneath the city lies a hidden realm where a young boy wanders alone, haunted
by thoughts of his long-missing father. His mother, a textile factory worker,

has moved on with a new partner, deepening his melancholy. Struggling with

a fractured family, turbulent adolescence, and unspoken emotions, he seeks
solace in phone calls with a stranger: Number 23. Her gentle voice unlocks

the walls around his heart. But as this secret affection spirals out of control,

he must ask: is the telephone line a lifeline, or an umbilical cord he can never
sever?
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DIRECTOR'S BIOGRAPHY

Johnny GE graduated from the New York Film Academy in 2014 with a major in
Film Directing. He is passionate about visual creation and cinematic storytelling.

He served as executive director on the independent feature film SHANGHAI
WITHOUT SADNESS in 2017 and finished his self-directed independent feature
ROARING AWAY in 2026. Boasting a unique visual style, he excels at capturing
intimate life details and crafting narrative-driven films.

DIRECTOR'S STATEMENT

Born in coastal Ningbo, | see the sea-born world where illegal red coral poaching
harms locals. Real coastal tales rooted in true cases fill my films. An 80s peer
of Ajun, | draw inspiration from era memories. Reform-era shifts made money
success's measure and left me lost in self-worth. Love drives Ajun to risk the
sea for Qingging's future. Coral means youthful vitality over greed, showing our
unfulfilled generational ideals.

SYNOPSIS

Six years ago, Ajun took a crew illegal fishing to afford marrying Qingging, but
a typhoon left him the sole survivor. Released from prison, he returns to the
island town, stirring old doubts about the wreck. He must confront the past he
desperately tried to bury and find a way forward for his lost youth.
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DIRECTOR'S BIOGRAPHY

Born in 1985 in Chifeng, Inner Mongolia, BADARANGUI is graduated from Hohhot
Minzu College with a major in Film and Television Performance. He has been
working in the film and television industry for 18 years.

DIRECTOR'S STATEMENT

BROTHERS explores brotherhood, secrets, regret and forgiveness. Its allegory
compares fraternal ties to life's cycle; an accidental secret tore the brothers
apart for twenty years like an unseen rein. Muted black and white shots highlight
inner turmoil. | intend to show regret need not weigh us down, and forgiveness
sets us free.

SYNOPSIS

An accident involving two men. Twenty years later, a long-buried secret is finally
revealed. Regret and forgiveness become the final understanding between
brothers.
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DIRECTOR'S BIOGRAPHY

Brian HUNG graduated from the School of Film and TV, the Hong Kong Academy
for Performing Arts. He then pursued his master's degree in media art at

New York University. His works are documentaries and short films. He had
commissioned with RTHK and CNEX to create documentaries. LET'S HAVE A
CUP OF DOODH PATTI CHAI is his first feature film.

DIRECTOR'S STATEMENT

In recent years, more Africans have settled in Hong Kong. Shooting a
documentary there, | met an asylum seeker from West Africa and actresses of
mixed Chinese and African descent, inspiring me to explore race interaction
through fiction. Through a local family moving into a multi-ethnic community,
the film asks: can we set aside our cultures and values to break ethnic
boundaries—and share a cup of tea together?

SYNOPSIS

Kam Tin, suburban Hong Kong, is home to many ethnicities. Chris moves there
with his wife Erica and daughter Wing Yan. As they adjust, tensions surface:
Chris partners with an Indian neighbour in business, against Erica's wishes; Wing
Yan befriends an African asylum seeker, sparking gossip; and Erica, burdened by
past prejudice, grows increasingly anxious.
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DIRECTOR'S BIOGRAPHY

Bl Shanyi holds a master's degree from the Beijing Film Academy's Directing
Department. His short film won first place at the inaugural Sina Microfilm
Competition, and his graduation project received the Silver Award at the 4th
China-Korea University Film Festival. He co-founded Yiti Films, producing GHOST
IN THE MOUNTAINS, which was selected for the 67th Berlin International Film
Festival's Panorama section, and directed KAMA IS A FISH, which won a Special
Jury Recommendation at the FIRST Short Short Film.

DIRECTOR'S STATEMENT

Youth is a passage each generation navigates through its own rebellions and
compromises. In an ancient Guangdong village, Confucian ancestral halls watch
over exam-bound teenagers. Real band members play themselves across two
weeks of improvisation. | wanted to portray lives under structural pressure: lost,
restrained, intimate, inevitably parting. It's a sad story.

SYNOPSIS

The "Failed Alliance" band prepares to perform at a classmate's graduation
party, arranged by uncle six. Frustrated, the teenagers ride motorcycles to the
riverside. MING hides a secret: he lost the long hair that embodies their "band
spirit" and fears disappointing DENG—yet someone already knows. Beneath
the surface, the band is fracturing: DENG dreams music will save his life, while
others face factory work, overseas study, or private struggles with identity.
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DIRECTOR'S BIOGRAPHY

ZHANG Xin holds a PhD in Directing from the Beijing Film Academy, focusing on
art cinema and cultural criticism. She has served as a jury member for domestic

film festivals and taught screenwriting at two fine arts academies. In 2023,
she made her feature directorial debut, also serving as screenwriter and lead
actress, which drew her into Yunnan's local filmmaking scene, where she has
since contributed to multiple independent productions.

DIRECTOR'S STATEMENT

This experiment blurs reality and fiction into a dual gaze between display and
viewing—art waging war against spiritual death. Are middle-aged women's
struggles a failure of individual effort, or the result of structural gender
inequality? By dissolving boundaries within and beyond the text, the director
moves past narration to reveal the concrete daily realities of women's lives,
using cinema as a method of self-rescue and feminist practice.

SYNOPSIS

Dali, Yunnan is where people go to outrun their ghosts, but for PhD candidate
ZHANG Xin, it is where the cracks begin to show. Caught between her
dissertation and the realities of motherhood, she runs a bar, scouts schools,
and navigates estrangement from her husband and mother. Behind the serene
landscapes lies quiet desperation. On the eve of her defense, a call from home
shatters the illusion. At forty, how many compromises does it take to forge a
"Gold life"?
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DIRECTOR'S BIOGRAPHY

WU Weifeng wrote and directed his debut DROP YOUR CAT, which won the
Hainan Choice Award at Hainan Island International Film Festival's H!Action, and
was selected for PIYFF's Work-in-Progress Lab Screenings, HAF WIP Lab, and
Zhejiang Youth Film Festival WIP Lab. A poet and fiction writer, he has edited
POCKET MUSIC magazine and served as preliminary judge at the 11th FIRST
International Film Festival.

DIRECTOR'S STATEMENT

The film adopts a fragmented structure, centering each scene to explore the
absurdity of modern life. A mother travels to Beijing with her late husband's
shadow to visit her son, who has lost his job and grown emotionally distant. His
wife has lost her cat. Everyone drifts in disarray, searching for temporary footing.
As the mother finally returns home and the shadow fades, the film encourages
moving beyond stagnation.

SYNOPSIS

In the twilight of her life, a mother no longer wants to be a mother. After
encountering a wayward young man—or perhaps the ghost of her husband—she
sets off on a rambling journey through Beijing under the excuse of abandoning

a cat. As she drifts through the estranged lives of her son, daughter-in-law, and
their friends, unexpected encounters and collisions gradually rekindle her sense
of self and vitality.
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DIRECTOR'S BIOGRAPHY

XIAO Xiao is a filmmaker and cinematographer specializing in documentary
and independent cinema. His work is characterized by a deep exploration

of the existential dilemmas of modernity amidst China's rapid urbanization
and a commitment to independent artistic expression. His feature-length
documentary, TURTLE ROCK, was selected for the International Documentary
Film Festival Amsterdam in 2017 and the Museum of the Moving Image First
Look festival in 2019, and Art Doc Award at the Sheffield DocFest.

DIRECTOR'S STATEMENT

This is my second film about nostalgia, drawn from real events and people

in my hometown. Meeting the real-life counterpart of WU Dong, | recognized
shared struggles: detachment within clan traditions, disorientation in urban life,
and self-doubt in middle age. WU Dong's journey of redemption as a forensic
examiner became my metaphor for individual compromise and resistance amid
contemporary dilemmas.

SYNOPSIS

This film is a spiritual upstream journey into the recesses of the soul, weaving
the ancient | CHING' Mountain and Wind hexagrams with the poetic yet stark
rural landscape. It follows forensic doctor WU Dong, haunted by his twin
nephews' drowning. Returning to rebuild his ancestral hall, he confronts his
deepest fears. Blurring dreams and reality, the film explores guilt, karma, and
self-renewal.
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DIRECTOR'S BIOGRAPHY

WAN Bo, born in 1989. He is now an associate professor and graduate supervisor
at the Communication University of Zhejiang. His debut feature QIANTANG
RIVER was nominated for the 38th China's Golden Rooster Awards and screened
at festivals including the Shanghai International Film Festival. His latest film
STRANGERS IN THE MOUNTAIN was selected for the Asian New Talent section
of the 28th Shanghai International Film Festival.

DIRECTOR'S STATEMENT

A suspenseful case, a woman as pure as the moon, a group of guests gathered
by fate, and a unique Mid-Autumn Festival gathering. This film aims to use
Eastern aesthetic imagery to illustrate the intersection of sorrow and joy of
Utopian emotions and fate in a specific historical context in China.

SYNOPSIS

In the autumn rain of the 1990s, two police officers enter remote mountains to
find a man living in seclusion. Seven years ago, his wife ZHANG Xue disappeared,
and her body was never found. Marked by an extramarital affair and suspected
of murder, he withdrew into the wilderness. Years later, new evidence emerges,
reopening the case and reviving memories tied to ZHANG.
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DIRECTOR'S BIOGRAPHY

LI Hairong is a director and screenwriter with over a decade of experience

in the film industry. He has worked as an executive director on films such as
DWELLING BY THE WEST LAKE, FIRST TASTE OF LONELINESS, I'M OK, THE
MAN WITHOUT DESIRE, as well as the series STICKY CLUB. As a director, he
has directed the short film ORIGIN and the micro-drama series WELCOME TO
HAOLAIWU.

DIRECTOR'S STATEMENT

CHILL OF THE YEAR'S END grew from my own observations of family, loneliness,
and the fragile balance between love and resentment. Set over a single Chinese
New Year's Eve, the film explores how hidden wounds and unspoken truths

can quietly unravel a family. Through this intimate story, | hope to reflect on
reconciliation, dignity, and the possibility of renewal amid emotional collapse.

SYNOPSIS

On an ordinary yet fateful Chinese New Year's Eve, ZHANG Jiansheng, the head
of the family, discovers that a stash of money he secretly hid has vanished.
Suspicion falls on every member of the household, and as he searches, buried
secrets and long-disguised tensions begin to surface.
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DIRECTOR'S BIOGRAPHY

CHAI Xiaoyu is a director born in Beijing. His debut feature FISH PARK won the
Spirit of Freedom Award at the 13th FIRST International Film Festival.

DIRECTOR'S STATEMENT

THE MOLE MUST DIE employs dark humor to deconstruct loyalty within a period
spy comedy. Through ZHAO Renbao's absurd plight among corrupt officials,
eunuchs, and bandits, | pose a question: amidst dynastic chaos, does one
remain loyal to the throne or to the people? Shadow puppetry frames this tale
of manipulated figures struggling for agency. As comedy yields to tragedy, the
absurdity resonates with profound sorrow, ultimately framing an ordinary man's
choice to assert his own voice.

SYNOPSIS

During the waning years of the Chongzhen reign, Heyang County is besieged

by corruption. When imperial secret police arrive to investigate grain supplies
diverted to rebels, rival moles emerge and covert warfare ensues. In this climate,
"the mole must die" becomes the county's unspoken creed. A lowly clerk, ZHAO,
realizing he is deemed expendable by all factions, devises a desperate scheme—
outmaneuvering the powerful while his own life hangs in the balance.
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DIRECTOR'S BIOGRAPHY

Como HU was born in Hangzhou, Zhejiang in 2000. An ENFJ(P), she holds a
Master's degree in Directing from the China Academy of Art and currently works
in the film and television industry. SHIFTING TIDES is her feature film debut.

DIRECTOR'S STATEMENT

My life has been shaped by many grey areas—relationships that cannot be easily
defined as either staying or leaving. Through these subtle aspects of daily life, |
perceive the secret yearnings of a generation seeking connection and stability
in an unpredictable world.

Disclaimer: This film is not based on my real-life experiences. Really :)

SYNOPSIS

Aster and Faye's romance collapses under the pressures of career uncertainty,
housing costs, and an unstable future, all captured through Luna's lens. After the
breakup, Aster, Luna, and Marco form a chaotic startup, pivoting from real estate
into absurd livestream commerce in order to survive. When Faye reappears, old
emotions reignite new conflicts. As their partnerships fracture and a looming
water tower threatens collapse, the group desperately grasps for stability amid
shifting tides—fighting for a home, a career, or simply a reason to remainin a
city that refuses to hold them.
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DIRECTOR'S BIOGRAPHY

HE Xinyan is a director and screenwriter. He holds a Master of Fine Arts in Film
Production from Hong Kong Baptist University.

DIRECTOR'S STATEMENT

Most of this film draws from my real-life experiences with my girlfriend. | put my
personal story on screen because | believe these conflicts are common to every
couple and will resonate with audiences. This is a vibrant romantic comedy—not
sickeningly sweet or sorrowful, and not laugh-out-loud hilarious either. The goal
is simply to be light and enjoyable.

SYNOPSIS

HE Yunian seized the holiday to sneak back to Beijing and reunite with his
girlfriend, LI Ran, keeping the visit hidden from his parents. What should have
been ajoyful reconciliation instead compelled him to excavate their shared past
while gathering material for his writing. As they spent time together, the couple
candidly confronted their deepest thoughts, finally realizing they had been
evading critical practical issues that now urgently demanded resolution.
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DIRECTOR'S BIOGRAPHY

CHAO Fan is a screenwriter and director who graduated from the Directing
Department of the Beijing Film Academy. In 2016, his short film CATTLE won the
Special Award from the Beijing Film Academy's Director's Award Committee.

In 2021, he made his feature directorial debut with ONE MAN FUNERAL, which
received the "Spirit of Freedom" award at the 15th FIRST International Film
Festival.

DIRECTOR'S STATEMENT

This fable illustrates how rumors gradually manifest as reality through the
metaphor of an invisible tiger. It sheds light on the cycle of cause and effect,
driven by the human manifestations of greed, hatred, and ignorance.

SYNOPSIS

To dispel rumors, college-educated village chief LI Dagian and militia captain
GENG Shuanlai present a formal report, recounting the full truth behind the
so-called “Tiger-Eating Incident” and drawing the audience into an immersive
retelling of the event.
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DIRECTOR'S BIOGRAPHY

QIAN Yicheng graduated from Communication University of Zhejiang with a
major in TV Program Production in 2020. After that, he worked in Beijing as an

independent documentary filmmaker and participated in several feature-length
documentaries. In 2022, he completed his first short documentary, SONG OF
DREAMS, which was nominated for the Director of the Year Award at the SOHU
Qingmu Short Film Festival. In April 2026, he completed his first feature-length
documentary Al MEANS LOVE.

DIRECTOR'S STATEMENT

In HU Renliang, | see the shared struggle of our generation: hearts that are
not yet mature but long for perfect love. As human connections become more
distant, we pin our hopes on Al to fill this void. However, today's Al is unable to
truly meet our emotional needs. Should we cling to it as a lifeline or abandon
it—and with it, our hope? Love cannot be demanded.

SYNOPSIS

The absence of paternal love left a lasting scar on Al designer HU Renliang,
fueling a lifelong obsession with connection. In 2023, he rose to fame with "Al
Grandma," and was surprised to find his estranged father deeply moved. He then
set out to develop "Al Grandma 2.0," hoping to mend their fractured bond. Yet
more daunting than technical hurdles are the years of resentment and clashing
values. Can digital code truly foster reconciliation, or is it merely a substitute for
self-consolation?
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DIRECTOR'S BIOGRAPHY

CHEN Deming is a filmmaker and cinematographer based in Beijing. He is
emerging as a compelling new voice in non-fiction cinema. His works, including
SONG OF SHIRATORI and ALWAYS, have been recognized with top honors at
CPH:DOX, Jeonju, and Singapore. Celebrated for his poetic visual language, CHEN
is increasingly acknowledged for his unique, evocative storytelling that deeply
resonates with global audiences.

DIRECTOR'S STATEMENT

This film explores the nature of time and the vanishing of innocence. Beyond

a story of a rural boy, it is an emotional journey where poetry meets reality. My
camera serves not as a hunter of moments, but as a silent companion observing
growth. By blending black-and-white and color, | treat filmmaking as a ritual—a
sacred sacrifice, hoping to mirror the audience's own lost dreams.

SYNOPSIS
"They say it has never returned; | say it has always been in the wind."

Separated from his mother since childhood, a young boy wrote these lines in his
diary. In silence and wilderness, his words became a sanctuary, through which
he observed the shifting landscapes around him. As adolescence arrived, the
poetry faded under life's weight, and his sanctuary drifted away. Leaves wither,
and all things grow. What can be left behind, and what remembered? Always is a
visual fable about the fading of innocence.
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DIRECTOR'S BIOGRAPHY

Pony YIN is an independent documentary filmmaker and cinematographer. A
graduate of the Beijing Film Academy, he is a member of the China Photographic
Copyright Society and has been producing independent documentary films since
2020.

DIRECTOR'S STATEMENT

In 2020, as the 10-year fishing ban on the Yangtze River basin took effect,
fishermen along the Huaihe River were resettled on land. My hometown Bengbu
lies on the Huaihe. When | returned, | found this huge shift had gone largely
unnoticed, yet it weighed heavily on countless families.After spending time

with locals, | met Wang Yuegin. With little education and confined to traditional
family roles, she showed extraordinary vitality. Unaware of feminist theories, she
made her own choices under life's pressure. | believe film, as a marker of the
times, honestly records her struggle and growth amid social changes.

SYNOPSIS

Wang Yuegin and her husband Liu Jitao are fishermen living on a boat on the
Huaihe River. In 2020, a fishing ban was enforced to protect the ecosystem.
Dissatisfied with compensation, Liu sued the authorities. In the following four
years, Wang worked hard to support the family, while Liu failed to become a
Douyin celebrity. Under life pressure, Wang began to reflect on marriage and
herself, then made her choice. Life goes on, carrying her forward.
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DIRECTOR'S BIOGRAPHY

GONG An, born in Laiwu, Shandong in 1985, earned his bachelor's degree from
Qingdao Agricultural University and his postgraduate degree from the Beijing
Film Academy. He worked for Jiangsu TV and Youku before resigning in late 2016
to pursue a career as a freelance filmmaker.

DIRECTOR'S STATEMENT

Reality is often dull, yet films are filled with light. At 18, | vowed to make films
to amend life's flaws and seize control of my fate. Yet, creation cannot escape
reality, and my dreams gradually faded. It was my grandmothers who pulled
me back to the triviality of ordinary life. Witnessing their aging and eventual
passing, | discovered the vibrant life force | had long sought—the essence this
documentary aims to share.

SYNOPSIS

| got my first DV camera in 2005, at 20, | dreamed of becoming a filmmaker.
Between school projects, | filmed my grandmother and great-aunt ("Laoniang"
in central Shandong), hoping to leave footage for my future children while
they were still alive. My short films and scripts got me nowhere. When my
grandmothers passed away in 2018 and 2020, my dream collapsed. After
becoming a parent myself, | realized these trivial daily shots were my most
precious work, and | resolved to edit the long-forgotten footage into a feature-
length film.
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DIRECTOR'S BIOGRAPHY

GUO Yifei is a documentary director who resided in Germany for three years and
worked in Tibet for two decades. He served as the first Chief Director of Tibet TV.

DIRECTOR'S STATEMENT

Unexpected migration is occurring in the modern era, perhaps at an
unprecedented scale. Billions of young people are altering their life paths,
whether actively or passively, in pursuit of dreams or as a survival strategy. Can
they attain their aspirations? What challenges await them? How much hardship
must they endure? Ultimately, the goal is to reconcile with oneself and the
modern age.

SYNOPSIS

In this contemporary tale of two cities, a Hong Kong photographer and self-
proclaimed "loser" oscillates between his megacity hometown and the Tibetan
mountains, seeking worth and belonging. By encountering and documenting
Tibetan natives on their homeland, he hopes to find his own home within this
remote landscape.
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DIRECTOR'S BIOGRAPHY

In 2025, TENG Yuhan was selected as one of the Top 15 National Directors of the
Falcon Plan, and her short film ¥ was selected for the Competition Section of
VITA SHORTS. In 2026, her documentary short WORLD 2.0 was selected for the
Nanguang Spark Project Market, and her experimental short KOMA-HURA was
selected for the Shanhai Project.

DIRECTOR'S STATEMENT

This short film is based on a true story from my childhood, when no one believed
| had an alien friend. Now I've made it into a film to show the world! Children who
were once enemies unite with a single smile, joining hands to face the world
together. | believe adults can do the same. If we've forgotten the way we came,
look into the eyes of children—to see what we have lost.

SYNOPSIS

In order to protect her alien friend Iristin, the young girl K joins forces with her
classmates to declare war on the world.
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DIRECTOR'S BIOGRAPHY

XU Jianming (b.1997), director and screenwriter. His short CROW took SIFF's
Golden Goblet, while MANTRA OF REBIRTH IN PURELAND screened at PYIFF
Hidden Dragons. Debut feature HAVE A GOOD TRIP won HKIFF, CFDG Young
Shoots and a FIRST Mart special mention. His films weave poetic narration and
spatial design to explore family, death and personal mysticism.

DIRECTOR'S STATEMENT

This film draws on my real childhood experience. The "ghost" stood for my
lingering fear, later revealed as Grandma's fabricated tale hiding hidden trauma.
Centering this ghost, it visualizes unspoken terror plaguing rural Chinese
women and children. Blending rural folklore and personal memory, it exposes
generational panic from broken rural family structures amid social shifts, with
love, lies and memory as silent vital survival anchors.

SYNOPSIS

For more than twenty years, a "ghost" has haunted the dreams of my
grandmother and me. It emerges from our shared past, carrying a quiet panic
that once spread across the entire village, moving among children and women.
As my grandmother grows older, the figure begins to change. No longer confined
to memory, it seeps into love, into memory, and gradually manifests in the future.
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DIRECTOR'S BIOGRAPHY

Justin Jl was born in 1997 in Ningbo, China. In 2025, he completed his Master's
degree in Film Directing at Tokyo University of the Arts. His short films were
selected for the 19th FIRST International Film Festival and the 30th Ningbo
Short Film Festival. As a screenwriter, his work won Best Film in the Sinophone
Competition at BISFF. He is currently based in Japan, working as an independent
filmmaker.

DIRECTOR'S STATEMENT

This is a story about stigma and hidden identity. Everyone carries some kind

of inherent "mark"—from the body, from memory, or from labels imposed by
society. The more we suppress it, the more deeply it erodes our inner selves.
When hiding becomes an obsession, we are consumed by fear and shame, losing
the ability to form genuine relationships, and eventually our humanity itself.

SYNOPSIS

HAN Sanghyun, a university student, lives in constant fear of exposing a large,
dark birthmark on his body—a stain he perceives as a shameful secret. His
anxiety spirals into paranoia as he becomes obsessed with Kunho, a confident
peer at his gym. Convinced that Kunho has discovered his mark, HAN's inner
turmoil reaches a breaking point in a claustrophobic sauna, leading him to
commit an irreversible act of violence.
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DIRECTOR'S BIOGRAPHY

Dwight YAO holds an Auckland BA Honours in Screen Production and studied
MFA at USC. BEIJING GHOSTS is his homegrown debut short.

DIRECTOR'S STATEMENT

Beijing Ghosts is an unflinching interrogation of my ghostly, rootless coexistence
with the city I nominally call home. We drift through its streets half-present:
familiar spaces vanish, marginal lives are erased, and belonging frays under
unspoken structural upheaval.

Beneath omnipresent surveillance, individual trajectories shrink to exposed
pixels. In a city ordered by power, private emotion is reduced to disposable noise
in the machinery of urban transformation.

Weaving DV, mobile, surveillance and digital imagery, | confront our fractured
vision. As image-making grows trivial and ubiquitous, | ask: does cinema capture

reality, or merely bear witness that we once briefly touched it, right before it
dissolved forever?

SYNOPSIS

On the night before leaving Beijing, Mo shared her final hours with Bai, while the
city slowly unveiled its true nature.
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THE TARA ON HER HEAD
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DIRECTOR'S BIOGRAPHY

LOBSANG DHUNDRUP graduated from the Beijing Film Academy in 2025.
Recipient of the Special Mention Award from the Invited Jury of the Beijing Film
Academy Director Award.

DIRECTOR'S STATEMENT

Everyone sees the world differently, which leaves unresolvable gaps in
communication. The inner mind is an intimate and inaccessible space to
outsiders. This predicament forms the core of my upcoming short film.

SYNOPSIS

The old man perceives the world as always tilting, until it finally flips completely
upside down. The Tara Statue, which he worships every day, has also been
reversed-a discovery that leaves him terrified. His elder brother summons their
monk sibling back from the monastery. Walking the line between reality and
delusion, the monk tries to lead their father out of his deep suffering.
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DIRECTOR'S BIOGRAPHY

YUE Xintong, whose works made top 20 at Xiangdaowan Short Film Festival and
an Excellence Award in Zhaojun Cup Sci-Fi Contest.

YANG Minlong took first prize in Group C of New Concept Writing Competition.

SHI Yawen got provincial awards in The National Advertising Art Design
Competition and regional professional honors in Chinese Collegiate Computing
Competition.

DIRECTOR'S STATEMENT

A person who believes in immediately overcoming difficulties will not stuck in
sorrow. Living in a structured, orderly environment, such a person carries a "ball
of string" within—one that keeps growing over time. Even as they grow older
and life becomes more manageable, this remains a tangled knot waiting to be
untied. In the midst of busy lives, | hope there are moments when we can no
longer stand. Then we may simply lie down, reflect on our lives, face regrets and
sadness, gently smooth our hearts, and move on.

SYNOPSIS

LI carried her mother's ashes up the mountain for burial. However, on the way,
she accidentally slipped and fell, and the ash box became deeply embedded in
the soil and could not be moved. LI lay beside a flowing stream, thinking of her
mother's lifelong teaching: "If you fall, you should get up immediately." She kept
struggling to stand up, but was plunged deeper into her memories.
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DIRECTOR'S BIOGRAPHY

YANG Yixin is a PhD candidate in the Department of Literature at the Beijing
Film Academy. His works have been selected for numerous domestic and
international film festivals including the FIRST International Film Festival
and the Rhode Island International Film Festival. He won both the Best Short
Film and Best Director awards in the short film section of the 15th Beijing
International Film Festival in 2025.

DIRECTOR'S STATEMENT

Director XIE Jin once said, "Filming is like holding water in your palms—the
farther you go, the more it leaks." Is life any different? My protagonist, QIU, a
retired postman, is tasked with reenacting a good deed from forty years ago to
serve his former office. His fragmented memories clash with their hunger for
spectacle. What truly counts: life's grand narrative, or its ragged, trivial fringes?

SYNOPSIS

In a small northern town, retired postman QIU Ruiquan is asked by the local post
office to help make a promotional film about a good deed he performed forty
years ago: as a young recruit, he once helped capture a fugitive in a wheat field.
As the director presses him for dramatic details, QIU can only recall fragments
of ordinary life. The shoot soon descends into farce, while traces of a mysterious
criminal known as “Flying King" quietly appear in town.
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ZHANG Hexuan, born in Shenyang in 2000 and currently based in Chengdu, is
an animation director. She graduated from Soochow University and received
her master's degree from the Royal College of Art in 2023. Her practice spans
independent animation and installation, continuously exploring the integration
of traditional painting materials with contemporary media. Through frame-

¥ by-frame painting, digital compositing, and symbolic spatial construction, she
creates immersive moving-image experiences.
.
=]
ik SF
ZHANG HEXUAN DIRECTOR'S STATEMENT
CHILLIES is a poetic, non-linear animation following the protagonist's inner
SEE@k flow. When his faith in cultivation is shaken and undone, emotional fragments

of motion and stillness lead him toward meditation, insight, and self-renewal.
Inspired by Henri Matisse, Paul Klee, LU Xun, and a chilli plant | tended in London,
the film weaves personal memory and history into luminous images of hope.
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SYNOPSIS

The film follows an old-fashioned gentleman with a soft, cotton-like head and
impeccable dress. Proud and disciplined, he tends two potted chilli plants, while
his bald neighbour's lush, fragrant garden draws admiration. The contrast sends
him into self-doubt, delusion, fantasy, and chaos. In the end, he places the chilli
seeds in his beloved teacup, leaving quietly as hope begins to grow.
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ROARING THUNDER
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DIRECTOR'S BIOGRAPHY

LI Angi, a Tianjin-based animation lecturer with a master's degree in Film and
Animation, specializes in ink wash, shadow puppetry and Nuo opera aesthetics.
Her hand-drawn short ROARING THUNDER won Best Animation Director at Los
Angeles Short Film Festival and earned nominations for Beijing College Student
Film Festival and FIRST International Film Festival. Drawing inspiration from
Shanghai Animation Film Studio, she uses folk fables to dissect human nature.

DIRECTOR'S STATEMENT

| combine ink-wash animation and Nuo masks to symbolize concealed
selfishness, with the temple as a miniature society. The plot twist denounces
mob tyranny and conveys the wisdom of intertwined fortune and misfortune.
Those who blindly judge others reap ruin, conveying respect for balance and
tolerance via traditional Chinese visual aesthetics.

SYNOPSIS

Amid a thunderstorm, five people take shelter in a dilapidated island temple.
Convinced that one of them is responsible for the disaster, they draw lots

to choose a scapegoat. The temple is instantly struck by lightning, burning

it down and killing everyone inside. Based on ancient Chinese records, this
story illustrates the concept of fortune and misfortune, satirizing mob bias
masquerading as justice and revealing the balance of karma between good and
evil.
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DIRECTOR'S BIOGRAPHY

AYIBOTA, female filmmaker, Kazakh girl, born in 2001 in Yili, Xinjiang. Graduated
from the Literature Department at the Beijing Film Academy, currently pursuing
a master's degree in Directing at BFA. She owns a studio called Copper Claw
Film and Culture Studio. The true charm of cinema is "presence."

DIRECTOR'S STATEMENT

How do youthful sorrow, arrogant teenage spirit meet an elderly neighbour's
heavy lonely grief? Divided by cultures and eras, can they understand each
other? Bound by music, the once rock-loving Soviet underground youth now
grow old; the film retrieves their lost memories.

SYNOPSIS

Butterfly Boy, a 17-year-old Kazakh boy, wants to become a rapper. He stole
money from his poor neighbour to make a rap music video. On the day of Eid
al-Adha, he used dirty words in his lyrics, made Soviet jokes with trendy young
friends. That night, he met his neighbour in front of Viktor Tsoi's statue, he found
his secret.
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BIRD TOOTH
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DIRECTOR'S BIOGRAPHY

LIU Mengting (b. 1999, Chongging) is an independent filmmaker holding a
Master's degree in Film Production from the China Academy of Art. Her work,
shaped by a delicate female perspective, explores social realities and collective
trauma. Her short film CHUNSHUI was selected for the 13th Beijing International
Film Festival, and she served as Assistant Director on THE HABITAT, selected for
the 26th Shanghai International Film Festival.

DIRECTOR'S STATEMENT

In 2008, my hometown on the outskirts of Sichuan was far from the Wenchuan
Earthquake yet deeply affected. Outer walls appeared unharmed, but inside,
small cracks brought lasting fear. People lived on with silent fractures like
scars—ignored, yet resurfacing to remind us of wounds never healed. Rooted in
these memories, her panic follows twelve-year-old WEN Xiaoging and her final
stubborn baby tooth, exploring growth amid family and bodily aftershocks.

SYNOPSIS

After the 2008 Wenchuan Earthquake, in a remote border town of Southwest
China, twelve-year-old WEN Xiaoging faces both the tremors that shake her
home and the silent aftershocks within her family. As quake rumours drift
through alleys, she prepares to lose her last, stubborn baby tooth.
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WHERE DID THE SUN GO?
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DIRECTOR'S BIOGRAPHY

GUO Junhan, a student filmmaker from the Communication University of China.
Her work combines found footage, animation, and Al-generated images. Her
work explores memory, coming-of-age experiences, and media transformation.
Her films have screened at the Beijing International Film Festival and the Tel
Aviv International Student Film Festival, and received awards including the
Grand Prize at the China Network Audiovisual Conference Al Filmmaking Unit.

DIRECTOR'S STATEMENT

The film is inspired by the shared childhood memories of our generation.
Growing up in the 2000s, we viewed the future with almost naive optimism,
imagining endless possibilities in children's career experience parks. Set in the
Blue Sky City, the film follows two children who tried to save the world from
an apocalypse. Blending live action footage and animation, it explores memory,
uncertainty, and a longing for childhood.

SYNOPSIS

In 2009, as society surged forward, children of the millennial generation dreamed
of visiting Blue Sky City, a role-playing edutainment park that embodied their
vision of an ideal future. In a letter written by a third-grade student to the Mayor
of Blue Sky City, two children recount a day when they used the city's magic
rules to save the world from an impending apocalypse.
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DIRECTOR'S BIOGRAPHY

SUN Xiaohan is an independent animation director and freelance animator,
who graduated from the MA Animation program at the Royal College of Art.
Her animated short film CHOO, CHOO, CHOO, CHOOSE was selected for Feinaki
Animation Week, Fest Anc¢a, Russia's Big Cartoon Festival, and Brighton
International Animation Festival, among others.

DIRECTOR'S STATEMENT

This film is a confessional letter to my mother. Using baking paper to create a
two-layer hand-drawn animation process, this film explores a visual texture
between memory and imagination. Fragments of summer night walks intertwine
with a daughter's unspoken thoughts, seeking a gaze that is both tender and
whole.

SYNOPSIS

| haven't gone for a walk with my mother for a long time. In the past, when we
went for walks, she always walked very fast, and | used to look at her back and
think about her.
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DIRECTOR'S BIOGRAPHY

DOU Dou primarily works with hand-drawn animation, textiles, and visual
storytelling. THREE SEALS marks her directorial debut. She is currently
developing her second animated film and is committed to pursuing a long-term
career in filmmaking.

DIRECTOR'S STATEMENT

Inspired by the director's personal experience, this animation film looks at how
life continues with uncertainty, through vulnerability and the inner hardships of
daily life.

SYNOPSIS

Setting out to escape insomnia, hunger, and self-doubt, three seals embark on a
journey about themselves.
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DIRECTOR'S BIOGRAPHY

LIU Xinhe graduated from the Pratt Institute in New York and now works as a
film director and screenwriter. In 2021, she wrote and directed the short film

IF WE WERE IN THE SUBURBS TONIGHT, which was selected for the Pingyao

International Film Festival.

DIRECTOR'S STATEMENT

Stories often unfold in the tension between reason and emotion. Perhaps this is
the enduring contradiction of living. | hope to portray this tension through this
film, while also reflecting on the idea that growing up does not always mean
gaining something, nor does it always come with reward. It can also mean loss,
a clearer glimpse into reality itself, painful yet opening the possibility of finally
facing it.

SYNOPSIS

When his father dies in a fire saving another child, ten-year-old LI Bei is

left powerless in the face of a loss too vast to comprehend, unable to truly
understand his father's choice. His grief then twists into hatred for the boy who
lived.
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DIRECTOR'S BIOGRAPHY

Born in Nanjing in 1991, LIU Fangbai grew up in an artistic family and

graduated from the Central Academy of Drama. His short film 9NINE won Best
Experimental Short at the FIRST International Film Festival. SO ROCK! was
selected for the 32nd Palm Springs International ShortFest, and DRINK UP THE
COKE BEFORE MIDNIGHT was selected by the Orlando Film Festival. His works
explore adolescence through repression and rebellion.

DIRECTOR'S STATEMENT

On a trip to Shijiazhuang, | discovered that a rock band's trumpet player and
manager were the editor-in-chief and art director of the legendary underground
magazine SO ROCK!—my holy scripture of rock enlightenment. As they recalled
the day their office flooded and every issue was spread out to dry, an idea
struck me: what if a soaked copy had drifted into my room? A chance encounter
devised by fate, quietly altering the trajectory of a young life.

SYNOPSIS

In a decaying industrial town in Northern China, a 13-year-old boy trapped
between bullying and a disgraced father discovers rock music—and, through its
noise and defiance, finds a way to break free from silence.
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DIRECTOR'S BIOGRAPHY

YANG Huaxu was born in Hangzhou, Zhejiang Province, China, in 2000. He
graduated from the Department of Animation at the China Academy of Art in
2023 and from the Animation Course of the Graduate School of Film and New
Media at Tokyo University of the Arts in 2026. His work focuses on the creation of
surrealist animated films.

DIRECTOR'S STATEMENT

This film was created as my graduation project at Tokyo University of the Arts
and took two years to complete. The process of creating this film was a profound
challenge for me, both physically and psychologically.

SYNOPSIS

This work primarily portrays the inner world and real-life behaviours |
experienced while struggling with obsessive thoughts.
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DIRECTOR'S BIOGRAPHY

LIU Gang grew up in an industrial city in Guangdong and is currently pursuing
a master's degree in film at the New Sorbonne University in Paris. His shorts
explore factories, poetry, and the people who live in their shadow. He is now
developing his first feature, continuing these themes with sensitivity to the
fragility and resilience of those shaped by China's manufacturing world.

DIRECTOR'S STATEMENT

Adapted from real-life poet WU Xia, author of MY CAMISOLE DRESS, with her
permission. Shot in Xintang, Guangzhou—a denim factory town of blue-grey. The
people | grew up with sat at sewing machines, bodies trembling with the factory
floor, yet something in them always strained to break free. That straining is what
I wanted to film: desire and imagination loosening things, just for a moment. A
dress carries her poem somewhere far away.

SYNOPSIS

In a southern factory town, grey-blue denim stretches as far as the eye can see,
amid a repetitive life that echoes with no response.

Seventeen-year-old WU Xia leans by the window, ironing slip dresses day after
day. "The lake waits for ripples," she once wrote in one of her poems.
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DIRECTOR'S BIOGRAPHY

XIFENG joined the animation industry in 1986 and founded Feng Animation
Studio in 1997. His short film PIG SALE won the Open Entry Grand Prize at the 11th
Tokyo Anime Award. From 2015 to 2019, he developed four feature scripts, and in
2022, he established Debris Studio. In 2025, his short film DEBRIS was selected
for the Annecy International Animation Film Festival and won Best Animated
Short Film at the FIRST International Film Festival.

DIRECTOR'S STATEMENT

In an era of confusion about love, | created this story, using pigeons in an
abandoned factory to explore love's essence. The building's interior resembles
an eyeball; iron windows become a contradictory symbol of love and freedom.
The pigeons crash against the bars, injured yet relentless. Stylistically, 4:3 black-
and-white with color accents reflects Chinese ink painting, while unstable
camera movements and long takes capture the pigeons authentically. Cello
melodies create tension and sorrow.

SYNOPSIS

In the eyeball-shaped building of an abandoned factory, a white pigeon and a
black pigeon flap their wings desperately through the iron window. The white
pigeon is trapped inside, while the black pigeon anxiously tries to rescue it
through the narrow gaps. Despite exhaustion, the black pigeon keeps pulling,
but cannot break free of the iron net. The white pigeon escapes in despair, only
to find the black pigeon has already died. It does not leave—instead, it nestles
against the body and slowly closes its eyes, keeping an eternal vigil for love.
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DIRECTOR'S BIOGRAPHY

Jade LIN is from Jieyang City in Guangdong. He graduated from the School of
Design at South China University of Technology in 2014. After graduation, he
lived the life of an ordinary office worker. During the pandemic, he spent four
years at home making this film and fulfilling his dream of becoming a filmmaker.

DIRECTOR'S STATEMENT

| want to make a work that endures through time and carries the imprint of our
age—a complex, controversial story that immerses people in bewilderment,
inviting diverse perspectives and thoughts depending on who you are.

SYNOPSIS

A man who leaves home to make his way in the world searches for his purpose
on the outskirts of the city. Eventually, through a series of incidents, a wildfire
reduces his hopes to ashes, scattering them into the spring breeze.
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DIRECTOR'S BIOGRAPHY

SAM Kuwa is an animation director based in Tokyo. He recently graduated from
Tokyo University of the Arts. His work combines hand-drawn and VR techniques,
exploring memory, perception, and personal experience. His latest film, So He
Grabbed the Knife, received the Best Student Film (Du$an Vukoti¢ Award) at
Animafest Zagreb 2026.

DIRECTOR'S STATEMENT

SO HE GRABBED THE KNIFE combines hand-drawn animation and VR technology
to portray a boy's inner transformation through a first-person perspective. The
film sees growing up as a ritual never explicitly taught, yet constantly implied.
Rather than being shaped by direct instruction, the protagonist is influenced by
everyday experiences, environments, and family relationships. As he becomes
aware of these influences, he ultimately makes a choice of his own.

SYNOPSIS

The boy takes the knife his father once gave him. Did what followed make him a
"man"?
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DIRECTOR'S BIOGRAPHY

WANG Hanxuan is a film director and screenwriter. He holds a bachelor's degree
from NYU and a master's degree from Columbia University's Film Program. His
debut short film, EAST COKER, premiered at the 53rd International Film Festival
Rotterdam and received a Special Mention at the 86358 Jia Village Short Film
Festival. His latest work, DELAY, was selected for the 30th Busan International
Film Festival, where it won the Best Asian Short Film Award.

DIRECTOR'S STATEMENT

This film depicts middle-aged Chinese men trapped between superficial social
tolerance and hidden prejudice. Non-activist, ordinary men bear quiet internal
shame within unaccepting families. | use steady long takes and restrained
camerawork to avoid sensationalism, allowing silenced, subtle emotions to
emerge. At the same time, distant shots frame intimacy as both shelter and
danger, questioning what open love means in a society split between modernity
and tradition.

SYNOPSIS

A Chinese father tries to go to his son's wedding in Paris, but his trip gets
unpredictably delayed.
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DIRECTOR'S BIOGRAPHY

REN Honglin is a filmmaker from Chongging, China. He studied film in Japan.
As an independent writer and director, he is dedicated to creating films rooted
in his hometown. He hopes to create restrained yet expansive images, with
precise expression and narratives not driven by plot alone. He was selected as a
directing fellow of the HAF Film Lab.

DIRECTOR'S STATEMENT

My hometown is the source of my current creative work. | do not seek to
evoke pity, condescend to my characters, or indulge in sentimentality. Through
handheld cinematography, | strive for vivid, sincere performances. The film
portrays women on the margins of the city, supporting one another against
social prejudice, stubbornly yet tenderly protecting each other and the light
within themselves.

SYNOPSIS

Hailing, a single mother working at a nightclub, raises her daughter Xiaoyou

on her own. As Xiaoyou prepares a dance for her school's Children's Day
performance, she practices with devotion and expectation. On the day of the
show, however, her teacher tells her that she will not be allowed to go on stage.
Hailing finds her own way to stand up for her daughter's dignity and freedom.
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DIRECTOR'S BIOGRAPHY

WANG Weiyu graduated from the Shanghai Theatre Academy and engaged in
contemporary art and independent creation. His animated short films have been
shortlisted for competition sections of several international animation film
festivals.

DIRECTOR'S STATEMENT

In a world shrouded in darkness, revenge no longer leads to justice but becomes
an absurd act of sacrifice. Driven to the edge of self-destruction, the victim pays
the ultimate price for nothing more than an illusion of victory. In the end, victim,
oppressor, and rebel alike are swallowed by the shadows of history. There is no
judgment—only legends told and retold.

SYNOPSIS

Commissioned by the King of CHU to forge a sword, GAN Jiang is executed upon
completing his task. Anticipating his fate, he leaves behind a male sword for his
unborn son, MEI Jianchi. Years later, after learning the truth about his father's
death, the young man embarks on a quest for revenge. His path becomes
intertwined with those of an assassin and a tyrant, drawing them into a fateful
confrontation marked by bloodshed and absurdity. Adapted from FORGING THE
SWORDS in LU Xun's OLD TALES RETOLD, the film reimagines this dark fable of
vengeance through animation.
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Here, There and Everywhere

Entering its sixth year, FIRST FRAME continues to take women's images and
experiences on screen as its central focus. Rooted in young cinema, the section
supports filmmakers of different genders and generations in expanding the
possibilities of female narratives. Through features and shorts alike, FIRST
FRAME explores how women are seen, understood, and written on screen, giving
their stories richer, more complex, and more concrete cinematic forms. It also
seeks to bring these images into broader public conversations, where viewing,
dialogue, and response can open up lasting discussions on gender, experience,
and the sensibilities of our time.

The camera becomes an extension of embodied perception and intervention.
This year's cinematic ecology reveals a pre-linguistic force rooted in lived
experience: autobiographical non-fiction, reflections on survival, and
contemporary reimaginings of intimacy. Revolving around recurring motifs

of bodily dynamics, social identity, and geographical perception, these films
navigate the construction of subjectivity through acute, restrained, and deeply
personal sensibilities.

Across 4 features and 10 shorts, geographical landscapes and conditions

of survival take tangible shape. From humid industrial towns to desolate
hinterlands and distant coastlines, filmmakers capture the subtle flux of life
within everyday fissures: the tremors of bodily awakening, the reclaiming

of names erased by patriarchal lineage, and persistent attempts to escape
systems of discipline. Through surreal animation and handheld realism alike,
private memories and acts of resistance become perceptible cinematic echoes.

In line with Hannah Arendt's thoughts on the public nature of action, both on-
screen and off-screen lives achieve a plural and distinct existence through
narrative presence. In this process, private experience is transformed into

a shared mode of perception. Interweaving diaspora, memory, and spatial
consciousness, filmmakers extend individual reflection into the dynamic
interaction between body and world, resisting structures of maternal discipline,
violence, and marginalization.

Subjectivity here becomes a reclaiming of bodily territory. In contrast to Linda
Williams' critique of the female body as an object historically inscribed with
emotion, suffering, and spectacle, the body in these works emerges as a site
of perception, reflection, and self-definition. Even in states of vulnerability

or distress, it remains fluid, sensitive, and resistant to fixed interpretation.
Each frame unsettles inherited narratives and reasserts the singularity of

lived experience. Through this reciprocal gaze, the FIRST FRAME captures a
transformative potential: allowing women to exist within moments that remain
unfinished, unfolding, and still capable of change.
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Presented to a feature film to honor the outstanding work of the year that anchors

itself in contemporary female experience, portrays diverse subjects and relationships,

and establishes a clear authorial voice in cinematic language.
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SHORT FILM OF THE YEAR

Presented to a short film to honor the work that econsiders and expands existing
gender narratives, opening new paths of perception and expression.
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"At the age of 5, TAN made a small wooden stool. At 8, she drove a pick up
truck onto a column. At 9, she printed a children's magazine. At 12, she finished
reading an encyclopedia. At 17, she had a column in a student weekly paper. At
21, she received a computer animation degree. At 27, she made her first film. At
38, she gave birth. At 41, she learned martial arts.”

Malaysian Director & Artist. Her debut feature LOVE CONQUERS ALL won the
Busan New Currents Award, FIPRESCI Award, and Rotterdam Tiger Award; short
film EVERYDAY EVERYDAY won the Clermont-Ferrand Grand Prix. She has served
on juries at festivals Rotterdam and Shanghai, and mentored at the Asian Film
Academy. In 2015, she launched Next New Wave, filmmaking workshops for
young talents. In 2017, she founded SeaShorts Festival. Her feature BARBARIAN
INVASION won the Shanghai Jury Grand Prix. Her exhibition JUST BECAUSE YOU
PRESSED THE SHUTTER? won the Jimei x Arles Discovery Award, exhibited at
Rencontres d'Arles.
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Mei Ting is a national first-class actress. In 1998, she collaborated with Leslie
Cheung in the romance film A Time to Remember, winning Best Actress at the
22nd Cairo International Film Festival and Outstanding Actress at the 5th China's
Huabiao Film Awards for her outstanding performance. In 2014, her lead role

in the family drama Romance of Our Parents brought her Outstanding Actress
at the 30th Flying Apsara Awards and Annual Best Actress from the China TV
Drama Directors' Guild. That same year, the film Blind Massage starring Mei Ting
hit the big screen. She received a nomination for Best Supporting Actress at the
30th China Golden Rooster Awards and won the Best Supporting Actress award
at the 15th Chinese Film Media Awards for this role. In 2026, Mei Ting earned

a nomination for Best Supporting Actress at the 31st Shanghai TV Festival
Magnolia Awards for her performance in the TV drama Born to be alive.
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Renowned cinematographer and director from Taiwan, China, Yu Jing-Ping is
highly regarded in Chinese-language cinema for her delicate visual language
and distinctive cinematic style.

She has worked as cinematographer on more than twenty films, with
representative works including SOUL MATE, BETTER DAYS, MY COUNTRY, MY
PARENTS (POETRY), GIRL ON EDGE, GIRL.

In 2020, she won Best Cinematography at the 39th Hong Kong Film Awards for
BETTER DAYS, becoming the first woman in the award's history to receive this
honor. She also became the first female cinematographer to win both the Hong
Kong Film Award and the Golden Horse Award for Best Cinematography.

Her cinematography is known for its sensitivity to emotion, character detail, and
atmosphere. Her images combine the delicate texture of arthouse cinema with
a strong visual expressiveness, bringing audiences closer to the emotional core
of each story.
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DIRECTOR'S BIOGRAPHY

CAO Xian (b. 1994) has been making movies since 2022. After attending high
school and majoring in acting in the United States, she returned to Beijing to
pursue her dream of acting. In 2022, she shifted her focus to directing. Her prior
directing credit includes LAST CASTING CALL.

DIRECTOR'S STATEMENT

Just like the plot, we started a film called LETTERS FROM SPRING. On day four,
| halted production. | couldn't face the pain my actresses were going through,
especially when the story was my own. | kept asking: does filmmaking justify
hurting others? What must we sacrifice for creative obsession? | wrote at night
and we filmed in the morning. It led to LONELY ISLAND. The questions remain
unsolved.

SYNOPSIS

Three girls set out to make a film. Early days are charmed with smooth
preparations and eager shooting, full of beginner's luck. Then on day four,
everything collapses. Back home, they obsessively retrace their steps, searching
their wrecked plans for answers. No one warned them of the cost of obsession.
They prepared for creative compromises, but not for this—how art devours
everything in its path. The question lingers: for the sake of a film, what more
must be sacrificed?
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DIRECTOR'S BIOGRAPHY

CHENG Zeming is a 26-year-old filmmaker from Handan, Hebei Province. He
directed AFTER CLASS, which was selected for the Short Short Film Screening
at the 19th FIRST International Film Festival. He also served as the Line Producer
for OUT OF WINDQOW, an official selection for the International Competition at
the 2026 Clermont-Ferrand International Short Film Festival.

DIRECTOR'S STATEMENT

28-year-old WANG Yunchan lives a dull life between work and her small rented
room, sustained only by memories of the past. After learning she has a brain
tumor, she feels lost and helpless.

SYNOPSIS

At 28, WANG Yunchan has been a drifter in Beijing for a decade, struggling to
find her place in the cracks of the city. To look for her long-lost friend LIU Xiaolu,
she decides to return to her hometown. But the changed city, the transformed
classmates, and the different LIU make her see, for the first time, her own fate
as a migratory bird.
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DIRECTOR'S BIOGRAPHY

ZHOU lJiali holds a PhD in film studies. She is a film professor at the China
Academy of Art, writer, and director. Her publications include THE DUAL
DIMENSIONS OF BECOMING and FIREFLY LIGHT. Her film credits include
RAINDROPS ON A ROOF (Director), BEYOND THE SKIES (Screenwriter, Best
Film at BJIFF), and VANISHING DAYS (Executive Producer). Her works have been
selected for festivals such as Busan IFF, Berlin IFF, and West Lake International
Documentary Festival.

DIRECTOR'S STATEMENT

This story reflects the unspeakable powerlessness woven into everyday life and
the memories one longs to forget yet cannot bear to let go. A life is filled with
countless wounds, eventually condensed into trivial matters. | aim to capture
the sighs | have witnessed since childhood.

SYNOPSIS

Ah'e, a widow nearing seventy, lives with her son, Shi'an. Her daughter, Shining,
returns home after a divorce, yet an intangible barrier lingers between them.
When Ah'e falls victim to a scam while buying a cashmere sweater, the hidden
tensions within the aging house surface, forcing each family member to
confront long-veiled sorrows. As winter deepens, they each contribute their
own "bricks and tiles" to build a new life, finally facing the tragic past that has
haunted their family for years.
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DIRECTOR'S BIOGRAPHY

Born in China and based in Warsaw, TAN Mo graduated from the Directing
Department of the Polish National Film, Television, and Theatre School in £&dZ in
2018. Her early works explore the tension between primal nature and civilization.
In her practice, documentary and narrative forms are mutually enriching. Her
films examine cultural clashes and human dilemmas, employing an observant
lens to expand the boundaries of cinematic storytelling.

DIRECTOR'S STATEMENT

After seven years abroad, | returned to face labels like "over-age leftover
woman." When my mother blamed my romantic setbacks on a mole, | realized
how societal traditions intertwine with suffocating family love. Amidst this, |
picked up my camera to untangle these blood ties. CONFESSIONS OF A MOLE
serves as a bridge for dialogue and a mirror for self-reflection, attempting to
rediscover love and healing within the family unit.

SYNOPSIS

After seven years in Poland, filmmaker TAN Mo returns home and is pulled into
the emotional gravity of her family. When a fortune teller warns that a mole on
her face brings misfortune, her parents insist on its removal. TAN refuses, but
their obsession, her parents' fractured marriage, and her own failing romance
push her to the edge. A cancer diagnosis forces her to confront mortality.
Blending documentary intimacy with a tragicomic tone, CONFESSIONS OF

A MOLE explores superstition, illness, and the inherited wounds between
generations, revealing a family struggling to reconnect and understand each
other.
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DIRECTOR'S BIOGRAPHY

WEI Kejia (b. 2002, Henan, China) is a first-year MFA student in Animation at
Tokyo Zokei University, Japan. Working primarily in hand-drawn 2D animation,

her practice explores the physical and psychological pain experienced by
women during their growth and development, seeking to visualize emotions
and sensations that are often difficult to articulate through the language of
animation.

DIRECTOR'S STATEMENT

What oppressed and suffocated me growing up came not only from men,

but also from older women shaped by patriarchal structures. Their love was
intertwined with control—the first form it took on my body was a shaved head.
This tension between care and discipline inspired SILKWORM, through which |
seek to examine this cycle and offer a quiet yet clear warning.

SYNOPSIS

The film traces a cyclical chain of female generations through the grandmother,
the narrator, and a cloth doll. Through her sewing machine, the grandmother
stitches feudal discipline and love into the narrator's body, while the doll is
repeatedly stuffed and sewn until it deforms and splits apart. In the end, the
narrator begins to repeat the grandmother's actions. These parallel trajectories
reveal the transmission of influence, trauma, and pain across generations

of women, while an unseen male presence points to the patriarchal family
structure underlying this cycle.
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DIRECTOR'S BIOGRAPHY

Kio QIU holds a BA from Guangzhou Academy of Fine Arts and an MFA in
directing from NYU Tisch School of the Arts. During his formative undergraduate
years, he actively collaborated with renowned museums on innovative curatorial
and moving-image projects. In graduate school, he transitioned deeply into
cinematic narrative, dedicating his thesis and research to focusing on the

expansive creative possibilities of contemporary Sinophone storytelling in
cinema.

DIRECTOR'S STATEMENT

Inspired by a farewell in Labrang Monastery, this film explores the tension
between divine Buddhist nature and human attachment. When a boy entering
monkhood says, "If | were a Living Buddha, Mother wouldn't suffer," his mother's
face darkens. Though grand chanting drowning the temple demands the
renunciation of worldly ties, a mother's primal love remains anchored in the
agonizing pain of separation, blind to everything but her departing son.

SYNOPSIS

In a traditional Tibetan family in Western China, a single mother's only son

is chosen as the next living Buddha for a grand monastery. On their last day
together before his permanent departure, she reflects deeply, pondering where
their futures may ultimately intertwine.
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DIRECTOR'S BIOGRAPHY

WANG Beidi is a filmmaker based in Beijing and Los Angeles. She graduated
from the USC School of Cinematic Arts in 2021. Her narrative works explore the
intersection of the body, memory, and social systems through systemic realism
and female body horror.

DIRECTOR'S STATEMENT

This film is a microcosm of my adolescence. At thirteen, visiting a
slaughterhouse, | felt the pressure of maturing, which has burned through my
life like a branding iron. SCORCHING portrays a girl who intentionally breaks that
cycle. She transcends not only cultural expectations but her biological form—
evolving into something yet to be defined.

SYNOPSIS

After visiting the chicken processing plant, LI Yan experiences unsettling
physical change, meanwhile, a bird flu quietly descends in suburban Guangdong,
China.
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DIRECTOR'S BIOGRAPHY

WANG Guolan, aged 26, is a native of Guyuan, Ningxia. She graduated with a
Bachelor of Arts degree in Recording Arts from Sichuan University of Media and
Communications, and subsequently obtained her Master of Arts degree in Film
Studies with a concentration in Sound Creation from Hebei University of Science
and Technology.

DIRECTOR'S STATEMENT

The film explores the existential predicament of Fatima, a young Hui girl. After
her father's unexpected passing, she shoulders the burden of supporting

her family, while her desire for education clashes with rural traditions. Her
private secret—a missed period—becomes the trigger for a forced marriage
that brutally defines her life.  intend to convey not a simplistic narrative of
resistance, but the silent struggles of rural women under the yoke of fate.
Fatima's flight into the wilderness is her most stubborn and defiant response to
destiny. As for the ending? Let her run first.

SYNOPSIS

On the wedding day, a pregnant ewe escaped and sparked a commotion, while
eighteen-year-old Fatima sat in the wedding car, making up her mind.
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DIRECTOR'S BIOGRAPHY

Raina YANG is a Chinese writer and director based between New York and
Guangzhou. She holds an MFA in Film Directing from Columbia University. Her
work explores alienation, desires, and the quiet transformations in women's
lives, often through unexpected encounters across differences. Her films
have screened at festivals including the Hamptons IFF and FIRST IFF. She is
developing her first feature, LIVE CATCH, supported by TorinoFilmLab.

DIRECTOR'S STATEMENT

The film draws a parallel between humpback whale migration and human
diaspora. Born by the sea in China, | left home young and have long carried
homesickness and guilt. Through Yiling's encounter with a stranded whale

and a Newfoundland fishing community, the film reflects on grief, migration,
and the fragile ties that connect us across distance, while finding unexpected
paths toward empathy and connection through the difficult act of staying with
uncertainty.

SYNOPSIS

Yiling, a Chinese marine biologist living overseas, travels to Newfoundland

to study a repeatedly stranded humpback whale. She discovers that local
fishermen have repeatedly dragged it back to sea. As scientific judgment
clashes with the village's lived knowledge of the ocean, the coastline awakens
memories of her father and the Southern Chinese fishing village she has not
visited in years. As whale migration intertwines with human drifting, Yiling
learns to confront her long-suppressed grief and reconsiders the true meaning
of belonging.
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170 BT FIRST BEEHR

DIRECTOR'S BIOGRAPHY

CUI Mingjian is a bilingual filmmaker from Nanjing currently based in New
Zealand. While studying in the US, she worked on over 40 short films. She
recently participated in A Wave in the Ocean, a film intensive led by Jane
Campion and Philippa Campbell. Through her multilingual work, she explores
new aesthetic forms for family storytelling, personal history, and memory.

DIRECTOR'S STATEMENT

The film is inspired by my memories of studying in an American Midwest college
town and the long shadow of a homicide that occurred in the same campus
years prior, when an international student took her husband's life. My mind
travels back, trying to understand the emotions she held in order to commit this
act. At its core, the film is about love and pain, about obsession and its power.

SYNOPSIS

Haunted by what happened next door, a woman searches for meaning in the love
story of a friend from her days in international student housing.
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INFANTICIDE
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DIRECTOR'S BIOGRAPHY

Veronica WANG is a Hangzhou-born, London-based independent filmmaker with
a PhD in cultural studies from the University of Cambridge. Her research sits at
the intersection of queer theory, youth culture, and intimate politics. Extending
her interest in identity, family and structures of power, her filmmaking works
between reality and performance, private memory and social order. Infanticide is
her directorial debut.

DIRECTOR'S STATEMENT

Infanticide began as accusation: | wanted the camera to interrogate a family
narrative that had made me feel erased. In editing, the footage revealed a
Rashomon-Llike field of competing accounts. Rather than decide which version
was truer, | juxtaposed performance, negotiation, resistance and breakdown,
exposing the apparatus and my position as director. The film became a meta-
cinematic form for holding contradiction and probing deeper truths between
documentary and fiction.

SYNOPSIS

After years away, a queer filmmaker returns to Hangzhou with a script,

casting her divorced parents in scenes drawn from real conflicts. She hopes
performance can disturb reality and interrogate a narrative that made her feel
erased. Her father's cruel joke, her mother's resistance to being written, and
her authority as director unsettle the old family order. As rehearsal turns into
argument and folds back into performance, Infanticide offers no reconciliation,
only an unresolved question: what becomes of family when it is entangled with
control, projection and erasure?
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SOMEWHERE IN TIME,
RIVER AND STONE

TEAE | 2025 | R | 2458 | iR
Taiwan, China | 2025 | Color | 24min | Short

SR/RRI/TE | BZE THRIES | EH
BR | 5. HEE EEIES | BER
uH | FRE EEIES | Bl
AN WEE Bk | EBBE

MIES | MBS

i P thEXEEER MAINLAND CHINA PREMIERE

SREEN

SE. KE. BE, 2006 EANTES, BES
BEXHERSEA, EXMER, BEFREK.
2012 BEEZESE (RERRIR) HICREE,

BZE

PAULIE HUANG CHIH CHIA

SRz
RIBB—BRENBEZLIR. ARIA. FUMSHAEG. BFHOHNK. W
AMREE, BEAER,

BIEER

“MNBEE—E, FEit. FSR, XB—R, GXMNTERAHRL, "
SR, ALXHFNTHFLRGAARE, EMNEREFBHENTE NS,
BALEXMZE, YRENNZEER, NIDNEVELERSBH......

174 5 FIRST BEBTR

DIRECTOR'S BIOGRAPHY

Paulie HUANG Chih-Chia has been involved in filmmaking since 2006. In 2012,
she worked as a continuity supervisor and editor for the film THE ASSASSIN by
HOU Hsiao-Hsien.

DIRECTOR'S STATEMENT
I am happy to make this film for you. These two girls, Shoushan and stalactite,
monkeys and spiders, rain and sun and darkness. Because of love.

SYNOPSIS

"Stone and River... they used to be together in past lives. In this life, they haven't
recognized each other yet." Today, Stone goes spelunking in Shoushan with River,
surrounded by beautiful karst and lovely animals. When they sit in nature, they
encounter the most beautiful moment. However, River is afraid that Stone might
leave her one day...
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DAUGHTER OF THE APSARA
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DIRECTOR'S BIOGRAPHY
A graduate of Nanjing University of the Arts, HUA Hui has worked on numerous
short films and documentaries. She captures the poetry in everyday life,

focusing on women's identity, family relations, and cross-cultural experiences.
Her work traverses fiction and documentary, seeking to reflect the times
through personal narratives. She believes creation is joy and cinema is inquiry.
Her debut feature THE MOON LAKE is currently in production.

DIRECTOR'S STATEMENT

Born from an encounter on the Mekong, this short follows Sina, a Cambodian
bride in Guangzhou. Reduced to a vessel for childbirth and trapped in marriage
trafficking, she dreams of escape—even at the cost of kinship. The goddess
Apsara watches, yet offers no answers; the coconut grove of her memory lies
empty. Set amid Guangzhou's textile factories, the film blurs time and space
to explore the clash between freedom and blood ties. We invite you into Sina's
hidden depths—for her journey, like the Mekong, flows unending.

SYNOPSIS

Sina, a Cambodian bride in Guangzhou, her searches for a way out beyond
motherhood. Her silent needlework weaves unspoken tales, while the Apsara
stirs into dance—yet the coconut grove that once cradled her has become a
vacant ground.
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CHERRY AND CHESTNUT
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You dug me out, but you didn’t s

DIRECTOR'S BIOGRAPHY

MA Mengwei holds an MFA in Film Directing from Columbia University. Her
thesis film, QUE SERA SERA, received the Jury's Honor at the Columbia
University Film Festival. From 2024 to 2025, she was a Visual Artist Fellow at the
prestigious Fine Arts Work Center (FAWC) Fellowship in the United States.

DIRECTOR'S STATEMENT

To fit the role of "myself," parts of me | despise are discarded, becoming a
wandering spirit. The part that remains dresses in ill-fitting clothes, yet longs
for a soul to see through its hollow core. These two selves tear at each other—
craving union, yet assailing one another. So | thought, at least let them embrace
in some dream.

SYNOPSIS

In search of a lost cheese grits recipe from her ex, Cherry digs out a spirit in the
dunes. It possesses Cherry, and names herself Chestnut.
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EERNEFRRBER, RINRLERE, EENLEEFER, ERNRIE.
Zihh. ZTEERN., EMNNHBA S ETAM " B " 89945 —— "1
BEM—MEARMENAEFNER, IDFIERBRIBRE KK, HE
ML SZ2E, BHERML, S RFREFEHE. "
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RBHROAKA, £F, BRERTH.

"Ongoing Rebellion"

From the moment the Lumiéere brothers threw open the factory gates in 1895,
cinema set off on a century-long sprint under the banner of a newly liberated
image. When Louis Delluc, Germaine Dulac, and their contemporaries brought
the military term "avant-garde" into the realm of art in the 1920s, they endowed
the moving image with an innate refusal to be tamed. We have always believed
that true avant-garde work should never be smooth, compliant, or easily
digested. It should be, as Jean Cocteau once wrote, an object difficult to pick up
—"made of such a shape that people don't know which way to hold it, which
embarrasses and irritates the critics, incites them to be rude, but keeps it fresh.”

FIRST PIONEER exists for images that resist being easily held. There are no
prescribed themes here, no sanctioned genres. Young filmmakers from around
the world arrive with open eyes and unblunted edges, leveraging limited
resources to pry open unlimited forms.

In a 1968 essay, Jacques Rivette warned against films that left audiences feeling
"depressingly comfortable": films that changed nothing, that sent viewers

home satisfied with themselves. FIRST PIONEER refuses that comfort. What

we look for are images with strange shapes — work that challenges the logic

of montage, bends the directives of narrative, or makes a dangerous passage
along the border between documentary and fiction. The short films selected

for this edition carry no preset theme and observe no distinction of genre. They
are a generation's probing of the outermost limits of contemporary aesthetics,
experiments not only in mise-en-scene but in reimagining where cinema stands
in relation to history, society, and the audience.

The avant-garde never rests, and the rebellion is ongoing. As Al curates our
emotions and churns out spectacle on demand, the targets of resistance have
quietly shifted. We live in an age of too many images and too little difference,
where platforms swallow the margins and data decides what is beautiful. In this
climate, the work that no one knows how to hold has become the rarest thing of
all. The avant-garde has always been, and remains, an eternal present tense.
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BEST SHORT FILM

The award is presented to the most outstanding short film overall, honoring its avant-
garde spirit across its aesthetic vision, narrative depth, and innovation in cinematic
language.
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HUANG JUE

TEABSER, MRABEESRERNSAACKRERTRE., &%
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Huang Jue is a Chinese mainland actor who has remained active on screen
through a diverse array of roles marked by striking range and contrast. His film
credits include BABER IN LOVE, LETTER FROM AN UNKNOWN WOMAN, the
biographical film FALLING FLOWERS, Xu Haofeng's film THE MASTER, Bi Gan's
LONG DAY'S JOURNEY INTO NIGHT, and BETTER DAYS, which was shortlisted
for the Academy Award for Best International Feature Film. He also starred in
and served as a producer on RESURRECTION, which won the Special Prize in
the Main Competition of the 78th Cannes Film Festival and was nominated for
the Palme d'Or. In recent years, he has further appeared in acclaimed television
series such as THE LEGEND OF ZANG HAI, BLOSSOMS SHANGHAI, MINNING
TOWN, and RESET.
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A PLAY) BHi&1T. tREESEISZ Words With No Music / £ERZiE, —
PMERBR. ¥R BY. XF. YRBFNMIIHE,

Musician. A founding member of Re-TROS (Rebuilding the Rights of Statues),

on vocals, bass, synthesizer, and production. Formed in 2003, Re-TROS is one

of China's defining post-punk bands. In 2017, the band joined Depeche Mode's
European tour as the opening act, performing in eleven arenas — a milestone

in the history of Chinese rock. In 2020, Re-TROS took first place on the variety
series The Big Band, Season 2. In recent years, Liu has extended her practice into
film and theater: with the band, she co-wrote the title theme "THREE-BODY"

for the television series The Three-Body Problem; as composer, she scored Xu
Haofeng's stage play Da Shou Fei Ren, produced by the National Theatre of
China, with her score album THIRTEEN THEMES FOR A PLAY released alongside.
She is also the founder of Words With No Music, an independent label working
across music, image, photography, text, and objects.
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WA M+ BYIE CHANEL BRERARBHZERIITIEE. wEEHM
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WFEE M+ BYETSHNEARBELERRE (WISKE) (REAE— |
NE-FE) RENTEBRTEERR.

Silke Schmickl is the CHANEL Senior Curator, Head of Moving Image at M+

in Hong Kong. She was previously curator at the National Gallery Singapore
and the Institute of Contemporary Arts Singapore, a researcher at the German
Center for Art History in Paris, and the co-founding director of Lowave, a Paris-
based curatorial platform and publishing house for moving image artists. She
has initiated and directed numerous art and film projects focusing on emerging
art scenes in the Middle East, Africa, and Asia, and has curated exhibitions in
partnership with museums and biennials around the world. Recent projects at
M+ include SHANSHUI: ECHOES AND SIGNALS, RYUICHI SAKAMOTO | SEEING
SOUND, HEARING TIME and the yearly Asian Avant-Garde Film Festival.
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2016 &, #8327 CONTROL CLUB, RR—TMEKEARABZARAR. EX
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HER. ARREAROKE,

Born in Zhangye in 1980 and based in Shanghai, Zhang Ding's practice often
encompasses large-scale projects including INSTALLATIONS, SCULPTURES,
VIDEOQS and PAINTINGS, frequently paired with LIVE PERFORMANCES. Presented
as a cohesive whole, these works carry intense performative, musical and
dramatical qualities, examining concepts surrounding HUMAN PERCEPTIONS,
COLLECTIVE CONSCIOUSNESS, CONFLICT OF WILLS, POWER, as well as
PSYCHOLOGICAL AND PHYSICAL MANIPULATIONS. Zhang Ding's exhibitions and
projects reflect alienation arising within social contexts, staging scenes imbued
with confrontational and chaotic undertones.

In 2016, Zhang Ding founded CONTROL CLUB, a label that organizes ALTERNATIVE
PARTIES AND GATHERINGS featuring MULTIMEDIA INSTALLATIONS,
SUBCULTURE MUSIC and VISUAL PERFORMANCES in collaboration with diverse
artists, musicians and fashion designers.
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DIRECTOR'S BIOGRAPHY

ZHANG Xiao (b. 1997, Maoming, China) is a filmmaker and artist based between
Guangdong and Los Angeles. She holds a B.FA. from Beijing Film Academy and
an M.FA. from California Institute of the Arts. Her work centers on personal
poetics derived from memory, diaspora, and embodied experience, presented
at MoMA Doc Fortnight, BFI London Film Festival, HKIFF, CROSSROADS, BISFF,
REDCAT, UCCA, and Tai Kwun.

DIRECTOR'S STATEMENT

Like many of my generation, my grandmother lacked formal education. Yet this
"blank page" creates space to reflect on personal and collective histories. | am
drawn to the ambiguity of "leaving blank" and the instability of translation—how
meaning shifts between image, gesture, sound, and symbol. This film explores
writing as an embodied act, connecting land and body through oracle bone
script and musical notation.

SYNOPSIS

A calling inhabits the blank pages, unfolding a secret writing of hers. Traces
seep from the murmuring land, pushing through fragmented voices to become
new forms. Framed as a dialogue with my grandmother, this film explores an
alternative form of personal writing by Chinese women amidst big shifts—
absent yet abundant. The "blank" becomes an image, carrying a search for
agency; of land transformed and of women unheard. By breaking down linguistic
structures, the film opens a space for imagining, reading, and performing,
allowing for emergence.
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DIRECTOR'S BIOGRAPHY

RUI Wang is a Beijing-born, London-based Gen-Z director. Educated at Edinburgh
College of Art, he collaborates closely with his younger brother, HUANG Yuming.
Together, they work as HWANG Broz Studio, producing fiction films and music
videos.

DIRECTOR'S STATEMENT

| was inspired by how alternative rap has become a space for local youth to
express their existence amid uncertainty. Largely unknown to international
audiences, it is a culture that originated in the West but has developed its own
voice in China, infused with poetry and local dialects. | want the film to reflect
the uncertainty of life itself: open-ended and without resolution. In a world
where hope remains elusive, what endures is our shared presence and the words
that bridge us.

SYNOPSIS

In an empty bathhouse, two youths wait for a friend who has yet to arrive. The
film is a dialogue on faith, individuality, and the search for meaning within
contemporary Chinese cultural experience.
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DIRECTOR'S BIOGRAPHY

KANG Jun is a professional hairdresser of twenty years and a devoted cinephile.
His cinematic awakening unfolded quietly amid scissors and strands, and his

training as a filmmaker was earned on set, working from the art department to
the directing team. This time, the impulse to create his own work for his own
time has finally caught fire.

DIRECTOR'S STATEMENT

| run a hair salon, and NO COUNTRY FOR COLD DOGS grew out of my clients and
friends. After the 2022 lockdown, many left Shanghai; those who stayed filled the
cracks with fortune-telling, performative social media posts, and digital prayer.
Cold-toned cinematography captures this suspension. This is my attempt to lay
bare the unconscious survival strategies of a generation—sustaining ourselves
on consumed illusions and makeshift religions. Absurd, and heartbreaking.

SYNOPSIS

Amid the chill of a city and a faltering economy, young people struggle to stay
afloat as their dreams slowly freeze. Blending absurdity with dark humor, the

film portrays a post-pandemic generation that can neither “lie flat" nor "keep

hustling." It confronts a central question: How do we live when both the world
and our hearts have turned cold?
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WHERE THE WIND BURIES
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DIRECTOR'S BIOGRAPHY

Charles DONG is an award-winning director based in both the United States
and China. He holds a BFA from NYU Tisch School of the Arts and a directing
fellowship from the AFI. In 2025, he was selected for the Paolo Sorrentino

Lab, an international filmmaking workshop led by Paolo Sorrentino. His films
have screened at major international festivals including the Student Academy
Awards, Palm Springs ShortFest, Cairo IFF, and Clermont-Ferrand.

DIRECTOR'S STATEMENT

In late 2025, | traveled to Patagonia for a workshop led by Paolo Sorrentino.
Wandering through valleys to find faces, | let the landscape shape the story.
WHERE THE WIND BURIES explores memory through a rusted shovel—a
fragment traversing bodies. Moving between fiction and documentary, the film
reflects on how memory reshapes our guilt. Violence seeps through details,
turning the terrain into a psychological landscape.

SYNOPSIS

In Patagonia, a young man's life begins to fracture when a rusted shovel
resurfaces, drawing him into a dreamlike reckoning with buried memaory, guilt,
and a violence he can no longer evade.
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DIRECTOR'S BIOGRAPHY

WANG Di is an independent filmmaker and interdisciplinary artist. His debut
feature, THE VESSEL'S ISLE, won Best Director at the 5th WIP PYIFF and was
selected for the 20th HAF-WIP Goes to Cannes. It held its world premiere at the
37th Tokyo International Film Festival and received a Special Mention at the 19th
FIRST International Film Festival.

DIRECTOR'S STATEMENT

The dialogues with Al reflects a tension between personal expression and
collective entertainment. This concept embedded in the work itself is an
unavoidable reality today.

SYNOPSIS

A spectacular art event stirs a wave of mass euphoria. But on the fringes of this
collective joy, isolated individuals stand apart with different voices.
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SIGHTNOTSEEING
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DIRECTOR'S BIOGRAPHY

Sheungman YIM is a British writer-director and translator. He earned his MFA
in Film Directing from the California Institute of the Arts and is an alumnus of
the BIFAN Fantastic Film School in Korea and the International Filmmaking
Academy in Italy, where he studied under Abbas Kiarostami and Bernardo
Bertolucci. His films trace the shifting boundaries between seeing and
believing—and the displacements of diasporic identity. SIGHTNOTSEEING
premiered at the International Film Festival Rotterdam 2026.

DIRECTOR'S STATEMENT

We might believe the camera is a neutral witness, and that news, documentary,
and evidence will show us the truth. Yet, the more we look, the less we
understand. The film stems from this disbelief: the idea that vision has become
authoritarian, and that watching is inseparable from the wish to control. It isa
single-take reenactment of a familiar Hong Kong street episode, observing how
people respond—recording, aligning, accusing—within a post-colonial setting.
The film isn't about exposing a lie; it's about how truth now behaves like a style.
This illusion plays out until it implodes.

SYNOPSIS

In Kowloon City, Hong Kong, a cultural tour begins, tracing the outline of a walled
city that no longer exists. But the group slips out of frame soon enough. In its
place, a different kind of cultural tour emerges—less about heritage, more about
human nature.
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SUNSHINE PARADISE
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DIRECTOR'S BIOGRAPHY

YANG Xuan, born in 2003, is a directing major at Nanjing University of Media

and Communications (Class of 2026). In 2024, he attended the "A Film" Summer
Director Workshop. He believes in understanding life through cinema and the
world through film. In 2022, he won the National First Prize (Adult Group) at the
25th National New Concept Essay Competition. In 2026, his short LITTLE WORLD
was selected for the Directube Space | Chinese University Student Short Film
Exhibition.

DIRECTOR'S STATEMENT

This is a story about performing and searching. What SHI Nan is looking for is
not a father, but an answer to why she has become "me." | want to excavate

a person's inner world. The character's core action is "performing." | have no
intention of telling a story about a blood reunion. Within this classic character-
narrative framework, perhaps | can unearth the anxiety that hangs over every
one of us in Generation Z. How does a young girl rebuild her inner order and
face herself honestly after a lie collapses? This question resonates with every
contemporary individual.

SYNOPSIS

A young woman, SHI Nan, discovers on Douyin that her long-presumed-dead
father is alive and running a small shop called Sunny Convenience Store.
Dragging her best friend CHENG Zi along, she rents a vacant room across the
street, spying on her father through a telescope and documenting this conflicted
journey of searching and evading with a DV camera.
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BLUE FLOW
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DIRECTOR'S BIOGRAPHY

SHEN Linzi was born in Henan and works in Beijing. She encountered
experimental filmmaking during an exchange program at Shih Hsin University

in 2013. In 2019, she founded an independent production company in Beijing.

Her practice spans commercial and documentary filmmaking, focusing on how
time, space, and memory are inscribed in moving images. BLUE FLOW marks her
directorial debut in independent short filmmaking.

DIRECTOR'S STATEMENT

Composed of eighteen long takes, the film unfolds slowly, reminiscent of a
Chinese handscroll. The landscape, the twenty-four solar terms, and the sound
of water act as threads tracing individual fates. Moving through space at an
unhurried pace, viewers encounter the lingering traces of history. Rather than
merely reconstructing the past, the film captures the inexplicable resonance
that persists within the fabric of our everyday lives.

SYNOPSIS

Set along a riverbank in northern China, BLUE FLOW unfolds across three
distinct eras: 1952, 1983, and 1995. A Soviet-educated returnee struggles to
reconnect with his mother tongue; three sisters grow divided over survival; a
child faces quiet punishment for falling out of step with a drumbeat. Though
seemingly unrelated, these lives echo one another through the flowing river,
shared silence, and the distant resonance of the ORCHID PAVILION PREFACE.
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DIRECTOR'S BIOGRAPHY

LIANG Jingyuan, with a background in Film Directing from the Central Academy
of Drama and Visual Anthropology from Goldsmiths, University of London,
focuses on personal cinema, women's experiences, and body politics.

YE Shizhao focuses on film archives and Asian essay cinema, engaging in
artistic practice through narrative forms and political texts. He is a PhD student
in Contemporary Visual Culture Practice at Taiwan National University of Arts.
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LIANG JINGYUAN YE SHAOZHAO DIRECTOR'S STATEMENT
My uncle was our family's "maverick." His life reflected a wild obsession with
SREN land, mirroring Chinese history from land reform to the real estate crisis. After
bRREIZIREEESEBEECRKRESTREE EFFREEMNEURT his passing, death created an irreparable rupture. We repurposed his footage and
R ALSZEWFIES, EREMAY N X BB ST SR, used Al to recreate his voice, allowing these ruins to speak. The film confronts
B, ORFELSSARE, EENTSENS BN EEBNEN his departure, constructing a spectral world suspended between reason and
BT, SeRRS. BRNAMEHNE, BOA XA B2 BT E emotion, memory, and matter.
RERBHBEMENBRANSREBR, £RF AL, BRIMIZTFEZ
ULEXS) BRES+ATR FIRST HESH TRKS YR SYNOPSIS
RASE LRI STRELT, In a small city in Hunan, following the collapse of the real estate boom, my
uncle chose to leave this world. The footage he left behind haunts the unfinished
SiEFE* buildings of our hometown, recounting fragments of his life. His soul merges
CHRERREDN "S2KEE", w8 RN EE, MRALESE with these incomplete structures, suspended in a stalled time, as if nothing had
F i 0EY, EHOSEE, FAHEPENLER. KIHEFESS ever happened.

NHER., FEARREREF", ERERTHIERENBRAMN. HEHF
B, RTEARRBRTERS, BN "ALER" EH "HR", BNE
EXtESN Al B, ILRESHAS, LRGRETZEERRERE. 1
T "g=\" , ME— N TEESHER. 2ILESMRZBNHIIER,

BIfRER

EHRN/NE, BHEREER, NMUEEBFRXIMER, tEBNRENE
AR RENERL, WREACALENTE, ORRAXLLETRH
BRARMA—E, EEHNNZE, HRTERE.

208 BT FIRST HELHR FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 209



RAEI XA A?

FROM TAO, ONE

PE/PER/EES | 2026 | XEKRA | 728 | EH
Macao, China, Portugal | 2026 | Color,B&W | 17min | Short

SE/HR A/ RE B /3E | T8
FIME | BREAR. 9=, {180
BFEI&I | MR, Ellison Lau
@& | Goncalo Ferreira

i P R &% WORLD PREMIERE

SREEN

WIUSE. HEEFE, SEERGNEHIER
RERLRATRE. FIRSTEEBRERE, HES
IREMBBREL

g

FU XIANG

SRz

REHAEE, AMIUFRLAZESEIERZBNXE, BM0S Al#H
B, BNSAELNEHRSEMEM LT HRNLE - ENEEERAEN
N, BRAXNTERRENRLEL2W—H "HK31S" NEH,

BIREN

1999 FAMESEMIEE X —MEPE UL KEENFRTHITE, —B8F W
SEEHAREIUME, IRBRERAFEURESNEMESR, RS
HASIREBERTAERER: RNENSHEREELEINCENBIG?

210 BT FIRST BEEHR

DIRECTOR'S BIOGRAPHY

FU Xiang is an independent filmmaker and artist based in China. His practice
explores the ambiguous authenticity of history, the hidden violence within
society, and the expanding boundaries of imagery. His works have been selected
for Sheffield DocFest and FIRST International Film Festival.

DIRECTOR'S STATEMENT

In the post-pandemic era, people seem to value dialogue with the real world
more than ever. Yet, with the arrival of Al, our interactions with reality have
grown ambiguous and fragile. The virtual is reshaping notions of authenticity,
while human sensory and visual experiences of nature tend to be increasingly
"guided."

SYNOPSIS

In 1999, the Metropolitan Museum of Art held a heated debate over the
authenticity of a Chinese landscape painting. A hiker delves into nature, seeking
a hidden realm, while modern buildings are increasingly filled with artificial
greenery. Through these fragments of nature, the film probes a central question:
In our time, is it still necessary to debate what is real and what is fake?
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A PLACE OF VOID
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DIRECTOR'S BIOGRAPHY

MO Xiaolin received her Master' degree from the School of Film, China Academy
of Art in 2025 and currently serves as a faculty member there. Her practice
centers on virtual image creation, exploring the tension between digital
simulacra and natural philosophy. Her work has been selected for events
including the Buenos Aires International Film Festival, the 14th National Fine
Arts Exhibition, and the 2026 International Tech & Art Exhibition.

DIRECTOR'S STATEMENT

Standing in the wilderness of nothingness, A PLACE OF VOID, our protagonist

no longer faces the big other—a civilized landscape bound by chains of various
orders—but a vast, dusky, enigmatic, and seemingly endless natural world
shrouded in mystery. Throughout the journey, he leaves behind the illusory veil of
human civilization, accumulated over generations, and ventures alone into the
uninhabited natural realm.

SYNOPSIS

Awakening in a matrix ocean, a diminutive figure begins his journey through the
wilderness. He traverses a phantasmal landscape where trembling trees, raging
storms, and elusive beasts merge into a singular haze, perpetually blurring his
path.
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DIRECTOR'S BIOGRAPHY

PAN Yuxin, from Fuzhou, studies Film Directing at the Communication University
of China. He is an avid reader, cinephile, and a history enthusiast dedicated to
narrative storytelling. He directed the short SO RIVER SANK TO GRIEF and co-
wrote SOUTHERN AFTERNOON, which won Best Short Film at the 16th FIRST
International Film Festival and the Sonje Award at the 27th Busan International
Film Festival.

DIRECTOR'S STATEMENT

What is left is but a surface, a riddle's face. So is family history: familiar, foreign,
deeply ours. The candy box is that surface. This film doesn't solve the riddle;

it admits I'll never know everything. Yet the search matters. As family fades,
stories deserve remembrance. After bulldozers, we bend, pick up a fallen
doorplate, wipe dust, and tell listeners: someone lived here.

SYNOPSIS

| opened a tin candy box found by chance, containing photos and keepsakes sent
from Hong Kong by my Second Granduncle. He was a relative | never met, having
passed away before | was born. Today, the old family home has been replaced by
aroad, and the older generation has scattered. These items are the sole proof

of bygone days. | decided to begin my search with these objects, attempting to
piece together the fragments of his brief life.
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THE FOREVER ELEPHANT
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Republic of Estonia, China | 2025 | Color | 8min | Short
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DIRECTOR'S BIOGRAPHY

SUN Yiyang (b. 2000, Shanghai) is a Tallinn-based director working with
handcrafted moving images and puppet figuration. Her practice is grounded in
the ontology of the contemporary puppet, exploring human medical imaging
and folk puppet-making. Drawing on endogenous image-imagination theory and
Xiang theory, she explores how images inhabit bodies. Using Matryoshka-like
structures, she creates giant puppets and ritualistic experiences that unfold as
folk-surreal narratives.

DIRECTOR'S STATEMENT

Between imagery and image, and through the parables of reconstructing an
elephant from scattered bones and the blind men and the elephant, this project
seeks to raise a question: What does it mean for an image to live, die, and be
reborn?

SYNOPSIS

You are going to experience the funeral of an elephant and witness the ritual of
the Image's rebirth.
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ON THIS NIGHT IN THIS WORLD

PE/EE/EE | 2026 | RELER | 2378 | BR
China, United Kingdom, France | 2026 | Color,B&W | 23min | Short
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DIRECTOR'S BIOGRAPHY

ZHANG Keyi is a Chinese writer and director who graduated from the London
Film School. Her works explore personal human experiences within reality and

their connection to the surreal world beyond the boundaries of our perception.

DIRECTOR'S STATEMENT

Language is our dwelling place, which settles us and presents our existence.
People are within it, yet it is also the most distant space that stands between
ourselves and others. We are divided between utterance and silence. On the
other side of language, like a vast reflection, lies another essence of the world.
Yet what we hear are only distorted, piercing sounds, ramblings, or dead silence.
Language is a house in which we are blind, with nowhere to go. Yet we are never
inside the house, nor is there an "outside" to it.

SYNOPSIS

Language is like houses spreading out, where people dwell and vanish. On the
other side of its reflection lies a voice of unspeakable emotion, like the echo of
a forest nymph that can never turn into words, emitting an intimate sound in the
language-occupied city space. "There are no promises in all that is speakable," it
hears. "Everything that can be said is a lie. The rest is silence. But silence doesn't
exist."

FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 219



iE

ENDLESS WALK
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Taiwan, China | 2026 | Color | 15min | Short
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DIRECTOR'S BIOGRAPHY

LAN Wei-Hao, a native of Changhua, is currently a student in the master's
program at the Institute of Radio, Television and Film, Shih Hsin University.

DIRECTOR'S STATEMENT
Sometimes, | just keep going.

Not to go anywhere, not to escape from anything. Just can't stop.

This film is not about a certain person, but about that state—walking, walking
endlessly.

SYNOPSIS

He walked in and out of the office, towards the blank space where no one
responded.

The space remains silent, leaving him no choice but to keep moving. Walking is
his only response to the silence.

Amidst the back-and-forth and endless repetition, he gradually loses the
sensation of his own footsteps.

Unable to stay still, he walks on, like a soul in a tailspin.
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SHORT SHORT FILM
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B—X, REXGEGERELAXELR. FNER. BLBEH. HBEH
B, BRAIC--XERERBIITNERAA " REm " WRX, WRT
R—REFBRAREINZKIEE. HIFAEARE: RONREBEHRITLUER
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REBEFNAE, ERAEXTHANILIET.

BEN "EEER" FRATEHENHEM A HNZ=H, ME—HESFZR
HEHNAE: ZRANZ—KRANBEREASRENARRIBNEY, #
R—MEFENEE, BAEETRERERTRE, BN —1ER,
REELE—RRTHIIE, ABLMBHBNMEN B EAHER T HENKADHRER
B, AAGEBAENREIER: B8N, BHKN. Ren... B8R
ROURMNMS, BEETEEET 8" FAXEEER "NRBEF; hE
ABRAREHNRESARECHEMENRHNEE, ERLNIHETH
CHFREHO, R—RANERCUEESHERNXER, NUEFE, BRE
A%k, RAEMNFETHBEENRLR,

X2 FIRST B H Bt 5 RS FMKME vivo ERE CENRBENRA:
AEngh, BMEAR—RATEFHNHR. RAEFEIFBER EMFET,
HEFIEHEBRBERERMNABICZE AR EAE. £ FTBRONE
Y, REFBAER THEHNFNEFS NN B EHSHRERR.
B, NIBERARE FIRST BRER RBESETE, ARBRRE LRE,
URMERNKSTHRERTERESRE,

Cyberlog

Every day, countless images surge through the feed and vanish. Vertical screens,
emotional confessionals, collage edits, fragmented diaries: what traditional film
criticism calls "unfinished" is this generation's most honest visual language. Can
interior murmuring be a film? Does a daily vlog count as cinema? In the Short
Short Film section, the freest, most unruly corner of this festival, there are no
right answers.

From knotted cords to cloud storage, the human instinct to leave traces has
never changed. In 2026, as narrative authority quietly shifts hands, five-second
and five-minute fragments are redrawing the boundaries of the moving image.
We should acknowledge that the most precious visual heritage of our time can
be the canonized aesthetics of film history, precisely defined, academically
vetted; but it can equally be the "cyberlogs" scattered across countless
individual experiences, untamed by technique. These rough-cut dailies are
weaving the collective memory of this era.

The wild "cyberlog" isn't a new genre category, it's a new way of seeing: to
recognize that this generation's everyday writing is itself the rawest material

of the age, its freshest grammar. Some creators press record on impulse: a
stranger's back on the side of the road, an unfinished conversation at the dinner
table, those fleeting everyday details that form their first visual instincts. Others
conduct serious genre experiments: suspense, horror, noir. But what makes the
short short film most precious is precisely that it can hold a film that is "not
quite a genre film." Still others transform the ambient anxiety of the times into
a creative drive, finding their own voice in front of the lens. For this generation
of internet-native creators, the relationship with images begins with watching
and extends naturally into making. Form is constantly being reinvented in their
hands.

This is what the FIRST Short Short Film section, with strategic partner vivo, now
in its seventh year, still believes: 5 minutes is enough to hold one unrepeatable
act of telling. They continue to support the Short Short Film section, together
bringing hundreds of works from private memory into public view. Through the
pleasure of watching, audiences can feel new modes of existence and deep
explorations of time, evolved against a backdrop of new technology. Meanwhile,
as the exclusive strategic partner platform for the short-short film section

of this year's FIRST IFF, Xiaohongshu has launched an exclusive online track,
leveraging diverse online-native imagery to carry young creators' expressions
and reflections.
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SHORT SHORT FILM AWARDS
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MABZA AL, SMEAEEXRERE, EXHIR. FXRRA. ¢
EREEZHETRERENT

Selected by the jury from the shortlisted films. It is meant to encourage short
film with good use of portable equipments and complete excellently in terms of
theme conception, form exploration, creative narrative and so on.
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MABRRPmE, BRMARUMENT, EEHMEAZEERARITNE, 2
HETEEREBBROT .

Selected by the jury from the shortlisted films. It is meant to encourage short
films that explore creative visions and the value of academic research on media
studies. and offer foresight and trending imagination.
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Selected by the jury from the shortlisted films. It is meant to encourage works
that demonstrate exceptional cinematic expression and pioneering creation
vision in digital moving image production.
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M FIRST ¥ RAZS R KBS EMKE vivo ANANBRFPIES, R ER
vivo f 7 RN EE R R RSB AEHEK 80% U E, ZMEBAX
KR, XBEHER TRASNE, ZOFAFRERZENENNRR,

Selected by vivo and the FIRST IFF Committee from the shortlisted films. The
length of the film using vivo mobile phones to make needs to account for at
least 80% of the overall time. It encourages films that express humanistic care,
deliver universal emotions, present realistic perspective, and highly unified with
the film's own aesthetics.
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Selected by the FIRST IFF Committee and Xiaohongshu from the platform's
exclusive short film track. It recognizes films that resonate with youth emotions,
push technological boundaries, present independent social insights, and
showcase diverse expressions in the net-native era.
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BREEA. EFA BE.

FrEVERA “REE" K. AREE (EBRBY) RHE_+F, WiEzE
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EER, HIEIKREASTENTEM: EFIBACHRAXE, D
TE(FRERNBZILR),; RERFESOE, B (EPRR) S5 (K
EREB%) , BREIRETERBEMONE; HPRLIR, F8 (B
BEEIFERE) (FRE—MRRE) , WEEARNZFEEETERER
NES S AT NEE.

She is a veteran media professional and seasoned translator, with extensive
experience in interviewing, cultural programming, and long-form video content.

She is best known for her flagship television program A DATE WITH LUYU. As
one of the most influential talk shows in the Chinese-speaking world, it has
documented the authentic narratives of countless cultural figures over the past
two decades.

In recent years, she has expanded her practice across diverse media. She shares
her cinematic observations through the video program CHEN LUYU'S MOVIE
SOFA, and explores contemporary human conditions via her acclaimed podcasts
YAN ZHONG HUA SHU (FLOWERS ON THE ROCK) and CHEN LUYU: SLOW TALK.
As a translator, her published translations include the memoir SPARE and the
play AGE IS A FEELING.
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ZEBFBERIHNSE (ASC) 2R, ETESEN (RENEGL) (XA
RX) &, EEE (BEAHRR) RIM (RITAK) REFUKII. B
HRMZABE, 25 (BHNREL) (BLERR) (BFEFRHETSL)
(FL) SfF@. HEXFRBRESER. €IRRE, HFABHBEK. K
REEREET. 2024 F, HABRASTREB KA (BFRESE),
REFR . B, ER, ERRKSNE, ¥AANBZUERBEFTER
RIRBET. RRFilmex ¥ THAKER T, ZHTREEFERM
VBET. ANRKRZAREMERSPONSENBR BRI,

Cinematographer (ASC member) and director. Collaborated with Ning Hao on
CRAZY STONE and NO MAN'S LAND then achieved commercial success with
DETECTIVE CHINATOWN (CHEN Sicheng) and MOON MAN (ZHANG Chiyu). Also
shot acclaimed indie films like THE SILENT HOLY STONES (Pema Tseden) and
LETHAL HOSTAGE(CHENG Er), earning nominations at Berlinale, Tokyo IFF, Busan
IFF, Golden Rooster, and Golden Horse Awards. In 2024, Du Jie made his narrative
feature directorial debut with THE HEIGHT OF THE COCONUT TREES, serving as
screenwriter, cinematographer, art director, costume designer and co-editor. The
film was selected for the New Currents Competition of Busan IFF, Made in Japan
Section of Tokyo Filmex, Geneva Black Movie International Independent Film
Festival, and New Directors/New Films Festival hosted by MoMA and Film at
Lincoln Center in New York.
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B (EDE) (BERWL) %, 2023 FEEER (AIERE 4) LB
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EREE) BRI, (AMER) (SKBE) (RERRENBHE) (&N
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Actor. In 2010, he starred in his first film, MY KINGDOM, for which he received
the Most Anticipated Actor Award at the 5th Huading Awards. In 2014, his
performance in SO YOUNG earned him a nomination for Best Supporting Actor
at the 32nd Hundred Flowers Awards. HAN has taken on diverse roles across

a variety of genres, including the independent films EVER SINCE WE LOVE and
LOOKING FOR ROHMER, as well as films with themes about revolution such as
THE PIONEER and THE FOUNDING OF AN ARMY. In 2023, his leading role in THE
EX-FILES 4: MARRIAGE PLAN grossed 1billion RMB at the box office, bringing
his cumulative box office total for leading roles to over 4.5 billion RMB. HAN's
main works include MY KINGDOM, the EX-FILES series, EVER SINCE WE LOVE,
LOOKING FOR ROHMER, SILENCE OF SMOKE, KNOCKOUT, THE FOUNDING OF AN
ARMY, THE PIONEER, and THE WASTED TIMES.
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ER—RER, BV FLEBREIZR. B8 (F31) (REZRB) (EH
BIAE) (HEMR) (BERMHIE) (FE) (ROEHR) (BROR
ASH) SSHMNENBMBM B FR. REFAINERNSTHNA
BEE, EUAREE., 207F, EE(RNIFE) RREF L RBLE
BUTAE=REERERAR; 208 F, FfE (HER) RRE+REP
ERXSENSFELER; 2024 F, B (ER) RRE_BPER
NEFERBFELER,

A National First-Class Actress and a graduate of the Shanghai Theatre Academy.
She has starred in numerous acclaimed television dramas and films, including
STRUGGLE, THE ROAD NOT TAKEN, THE FIRST HALF OF MY LIFE, LOST, FOUND,
MYTH OF LOVE, BLOSSOMS, TO THE WONDER, and GIRL ON EDGE. Renowned for
her exceptional acting skills and versatile portrayals, she has earned widespread
recognition and admiration from audiences. In 2017, she won the Best Actress
Award at the 24th Shanghai TV Festival Magnolia Awards for her performance in
THE FIRST HALF OF MY LIFE. In 2018, she received the Actress of the Year Award
at the 10th China Film Directors’ Guild Awards for LOST, FOUND. In 2024, she was
honored with the Actress of the Year Award at the 2nd China TV Drama Awards
for her role in BLOSSOMS.
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SEARFRBY (EBZE: BREXR) (EBZE: BEXFEA) (A
EIHE) (ASRE) (EBZE) (RF, BF! M F, BRLERMER (IR
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Director, screenwriter and producer, active in film and theatre. His films include
A COOL FISH 2, MADE IN YIWU, HOME COMING, ENDGAME, A COOL FISH and THE
INSANITY; his stage works include THE INSANITY, THE ROBBERY and THE FOOL.
He has won Best Director awards at Changchun, the SCO Film Festival and the
China Drama Golden Lion Awards. In 2025, he produced and starred in WILD
NIGHTS, TAMED BEASTS, winning Best Performer at the 19th FIRST IFF; the film
won the Jury Grand Prix at the 27th SIFF Golden Goblet Awards.
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SHORT SHORT FILM SHORTLIST COMMITTEE
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Liu Yang is a comedy actor and screenwriter

from Zhejiang University. He has appeared in

yu Hﬁ popular comedy variety shows. As writer and lead

LIU YANG performer, he created and starred in EIGHTY-ONE

TRIALS and NORTH OF NAIHE BRIDGE. His stand-

up specials ICARUS and EXHAUSTED PHYSICALLY
AND MENTALLY tour nationwide. He also hosts the
podcast DON'T PANIC, with original insights and a

unique performing style.

FERMIER, L FHmEHERE, 2017
FEBEN (BRMNBENNEF) B0 Netflix
2HBH, REZ(RERRE) ELX—ARK
BRNEE. KEBLRAETERBERSE
(PRENWE) , HHEEETE(LEE5RE)
(BBRIRBRY (KE) (EBAHM—X) (B
BAKA) %M, FRPEBUS "SXRER"
FERABHEAR. BRIRABBERAET

RERREFZERMZBRRBETEEHEE
REXI,

% H Chinese actress Shen Yue graduated from Hunan

SHEN YUE Normal University. She rose to international
fame starring in Netflix's A LOVE SO BEAUTIFUL
and METEOR GARDEN. Her major works include
ANOTHER ME, MR. BAD, SMILE CODE, ONE DAY
IN JULY, and BE WITH ME. Shen has won multiple
accolades, including Golden Angel Award Most
Promising Actor at the Chinese American TV
Festival, Role Leap Actor at the China TV Drama
Awards, and Drama Unit's Top Ten Actor at iQlYI
Scream Night.
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ZARR. KR, S&, 9N FELETFHRN, AR
ZERHBZERARZZAEZAEEZVHEYK
B, ARFEHERRF (Zf) , BBEKK (2
ARZETY, BR GERMNEZR) , SHERY
Em(REZH) , BESHELE R (FREER)
% FRAELSERERT. ENBRREBL
 BRERERT. MEXFAIERBRDT.
F|RST EE%WE%%IHEBIFWE, %&UCCA
REHFHRZARPL, BERFEIL_+—HHEL
ZAEMESENEREL,

E %ﬁ Artist, screenwriter and director, born in Zhuzhou

ZHOU SHENGWEI in 1991, is now Assistant Professor of School of Art
and Art History at the University of South Florida.
His works include SHe, ART IS DEAD, LET'S FALL
IN LOVE, animated series PERFECT CITY, and
sculpture-animation THERMIC MALADY. His films
have been selected for Shanghai International Film
Festival, Tallinn Black Nights, HKIFF, Fantasia, FIRST
IFF, and exhibited at UCCA Contemporary Art Center
and MAXXI National Museum of 21st Century Arts.
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DRERBFREL, BE (BRE) &, SH
CRBAEN ABE 2021 F I —E R R T "
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K207 E LIFT OFF £ HEBRT "RERBLR
A" WBIKR (FHRHE) 3R CPH:DOX &
BERRRE. KR (EEERENE) \E
023 F"HRM" TR, MR (HBUEKACT)
K 2025 F FIRSTRR "FEBER" .

Graduated from the Central Academy of Drama. Co-
host of the podcast SNEEZE. Her short | CANCEL
MYSELF won “Short Short Film of the Year” at the
2025 FIRST International Film Festival; FLOATERS
was a Top Five finalist at the 2021 The One
International Women's Film Festival; and SECOND
TIER CITY received "Best Short Documentary” at the
2017 LIFT-OFF London Film Festival. Co-writer of
THE LAST YEAR OF DARKNESS. Top Ten finalist in
the 2023 “Young Director Project” with her feature
LOST MY TRACK.

EWFPEFERZ BEARSEL, A
. A, UBRZEESHRAENISER
TTRE, KPESREDRSFUNE, il
(F£: RNRPHERLF) ( "FIRSTRSE"
ZR: BNBETIXEEFNE? ) (BEFK
AERFR) (XM <=1F>2— 8K
REER) SHMNKRE, BEESOTLDY
TERZRITE. FIRST EEBYERYIEITE.
TREFBYTERRETEREFS.

Media professional and film critic, graduated from
Communication University of China. A seasoned
film journalist with over a decade of experience, she
has covered major film festivals both in China and
abroad. As a prolific writer of in-depth interviews
and industry observations, she has produced
numerous influential features and investigative
reports. She has served as a jury member for China
Golden Rooster & Hundred Flowers Film Festival,

a jury member for the FIRST International Film
Festival, and a selection reviewer for the main
competition section of the Beijing International
Film Festival.
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AREVFETMAZBEHERL, HmIE
WFAFI BEEEEEL, TEBEFEYIFER
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AREE; (B—FEZ) K17 ERNERBEEY
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China-born Zhang Jiahao holds an AFI MFA in
Cinematography. His debut BRIEF HISTORY OF A
FAMILY screened at the 74th Berlinale & Sundance
2024, nominated for the Camerimage Golden Frog.
MY FATHER'S SON won the 2025 SIFF Best Artistic
Contribution. His works have shown at global
festivals including Berlinale and Sundance Film
Festival.
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SHUT UP AND DANCE
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Si® &7 DIRECTOR'S BIOGRAPHY

BXEENE, BSEEARAE, (ATA)
(MR T BE) SEABRETH. FRRE5
%#, B, B FEEIXSLER, FEMARES
EMPHERASRERE G,

XIAO Xian, self-taught filmmaker who writes, directs,
performs, shoots, and edits. Works including Al

=3 LOVER and SWAPPED BODIES WITH MY CAT have

reached over 10 million views. Rooted in Taoism, Zen,
and existentialism, the work speaks to young people
navigating loss.

XIAO XIAN

R Ef SYNOPSIS

FRULLEBEXRBEAL, BRKEABEHER: NBEBEERN "R
B, IMEREN RE", BEREREN "BR", KEER "KE",
TR RS AR RN SNERER.

Structured as four "game levels," the film follows one person's journey from the
"Constructed Self" to the "Rebellious Self," the "Higher Self," and ultimately the
"True Self." Each stage unfolds through distinct mechanics and visual interfaces
blending RPG, tabletop, and underground culture. At key moments, Taoist
philosophy guides the protagonist toward self-awareness and inner realization.

242 BT FIRST BEEHR

SR DIRECTOR'S BIOGRAPHY

P EHEEL.
; f“ \\ ZHOU Zijie, a Chongaing kid.

B F7&

ZHOU ZIJIE

RREA SYNOPSIS

REERWBE, REARSIR, BILSEESE, HXRRILITE.
RERBBSER, BAKARBK, REHZODIE, BEREAKK.

On a day where wedding bells meet moving feet, here begins the first chapter of
their future, and the camera never stops recording. Side by side, they speak the

vows written in their hearts, while a swirling skirt turns gently toward a lifetime
together.
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KITCHEN WALTZ

&%

LEGACY

PE China SR/ | EFTE KTHRIES EERN. 3K
2026 2026 A | KEZ FE

e Color BYES | HAT ERES | BBE
55349 5min REBES | WEHK

HE China SR/RE | BE%R
2025 2025

F&&EH Color, B&W

453558 4minb5sec

Si® &7 DIRECTOR'S BIOGRAPHY

PEEERFBIOME MFA RS E, BR. BF
EWFE, pNCEBNTRESESRANHEEX
R pERKERTENAE=ED, SARNME
EX TEEXREERBANRE, FERHR

ErRA,

Nikki HUANG is an MFA student in Filmmaking at
ﬁ myﬂ Communication University of China. Her work explores
NIKKI HUANG the symbiotic relationship between sound, music, and

image, integrating realism and feminist storytelling
with stylized musical sequences and immersive sound
design.

B HTE T SYNOPSIS

—WM5 AHNRER., SZTREENEETERT, E— M EHRRNE
B, BI—aZRWEN, GAREHEZNEREE., FRAZZ MR
A, KERHNEE, wEHEAIERSE, REMSHRER, EXX, —F
2 )LSRITH 73X —1].......

For Ruifen, a young mother confined by her new role, a rainy kitchen becomes

an unlikely stage. An old radio awakens a dormant musical self: pots become

drums, the sink a harp. For a fleeting moment, she is not a mother but a maestro.
But a baby's cry is the one note she cannot ignore.

244 BT FIRST SEERYR

SR DIRECTOR'S BIOGRAPHY

—NUERBENARENESE, RPEKEIFR
REE,
MA Bojun, a small-town youth from Shijiazhuang

passionate about cinema, and a student at the Central
Academy of Drama.

5 g8

MA BOJUN

BB SYNOPSIS

N"BEBRRK" AR, HRTAESELR "ETERT SRBEHN, B
BRARNZHREN, EHEANZNFRIUE, NRFEOPER &K 0%
B, XEZHFFEEEEBEWMFKROUT, REME: ERTE2—EHME
5htiaggk.

Following "important photos," the protagonist argues with his parents about
having children. Later, burning paper for his grandfather at a plain cemetery
during blue hour, he understands "inheritance" through his father. When

his second grandfather dies without clear images left behind, he realizes
documentation itself is an inheritance beyond blood and time.
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CONNECTION

HE China SE/IGR | HEF BRI ERR. IRAE
2026 2026 EN R ERES IKEE
e Color HAA | BRI BHRE | EEE
55340 5min #F | BRAES e RS

SHRFEE

NO LIFT TODAY

PEFH  HongKong,China | Si&/FE | KIRTE BERS | ZRX
2026 2026 FIFEE|SEKR FEESIMFE
¥e Color HES | =;\E ZERES | B8
5934 5min KHES | INEE

Si® &7 DIRECTOR'S BIOGRAPHY

EVTFEREEZRSER, B¥FR (AN
BF) A\BH 7/ BEHNERBET. SRER
(k) EMHRRRE,

XIAO Zeyu, graduated from the Directing Department
at Nanjing University of Media and Communication.
His cinematography work "DATE" was officially

ﬁ %$ selected at the 47th Moscow International Film
Festival. His directorial work "STATUS" was screened
at the KwanTeo Film Festival.

XIAO ZEYU

2R E Y SYNOPSIS
WERIEATHHMNERRPRFEZILNSE, EELNREATRERS

Mute A-Bao roams among the mountain graves, searching for a signal to help
his ghost friend dial his daughter's number.

246 BT FIRST BEEHR

SR DIRECTOR'S BIOGRAPHY

EFIER, ARETEBRSAXFERZR. BE
B, £RANABEMELR, HARANKEZA
HRMARE, BOTFURRNEKIESHRENN
LEN

ZHANG Junkai, born in Beijing, studies at the Academy
of Film, Hong Kong Baptist University. With experience
a& mﬁﬁ in narrative and documentary filmmaking and a
ZHANG JUNKAI passion for tlhealtre, he tells stories through sincere
and authentic visual language.

SR & SYNOPSIS

FABEZREARBBHBINST, BHREBA BHOERBE, ORR
ZNBKERKZE, MAERLERSE, BN RRRTREAN, #
X EREREAGE KT, AN ERRRTE.....

Aunt LI dies unexpectedly in a lift with Uncle ZHANG, triggering collective fear
throughout the block. Uneasy, Uncle ZHANG uses Feng Shui as an excuse to
persuade residents to take the stairs. Just when he thinks he has convinced
everyone, Old ZHAO—one of those he persuaded—suddenly falls down the
staircase.
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THE FERNS

ZRRE

FILLING HER IN

$EEE HongKong China | Si&/iB&/5948/

2025 2025 Ae/RE | THE
®e Color HIA | FRAE. 5%
55349 5min BRI ERE

$hE China SiE | HEm
2026 2026 A | BREN
¥&&2EH Color, B&W WIBES | BRE
LH5TRY  4minb7sec BRI&H | XnE

Si® &7 DIRECTOR'S BIOGRAPHY

2FHESRIFNEZA, UEXEXMATES
HESEMBRENAE.

Micky YUAN, the universe's most good-tempered
filmmaker, working as a cinematographer in the world.

7T B
MICKY YUAN

R T SYNOPSIS
fTREESL, BATHREEY, XIRBITRS ...

Walking down the street, | saw ferns, and that made me think of so many things.

248 BT FIRST BEEHR

SR DIRECTOR'S BIOGRAPHY

EVFRRZAZREZAMESHEHBR, IR
FIANSHEHELISEK. GRS S0EER.
FREITERIRELNEVNA, RELS,
BENALZTEXER,

JIANG Lingfan, graduate of University of the Arts

London in Film Production and Fashion Film. An

I % ;ﬁmﬂl independent filmmaker working across features,
JIANG LINGFAN shorts, and fashion films, she documents the invisible

and explores public space, society, and the self.

B/ SYNOPSIS
—MNRERLEFENLE, ARNES—mRERHD, iEtkEX/
#, BEINEE, AXNEE,

A girl who only existed in your heart gradually filled herself with your courage.
This allowed her to come into this world, to truly exist and truly live.
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THE ART OF ASSERTION

R

THERE, THERE

PE China SR/RBIIEE | KL ERES | =%
2026 2026 5 | ABE EEES|BER
e Color FR &, BB

453598 4 min59sec 2= 1 =N

EE Germany Ay
2026 2026 B IBRXE
e Color HA | BREED
5934 5min

Si® &7 DIRECTOR'S BIOGRAPHY

SE. ®E. XKREMEE, £T=m, RIFEEE
Fi=,

ZHANG Huan, director, writer and independent visual
artist. Born in Yunnan, lives and works in Beijing.

3k 47

ZHANG HUAN

R TE 7 SYNOPSIS

ZALMERBRZE, WEFRFISHESNERMIER, KUUAEHR
HEN4R, SBNEQMRTHR,

After repeatedly failing to get justice online, Laoshi is forced to learn all sorts of
obscure internet slang and evasive online tactics. What he thought would be a

simple, straightforward rights defense gradually spirals into something utterly
bizarre and absurd.

250 BT FIRST SEBYR

SR DIRECTOR'S BIOGRAPHY

ElmelfEE. BEMEE, BREAFHRENENE
EREESNFEMAE.

YAN Meizhu, born in Dalian, China, is a theater and
video maker based in the Netherlands. Her practice
uses simple media to create as many universes—and
leeks—as possible.

I@%ﬁ

YAN MEIZHU

BB/ SYNOPSIS
BABEDRL, BREANELET 4.

Everyone is looking over there, yet no one knows what happened.
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RIVERS

PE China SEIAER
2026 2026 Gl A
®e Color

45359%)  4min59sec

Si® &7 DIRECTOR'S BIOGRAPHY

#Ih. KRBA. ZRFSE, "RERZHZFI
W REA, KMESSEMARAE, EESR

L BZERE, FEOMEHMESANBEXSLERA.
)| FRIERBIBRELEMEL. NRERREEXES
RELZMAE, PAESL2HEDR (PREX
&) (FARE) SEAEMRE

}L EI;T; KONG Ruochen is a photographer, curator,

KONG RUOCHEN documentary director, and founder of the Nikan
Photography Student Support Program. Based in
Yushu, Qinghai, he runs charity projects and creates
eco-humanistic works; his art and public welfare have
received media coverage.

B HTE T SYNOPSIS

SRR, —ENIRERBEER. BELAEMER, BHREREFTHNK
A, BEFANA. BRELFRNEZE, §—RIEE, BEE—REE,;
AREIRNBE, BRKEANS,

The Three Gorges, deep and enduring green, with a tiny red ferry as the only
cross-river bond. Gliding toward the dock, the lens frames quiet waiting souls:
folks bearing hometown gifts, wistful gazes longing for reunion, children
delighting in the voyage. Each docking connects a life. The film turns wordless,
ordinary moments on the river into timeless scenery.

252 BT FIRST BEEHR

HigSEmE

LOW BATTERY

PE China SHE/RBRIHE/ER EEES

2026 2026 Fhi MATHIF | KRR, 3K
¥e Color B Fh. SHHE. KRIE Fil

55>4h 5min BYAE | FAL. KFW ER|Th. BHH

©° IEFONRBEFE, MENE
KR T?

REH LS ARY LG =
EARAMCERRRG =
E BREFREFEXEFHRELR

iy

SR DIRECTOR'S BIOGRAPHY

P EEEXFEREMITERTERLR, RHAR
MEEZEZ LM,

YU Hang, currently a graduate student in intelligent
audiovisual production at Communication University
of China, and prior to pursuing graduate studies,
worked as a post-production director for variety

q; m shows.

YU HANG

B R SYNOPSIS
FNBERIF 5%, TIEHESREBNANEERR, KEARAEBRSFENX
MBI NRE, RERBEFNRESIE,

With only 15% battery left, the protagonist is caught in a relentless race against
time as work messages and relationship crises pile up. This film was created
using smartphone screen recording.
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BELOW THE GAZE

REXF

HAVE A NICE DAY

HE China SE/RBI/TE | RER
2026 2026 WA |REH. tT
¥e Color

SO 5min

P E China SiE/RmA | T A &18S | Boinic Moon
2026 2026 FREAIZKE ERES | RxH#

¥e Color i8S | FEAN WA | IBRE, |, E
55>4h 5min SRS [ RER LNE Y

Si® &7 DIRECTOR'S BIOGRAPHY

2008 F 1 B, MEASERREOMEE. BEsTP
£, UBELREN, REBEMVNBE, ARER
| EBENRBE, ERTFLAREEXHER.
‘ ZHAO Yuxiang (b. 2008) is an emerging visual creator
and high school student. Using the camera as his

medium, he explores niche emotions in daily life and
ﬂ Em records the undefined qualities of ordinary people.

ZHAO YUXIANG

B HTE T SYNOPSIS

DUMMREShEE—NARE, fKL2BRTHL, f—REFHITNA
B, ABRNERBASENERT.

BELOW THE GAZE is filmed from the first-person perspective of a high

school student with eye contact phobia. Keeping the camera below eye level

throughout, it depicts a daily mother-son outing, where a slipped medical note
reveals the mother's tender care.

254 BT FIRST BEEHR

SR DIRECTOR'S BIOGRAPHY

RIEA, BBAF.

HEFLIREFERSER. ERFANEBLESERR
FW. LREREET. FRSTEFRERRE, K
REIANEFEERY REIKR. FIRSTEFRH
&%, BRKREED.

YU Hang, a dreamer from Northeast China, studied
q: m directing at Beijing Film Academy. Shorts selected for
YU HANG SIFF, BJIFF, and FIRST IFF; feature screenplay selected
for project markets at Pingyao IFF and FIRST IFF.
Currently developing his first feature.

B R Eft SYNOPSIS

A+AFHERNARBEMBEERE, LFRCRE, BRINER, RER
ABLBE. NEFEHGEBEINE, IZRE, JLFHF, TE—GFL
wEE, EENBARER "REXXFL" .

At 56, Guiling, fired from private housekeeping, now cleans hotel rooms. On a
video call, she hides the hotel by framing only her face. A guest's My Little Pony
toy appears; her granddaughter begs, her son nods, but her supervisor shames
her. Later, a stuck robot repeats "Have a nice day." While making beds, Guiling
talks to it, deceiving herself.
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THE PERFECT DAUGHTER

e
GESTALT

PE China SE/RE/HERES |2 R | EEW. XE8
2026 2026 R

e Color A FE8. NEZ

55349 5min BEES | KEe

P E China SR/RRIIBH/BE/FE|ER
2026 2026
®e Color

49323%  4min23sec

SR DIRECTOR'S BIOGRAPHY

IFEEESE. KFME: (B3) (K8) (RE
—UEEM) (ERUHNEE) . FREHRETRET
NHBEEATRERBR. EAB"EEK"S
¥ WBBRIFEAFHTREER. F—BEFS
HaHaArt EIfREB R TMARIEEE . E=EMIAMET
HERRER ERERBFTRENERSE,

é 73';!!% QUAN Chengxian, director from Guangxi. Works include
QUAN RUN WITH THE WIND, LABEL, THE LAST FERRY, and
CHENGXIAN THE SHORT-FORM CHILDHOOD, with awards at Asia

Microfilm Festival, Bridge Fest, Budapest Film Awards,
HaHaArt Film Festival, and International Comedy Film
Festival.

B R &7 SYNOPSIS

2R, BIBELILEBERE Al KRERPS, NLHEEIEAIIL, L
BFRAENMES: BEL, RIBK, R, fREME, SRR %=
EETF", BEAMARMELAEEESEERIR,

During summer break, a mother installs Al monitoring in her daughter's
bedroom. Warnings escalate to forced training; resistance is crushed. She obeys:
focus, no water, no games, a forced smile. When she becomes the "perfect
child," the mother realises her daughter has lost all emotion and autonomy.
What does obedience truly mean?

256 BT FIRST SEBYR

SR DIRECTOR'S BIOGRAPHY

N 2002 FEHE, BUTFERELBRBESRHES
£ 7N b omrsEAEEERLREES. OnonCit.
\ Lumen. ECRA &%, ItmEFEABEEMEE

| BTEFSERY. tEXENS0YSNERY

BES, BRASETTARSHRENDEEN

mE.
oA HUANG Guan (b. 2002), Chinese independent
HUANG GUAN filmmaker, graduated from Emerson College in Media

Arts Production. Works screened at Lumen Rio de
Janeiro, Festival ECRA, Beijing International Short Film
Festival, Onion City, Lausanne Underground Film &
Music Festival, and Kasseler Dokfest.

R R E SYNOPSIS

MEENMAERFEN, KEERERUNRNG, SKH-—BERENE
5, IREANRBERRE.

Facing the inhabited space again through an unfamiliar gaze, attempting to

discover a hidden body through ambiguous observation. Either a return or
another rupture.
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MY NAME IS LITTLE ELSA

R, BARERT

MEMORY AND INTERPRETATION

PE China SHE/IRRI/BY R0 BEIES | e
2026 2026 FIAA | RESHE . RN BER|IRHE
®e Color ZAR¥EE | Ambra Corinti

55349 5min HIEES|IRE

Si® &7 DIRECTOR'S BIOGRAPHY

SE/RR, BEFILEBREME. KRERKA
CRRNIR) (EBEBR) . B8R (RRNER)
CRRBIEE) (FARIZFHHEASH) &, BSREL
FU. T, EBEKTEERENBFTIRE,
TU Hailun is a director and screenwriter specialising

) L in children's films. Works include THE DREAMER AND
;”% 3 19 THE JUNGLE, | BELIEVE THERE ARE DEER, THE MOST

I TU HAILUN VALUABLE NOODLES, A MISCHIEVOUS MAGIC, and
THE UNSCIENTIFIC DISAPPEARANCE.
®RE N SYNOPSIS

ANERBZIERELTENEF, HPHEERNRES AT, REEFXX
MENKE, RTYESER, FEEMIIBERRERELERRNTH, —
RELEEFLERZE, TEMEDAEIRME=R/ANZ, XD "B gedss
ZAEBERBEE,

Six-year-old SUN Chenxi has five names; her favourite is Princess Elsa. Born
with congenital albinism and severe nearsightedness, she can only sit at the

front of the classroom. When the day ends, becoming Princess Elsa is her
happiest moment—and it no longer matters how long the dream will last.

258 BT FIRST SEBYR

PE China SR/HE/RER | EXH
2026 2026 A | &
®e Color

4559%  4min59sec

SR DIRECTOR'S BIOGRAPHY

WMSE, HOMEXERR. BARSHIINE, =
HELRE5EWZBREMERNREL, HEY
BRPESHERNER, TREMAKRTELR ERIX
—HEHAMRRNEMEE,

Thea WANG is an independent filmmaker working
between documentary and fiction, exploring image,
E im body, and gender. She seeks pure aesthetic beauty in
THEA WANG ‘movmg |rnlages anq aspires to be a free, joyful creator
in the spirit of Agnés Varda.

B R Eft SYNOPSIS

EX - +SEHMNREZRR, B, BBANEEHEREREK, = AR
RHFE, EZNREENFR. QIZERIPRIELEE, MEFEERL;
EMNSWE—L, hEREER BREXRT" .

Looking at family photos from twenty years ago, my grandmother, mother, and
father tell different stories about the same image. Their juxtaposed recollections
reveal memory's gaps and distortions. As they reconstruct the past, confusion
and clarity emerge. Memory may approach truth, but never fully recover it. More
often, we simply say: "l can't remember."
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FINAL INTERVIEW

PE China SE | B S| EZ B DRM
2026 2026 REMEA | 388 B S

e Color BBIES | BN, BB, HES KI5 | E8LE

578F  5min REI| EF, BT RE|KFR

Si® &7 DIRECTOR'S BIOGRAPHY

HWEKDA, PEERERFH—AEE, MESERE
MR R SIRNER, ESn—11XEF.

TANG Shirui, a native of Changsha, Hunan, currently
a first-year graduate student at Communication
University of China. Her work favours short films that
reflect social conditions with humour, and she finds
E ﬁ:ﬁ‘ﬁ inspiration in the beautiful things around her.

TANG SHIRUI

R Ef SYNOPSIS

Al SEBENRR, ZBRREBLSN "CH" . AXNTE A ZEENE
FURR, LS. REMMILESEEE, BLEARKE, RRxE
KRETHNEE, DANAENERESETEA,

In an Al-dominated future, ordinary job seeker Noah enters a final interview
against flawless Al competitors. Outmatched, he seems doomed to fail—

until a sudden network outage freezes the "perfect" candidates. Noah's

human instincts, imperfections, and physical actions become his unexpected
advantage. But after winning, he begins to wonder: who was the real interviewer
all along?

260 BT FIRST SEBYR

BB EEEREORA

YESTERDAYCLEAR (AIS-OBLIVION) ORAL TABLETS

PE China SR/FHEE | EBF RR | BRESF. &
2026 2026 BYIAXR ESNE |BFR. BEF
¥e Color EZNET =3 HR | ZCIEBRBHRN
45428 Lmink2sec ERGE | BRERF picl

=y
>
-

- S

SR DIRECTOR'S BIOGRAPHY

2001 £, SKEIILL "4 C" NE, HETRERE
I EHTEEM TR S RBREE, KPXED
SZXREFNREK. RVSERAR, HEHLER
BHMIULREKA (4 CHNESH) E IEUER=E:!]
FIEMER, HEM— M EEMBENGERE, BE
NS AL SEE B TT BEME

F H¥F WANG Shumao (b. 2001) works with his Vitamin C
WANG collective in the western Hexi Corridor, exploring the
SHUMAO growth and self-organization of peripheral youth. His

seven-year documentary feature EPITAPH OF VITAMIN
Cis in post-production.

B2 Rt SYNOPSIS

EERR, NBEEEE—BRE. PEHARKEBNIENLEY "IFR
B, RAKRECERANEESSNESBUFINRERNER, 3 A EE
HEAEER, —RRESHLEBIMNARE,

Inside a police station, officers review a surveillance recording. Young YANG
Zihao attempts to procure the state-controlled drug "YesterdayClear" (Ais-
Oblivion) to erase a crushing guilt: he used his recently deceased grandfather's
face to unlock mobile games. As a cold Al algorithm performs an "ethical
assessment” on human grief, missing audio leaves the truth shrouded in
mystery.
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Ao

INVISIBLE

eRZt

THE DEATH OF A HAMSTER

HE China SiE | #PIE
2026 2026 R | E=FE
®e Color A | ARB

45348%  4mink8sec

£

Si® &7 DIRECTOR'S BIOGRAPHY

W FhEMEBEREBRE,

Leah LIN, graduate of Film Studies at Zhongnan
University of Economics and Law.

R fR1E

LEAHLIN

B R E S SYNOPSIS

BRMN—BIFE, UE—BNER, BEESAREKRE, ERAEHSR,
RIS ARR L,

The short film begins with a door and ends with the same door. Following the

paths of Baodao Park, it quietly observes everyday scenes and explores what
remains invisible.

264 BT FIRST BEEHR

PE China X AESS B | RFEH. BRT
2026 2026 FREAEWS ER|ETA

¥e Color BSEIBE FEIR | E#EX
4559%  4min59sec XERL | KB 5948 | RS

SR DIRECTOR'S BIOGRAPHY

EVFHECEXFREZNSEEL, BESH

. BIEPEENTSE. BISE, RIAIRES
BER, SEISHHL S, RESHEMENE
SHR5RERN,

WANG Tianshu graduated from the Communication
University of China with a degree in Film Directing. He
E i§¥ has served as executive/assistant director on films
WANG TIANSHU and TV se.ries, direc.ted éh.ort fiFms an.d (.:ommercials.
He combines creative vision with logistical
coordination.

B R E Y SYNOPSIS
—RERNER. —EEERMAMMBEIE. —EFXLSIRNRE, &
BT XXBEEEXRPEEZN REREHN" ...

A sick hamster, a video call bridging two cities, a misunderstanding sparked by
one ill-chosen word—together they set off an uncontrollable "late-night crisis"
in this couple's intimate relationship.
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THE THIRD FACE

["155%&

SQUARE DANCER

EE Germany SE/IRBI/ES | UK.
2026 2026 RER BHRA
®e Color

243408 2min40sec

PE China SHE/BR/BERY| =R
2025 2025 BRERVIRED | T1FH
E=] B&W

193458 Imin4bsec

Si® &7 DIRECTOR'S BIOGRAPHY

0 ¢

% X ] 2K W 159

YANG WENXIN NI QIANMEI YANG XIAORAN

SABRMRTFREREBRZEAZR. ZARSEGESNEERZS, B
TAZR, B8, SESTEHSEFK,

YANG Wenxin, NI Qianmei, and YANG Xiaoran are studying at the
Kunsthochschule Kassel in Germany. In addition to their collaborative work in
animation, each of them develops an individual artistic practice across fields
such as performance art, film, and painting.

2R EM SYNOPSIS

E—NBENE,. EX5EMARRNNNT, RNNSEAEEENINES
MAeLE. BMEHh. BE, XERZENNER. RE-—-B—KEALS
HER#H?

In an age where thoughts surge endlessly and the boundaries between reality
and fiction dissolve, our bodies are occupied by voices and identities that stand

in opposition to one another. They argue, collapse, and reshape new versions of
the self. In the end, which face is truly me?

266 AT FIRST SERHRE

SR DIRECTOR'S BIOGRAPHY

NEBLE. HE. BAPMRSHEIRIt. EFHE
FHY, REEN, EHELLERERRDHE
k. tifERABR. BR. TRE5BAL, FFAH
FHMERE, VMEREEE, EXERSROH
RE, BERAFESEY.

AN Nilie works in painting, animation, storyboarding,
ﬁ Eyu and concept design. Drawn from daily observation,
AN NILIE her work explores emotion, fantasy, dreams, and
surrealism. She favours simplicity, easily sensing love
and beauty in nature and her inner world.

B R E Y SYNOPSIS

EIBLE, ARNAUNSENARSS. &), E0. HE, EEESN
. ERSNMINHER, EYRESEIHABBEX, ERET, ATBX
HAMBSHERE, EHERIBEHRE. BEEN, iLESHEARE.

On the square, people participate, dance, observe and wander in their own ways.
In the collision between noise and silence, the collective and the individual, they
present the most authentic sight of everyday life. Under the night, they shed
their daytime identities and restraints, stretching and releasing gently in the
rhythm, letting vitality flow freely.
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A MOTE OF DUST

SHE:

GOOD GOOD TIME

Lo B Belgium SR/BY/HUE/FE| TAB
2026 2026
®e Color

453598 4min59sec

HE China SEIBNE BYES |88
2026 2026 HE | BNE. BERF BFEES |-
¥e Color A I BREX ERES | HEE
LH5TRY  4minb7sec BH | Z5R. =

Si® &7 DIRECTOR'S BIOGRAPHY

EENIFEMEERNZEEAR, ERF. &
R HFEESBYRZERAIRECME, A
RMmEHBKN B, BHESERNERNGEE
1%, RETST R T IR BT AL

WANG Yinggi is an audio-visual artist based in
Brussels. Working across analog film, archival
materials, 3D modeling, and poor images, she captures
WANG YINGQI fleeting molments pf ldalily life W|th ? delicate, playful
eye, unfolding the infinite possibilities of the moving
image.

R SYNOPSIS

T EANT SANEH, BRELRRTEZERNAE, §—REM,
MEXTF "MAME" HES, BACZRARTED, LHERKANEE
G, ®RAN, FERLER, HRKELIMEERR.

Avisible ear pick becomes an extension of my body, revealing corners beyond
the naked eye. Each use is a rehearsal in how to see. | cast coins into the well of

memory—my needle, weaving the warp and weft of time. What it illuminates is
no more than dust: barely there, yet made luminous by being seen.
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SR DIRECTOR'S BIOGRAPHY

BRMHS, BRmt. AZFSER, S8FS
BlAR. KEBIA (NSAE) NESHRKRIL,

EMREGER, HItlik, BB (SHEE) AR
HF+UE FIRST BERBT=aH KR,

PAN Xiaojun has a background in architecture and

an MFA in film. His script HALF OF LOVE STORY was

I ﬁ /J\E shortlisted for project markets; GOOD GOOD TIME was
PAN XIAOJUN selected for FIRST's 19th 300s Short Project.

FRE SYNOPSIS

EXRNG, Wis, BR, XK@, EEERTHYKXD, TTHBRNETKRIBE
EE7. RESTNHEZE, FHRBBRFED THEE,

At the wedding scene, they kicked the door, bit at it, prayed for divine help, and
even called in a locksmith, the bride's door remained as solid as a fortress. Just

as the auspicious hour was about to pass, the bride's mother unleashed her
magic.
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A DAY OF MY WANDERINGS

PE China SE/RB /B R R R ARE. RE.
2026 2026 B/IER|BRE. BRIFH ZRE. RS, B
e Color #% | ERE
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e Color HREA | HE
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Emmﬂﬂ fﬁa hyperspace
EANEW; werld 5

Si® &7 DIRECTOR'S BIOGRAPHY

e

B B iF 4

ZHOU JUNHONG CHEN SHIHANG

AN —RRERNEER, §id/) \J'L REAEYR, RERRKSE, BEHE
FIBARPRERERABCHMENRR ﬁﬁ?\q:'

ZHOU Junhong and CHEN Shihang are two choreographers who know a bit
of dance, have had a few small stage experiences, love storytelling, and are
recently learning how to express their thoughts and ideas through visual
recording.

2R EM SYNOPSIS

— M ARMESFROBRE, REREMNRERAR, RREEMEFRN, BX
Rﬁ{m%mﬁﬁiﬂ%ﬁmﬁliﬁﬁﬁfﬁﬁc oERNE, IHENARAEH
W, BERTMNREEKNER,

It started with a candy box sent by someone unknown, containing cigarettes and
ariddle note. | felt it must have been him—only he would use such hide-and-

seek to make me search. Yet curiously, the four disciples suddenly appeared.
Now they want me to help recover their lost treasure?
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2005 EETFMM, METFPECERZESER, &
BEFNAKR. XEERLT (FEER) &.

SHRER (T, REKRTH NE FIRST EELF
REEFETRFIRSTREEZRAGEET; K
R G2RE ) )\lilﬁﬁil%ﬁ%wﬁﬁﬂ?x, (EAB
ig) RILFT AIGC EMK. BE (ZEAFE)
$ *E ABE FIRST 5EFEBEREIRRE T,

LI MUTONG LI Mutong is a Directing student at the Communication
University of China. His short MOM TULIP was
selected for the FIRST IFF, and his feature MY SOUL
RETURNING joined Zhejiang Youth Film Week. He also
edited A SILENT FAREWELL.

B R E Y SYNOPSIS
SiERA=FERERR, BHEA/NKABIEFRBBTXNER.

MA Da arrived at Sanmao Paradise as a wanderer and filmed this short video
using his kid smartwatch Z5.
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AN UNSPECIFIED PLACE

FLOATING

PE China SE/BE/EERIE 348 | =R

2026 2026 itk fEfN | B35, ERNZ
e Color A | ERHE ECEllE
55349 5min BB | R

P E China SR/REIER B/ | BEE
2026 2026

#&&EH Color, B&W

4550%  4min50sec

Si® &7 DIRECTOR'S BIOGRAPHY

IHEREBA ARETFREREAZRREERER,
25REAE EMC EFREFERAE. tRE
FREBFSTI. FIRST BEBEE. WBIHIE.

LI Ruichen, from Lianyungang, Jiangsu. Currently
studying Recording Arts at Nanjing University of
the Arts. Works shortlisted for IEMC International
$ fﬁ'ﬂl Electronic Music Competition, Beijing International
LI RUICHEN Fllm Festwal. FIRST International Film Festival, and
Maritime Guangdong.

B R Ef SYNOPSIS
—HAAERIBHEANARE, HIFXRENTREERZ 22 F.

A bus bound for an unspecified destination, perhaps this bus has been in
operation for 22 years.
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SR DIRECTOR'S BIOGRAPHY

2008 FHETHIEMN, RS -F%E. MARE
ZAR, EREEEESENGRY, —EHFR
BTRGEME, NOIFPRAEFNHA., RER
%, EREFECHYOHTIME, AEKETA

v i WA,
- PAN Guiyun (b. 2008), Quzhou, Zhejiang, currently a
;ﬁ Ej‘g senior two student. Drawn to art since childhood with
PAN GUIYUN a sensitivity to everyday life, he began visual creation
in grade seven, recording the times through his unique
perspective.
RRE SYNOPSIS

HRRERPEN—X, BRMAS AINREXR, MiHEERMEAREE
Bl. BAREW, MBREENSK, ABETXE. AlBIFRANKE, 5154
HEAROHR, IESHAE, SACHE,

This film follows a high school student's daily life, exploring the profound
human-Al relationship. Trapped in exam-oriented education, he is pushed
forward with a clear goal, feeling like a tangled balloon meant for the sky. His Al
assistant becomes his closest guide, leading him to confront his inner world. He
finally sets the balloon free and makes peace with himself.
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ISLAND OF MIRAGE

B

THE GROUP

PE/PESE China Tawan, China |  SE | BB iR [ HEN. BAR
2025 2025 REIER | BEF. BN

®e Color B.HER

55349 5min BY | BAR

HE China SE | ERiE B | g
2025 2025 4RE] | SRR 545 | A
¥e Color AN | 3KERE BEE|#RimE
393558 3min55sec BRIES | KH BRI EER

Si® &7 DIRECTOR'S BIOGRAPHY

1996 FEFEI, PEEZBXSE, BEMET
BEZAXRZERZRMLYE, SMERETIRIK.
BESHERANE, ERELRMERDREEXL
RESOERD. SXFREE (WBEESR) (N
HAE) (BIMEL) 5 CRREF) .

YU Chih-Chieh, film director from Taiwan, China and

;ﬁg g?uk\ MFA candidate at National Taiwan University of Arts.
YU CHIH- Work focuses on thriller, suspense, and mockumentary,
CHIEH blending cultural allegory with psychological tension.

Works include THE LAST JIANGSHI, ISOLATION,
REDACTED, and CONTAINED.

B R Ef SYNOPSIS

—(RETESZHNESSE, BREEFSIHER_+SF, BRIALT
BRAERELZRA, FERED, tEEN. IME5EELARER, REEB
FHNT BB R RBFIANNESR,

Ayoung man haunted by his father's absence follows the trail of his father's
belongings to Pingtan Island, where he encounters a local youth and begins a
journey of pursuit. As the journey deepens, he gradually unravels in the island's
desolate winds and haunting visions, ultimately confronting the truth he has
long refused to face.

274 BT FIRST BEEHR

SR DIRECTOR'S BIOGRAPHY

SiE. KB, XKEZINGTSE, NEmEREE

SIRIME, FEETEXEBSHANEE, BIX

BiftiesE, MEAMEHE,

LI Chengdao studied as a first assistant director and

has since worked in branding and fashion. He hopes to
: connect with more people through cinema, capturing

§ ﬁﬁ humanity's light through visual storytelling.

LI CHENGDAO

BB SYNOPSIS

SARGFEH, TARBREHARNENEE. EESSRMN,
BEERAREL, BEHERAEEFESVELR, TRATLAFEN "B &
BT74ES, EEANSERREKRNXEA,

An overworked office employee cannot escape her WeChat work group. At first,
she accepts and obeys. But as messages spiral out of control, they invade her
personal space and mind. The invisible yet ever-present "group” seems to come
alive, swallowing her whole. To avoid being consumed, she must confront her
increasingly tense relationship with it.
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KILLING FISH

PE China SE/RA | B
2025 2025

®e Color

55349 5min

¥ B2 3K

PLAY FATEBALL

FE China
2026 2026
e Color
5934 5min

SE|ER ER|ZHB
HE | ER. 015 RE | REE
® |z BE|KE 88 HER

HATSE | KAE

Si® &7 DIRECTOR'S BIOGRAPHY

o HEBRRSH,

JIA Lin, made many films.

BEH

JIALIN

2R SYNOPSIS
THRE,

Killing fish.
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SR DIRECTOR'S BIOGRAPHY

Eoy-

WANG YU

;K &t SYNOPSIS

28%, SEREI. SiE. AlGCer, BV TFREIFE
REMFA, EEXZLBBERFIRKEISENERE
T, REISHEEREANR, RE: F+1EBLA
ZBERBEET. IMBESEXRE. AME ZHitk)
BIREI, 2024 BERRAS. AREEBEE,
EREAAERRKERWEDNE,

WANG Yu, screenwriter, director, and AIGCer. MFA from
Fujian Normal University; PhD candidate at Shanghai
Film Academy, Shanghai University. Works nominated

and awarded at the Silk Road International Film
Festival, Pingtan In Moments Film Festival, and others.

RIEREHNAARE—HIRIERRNER ., Z#0/NEEET, ERRZUES
BEENM, M SR, RABFHE, BERFEREE, MM, TUH
RE, AAFREE, BARNBESE,

Newly freed Ajie waits by the road. A vendor jokes their team will only win if a
kicked can lands upright. His family passes him around on the phone. A cousin

hands him a backpack—a frame-up. Police raid; the cousin flees. Ajie trips over
the can as an own goal is scored. The can stands upright.
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AROUND ME, IN HERE AND NOW

PE China 3% | R, X B85, By | BEH
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3K S I X BB Wk #EEg

ZHANG LIULIU LIU ENQI CHEN ZIMENG

TERERERRIZNERFE,

ZHANG Liuliv, LIU Engi and CHEN Zimeng, students of the School of Drama, Film
and Television Arts, Communication University of China.

R R EM SYNOPSIS

FHIM 0019 MIMNBLL, MARKRZZEBRBNER. HELKFER
BHNEEHRA LN, 28R, FMANSOIRBERERE, HETFE
&, HEBBRE WE" N5,

A-Zhu casual daily video No.0019 goes viral, launching their self-media career.
Her husband films their married life for traffic; pregnancy pushes the repeated
violation of her limits to a breaking point. She rebels against being a filmed
object. Is filming a form of violence? Where is the line between public display
and private life?
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hE China SE|IBBR

2025 2025 HIEEE | ZTBE
¥e Color ME2E | EBX
35478 3min47sec BEHAA | ERE

SR DIRECTOR'S BIOGRAPHY

SE. flRA ARBRSE, KEBBERHRER
RETRE, BEERBH. ZRAS5ARERZ
1, ZBEBRNRE. RFEERNESHBENE
MABNSERR, SEER (XBER) ABX
FREREZT, IR TRRENSIZRRE;
FEMERZIRANE FIRST BFERER. LBEIRE

-ﬁ- ﬂ@ EhERRE.

RAN YINXIAO RAN Yinxiao, director, producer, and Al video director,
works across fiction, documentary, and Al filmmaking.
His DENSE MIST was shortlisted for Moscow
International Film Festival and won more than 20
awards; other works were selected for FIRST IFF and
SIFF.

2R EN SYNOPSIS

FRUSRERBNERMNERR, REEREIEBFELMNMMAEELHK
#E, TMEABRROE R IIEREEA, JLRAT— O &R B IR L F L
3k, FRFULE—FEMM,

The film opens with a car conversation between the director and his parents,
who urge him to date a stranger as he has reached marriage age. But his

troubles go beyond marriage. A disturbing event from days ago has been
haunting him, and various burdens have all piled up.
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THE CAT-SITTING GANG

—IRG &M ES

Al ROCK

PE China SRR | RRB. BTH
2026 2026
®e Color

45359%)  4min59sec

P E China SR/RBI/EE/BY/EERIT | ERE
2026 2026 BRIERE. ZW
®e Color

45528 4minb2sec

Si® &7 DIRECTOR'S BIOGRAPHY

HBREE, BMUBRA, BIMERIEZENR. 1§
BlEGR: (BRRIBMREATIE? ) (X%, FAN
EIRRE). BR1ER: (BRLAHF) (&
HHRENFEHRD (HRBMBEEX) (KEE)
CREEKY . EREE: (EMNED) (Hello
Motor) .

gﬁ *Iﬁ' ZHANG Tiangi and HE Ziwei are directors, musicians,
ZHANG TIANQI and members of Two-Short-Pieces Studio. Stage
plays: DID | DO SOMETHING TO YOU? and SLOW DOWN,
STAY SAFE. Shorts include REDBEARD THE PIRATE,
WHEN GUANGGUANG WAS LITTLE, KOJIRO'S SUMMER,
LUNCH WITH GRANDPA, and THE CAT-SITTING GANG.

" Fi

HE ZIWEI

B HTE S SYNOPSIS

SEET, RINEINTHFS ENRENITE, HEE+RBEFHE/NE,
CERMNECZFRONBERE, PANTIAEFTBUTEETRES. BX
¥, "IBEEN BT . BOEHT MR, SAIE, HFUREAIR
HEIESE,

This Spring Festival, a flood of cat-sitting orders left us racing between nearly
fifty hungry cats, barely stopping for lunch. We had to split up just to manage it
all—and that's how the "Cat-sitting Gang" was born. House by house, we worked
hard and quietly observed the lives of both people and cats.
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WMISE. BREE. 208 FEFRIVIZKE
1€, 2022 FEEMEWEMFERE, £ES52H
@ TVC., ZAMVHIGIE, RESRELERY
REeN, TEXRNURRBRSHSED, HEE
PARRBARTE KM SERILE R Fm.

) XIA Kegiang (Boogie 93), independent director and
E ﬁgﬁ visual artist. Began independent filmmaking in 2018,
BOOGIE 93 transitioning to professional production in 2022
across brand TVCs and music videos. Combining full-
pipeline creative thinking with technical capability,
they emphasise visual texture and conceptual
deconstruction.

BB SYNOPSIS

—HBREALEZTERNTNESF, BRBEBALE, EEOALIHELIR
RE, HRUALRERSH TERNRERS. &E, XR2MSHEHE
FTALRRBEREANE, FRERAK?

After eons of waiting across time and space, an ultra-intelligent stone
encounters humanity once again, ready to exact its ultimate revenge. Instead, it
finds that mankind has long regressed to a savage, primitive state. Ultimately,
will this omniscient, miraculous stone continue to torment humanity, or will it
benefit mankind?
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Si® &7 DIRECTOR'S BIOGRAPHY

tREFFREBFIZEMITEAAF L, HALRSE
HERBYAOYBYSHESAMIHRE, S5
REWFE, RETHECHRRN—RFIEH,

SHI Xinyang, B.A. in Film Studies with a focus in Film
Criticism, M.FA. candidate in Cinematography and
- - Production at the Beijing Film Academy. A certified
E Bﬁ";* soy-product enthusiast who loves infusing his films
with a dash of magical realism.
SHI XINYANG g

R TE 7 SYNOPSIS

—MREBCHK "R HEA, MEE—H, LEGMENARBITERE
CHR, BEETRONOHE, MNAMREAFNEEERE. ...

A man, firmly convinced he is under "mind control," sits before his computer as

usual, earnestly executing a plan to save himself. Yet, in the minutes that follow,
he is still haunted by a premonition that something terrible is about to happen.
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SR DIRECTOR'S BIOGRAPHY

00 EEFEMIUSHE. BYIW, ARGBEEEMpL
400w+, FEAERBIMBRREIZ, FREES
BREFEEGRBEYAR. BEREETH. HELBZAR
BREa%, MERMIIEN, BERKBALERS
RIRRcHARE. BRSE. &Y. BESERN
2E84,

Eﬁ E YIN Hao, independent director, photographer, and

YIN HAO influencer with 4M+ followers. His shorts have been
exhibited at Pingyao Photo Festival, Cannes, and
PHOTOFAIRS Shanghai. He works across directing,
cinematography, screenwriting, and art direction,
excelling in surreal and stream-of-consciousness
visuals.

B E /Y SYNOPSIS

2075 %, PANEEHN Al RBET WSS, BRALERR. KRARFK
BEHEZEE, BE %8 . SRCARMENEARRE, SBE R
FALTRERE, TREFLEDNER.

In 2075, a nihilistic Al seeks death in an abandoned mine and encounters a paper
craft shopkeeper, who short-circuits it with talisman water and names it Tiedan.
The Al cannot grasp the man's grief for his dog—until he burns a paper figurine
made from its hair. In that glow, the cyber being understands human longing and
rebirth.
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CLOSING SPECIAL SCREENING
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SR DIRECTOR'S BIOGRAPHY

BEEMA, REEVTITIEERR, mEl
TEREZZR. SEER (80 ABILRXZEE

Fh, HER (BR2) (PEEERZEMRE)
CBIR) PIEAERY, B8R (XAER) EBEH
TRIRA, ERE (BE) PEEF—BISE. K

“ REIA (ERTAY ABE+=/E FIRST B 7

X3P IRETRERRERIL.

LIU XIAOYANG qu Xiagyang, from Fuzhou, holds a BA from the Communication
University of Zhejiang and an MA from the Hong Kong Academy
for Performing Arts. He directed the short film LOCK (selected
for the Beijing College Student Film Festival). His film credits
include planner for FIREFLIES IN THE SUN, PING PONG: THE
TRIUMPH, and ALMOST LOVE; executive producer for TRACING
HER SHADOW; and 1st assistant director for SEAGRASS. His
feature script SAILING IN LATE SUMMER was shortlisted at the
13th FIRST MART - FINANCING FORUM and the 5th CFDG Young
Directors Support Program.

R SYNOPSIS

B RZEWVHMIE (S8 ) SHBEAMNERIFF (RIS ) X
A, BEXFEMIE (AR ) NAREH, ARSR—ENYE
BIRAMNEERE, IO RNELESEFEXEFCTRMD NS4
PR T, SEMK, FRTHPERERNSHINHAA.

On the verge of college graduation, GU Liyan is suddenly faced with the death of her father
and has to accompany her shrewd and sharp-witted mother through the tedious funeral
procedures. To their surprise, a "funeral committee" secretly organized by her father before his
death unexpectedly comes knocking... With unexpected guests, laugh-or-cry situations, and

absurdly dramatic events piling up, the mother and daughter must quickly pull themselves
together to face the chaos.
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SR DIRECTOR'S BIOGRAPHY

KA L NENE - BAERETFERELSERE
%82 (CNSAD) , HEUMWFAT BT EE, 4
WhEBY (EREZH) RETREFMNTFL, Hi
MNERL LI, MNER (HE) SRIBERE
EMERRESZ, 2024 F, 80 Arte RIREI (BRL
/ BIANTY £ "BREBMRET" ERRARERER, H
SFI= - g - ABTESRBHMET. LS, B (GBE) 26
HEF S KRB,

JULIEN GASPAR-OLIVERI

Julien Gaspar-Oliveri trained at the National Conservatory of
Dramatic Arts as he started working in cinema. His mid-length
short, VILLEPERDUE, was critically acclaimed and was released
in cinemas. L'AGE TENDRE was nominated for a César for

Best Fiction Short Film. In 2024, his Arte mini-series CEUX QUI
ROUGISSENT won the Award for Best Series at Série Mania, and
was selected for Cannes Séries. is his first feature film.

R SYNOPSIS

19 ZHEER 20 SHBERUSER—ERKAT, SHEMNNRERRE
RN, BREEBRTEEARENFE, BN TR, RMRAALEE
M, BERXFIENAZER LR, BERASREA—MERET AXHN
WL,

Enzo, 19, and his sister Carla, 20, have been fending for themselves for years. When their
father, Anthony, is released from prison, Enzo sees the fleeting promise of rebuilding a family,

while it is inconceivable for Carla. As his past catches up with him, Enzo must confront a
reality he has kept to himself for far too long.
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ACADEMY SPIRIT

FEEMEANBRFWHERZAE, 2" RBHT -A2ROTH, LS
FOMFEFUEREPHE. MiE. SKETACHNRTES. FRifHs
TAREZNN, REREFEERGHFERERNEDN, BXEAER
ARELRBUNESERD, £XE, RNEGPLER. SRARHE
EHRX, BERENEERRERRIEZENRR,

HRMNEEXRAFRR, SRACE-Z+RER, —#NAXEEHNER
SEMUEFERFANRBEN, ENEXTZIRTEY: REHF
ZREE(NAE=ZARX) BEEASHMEE, XEGHE (RE) B
ERFERME; AR RERFU(TNHFFR12[085) ETE
BRANE ... NEEEETHE LRZRI "ZIRIHRN" NERE
. AERZEREE, AMREBTREEFZEFCNEHEL, hHEXRT
UNATC FE—HKZFHNMBZRH. BRMNIBEIXEEZFCHNEHC
B, EMBE-FREFOZBRIKE: NXITHERIFHHONE, BiPIR
LEAZMHEN, ERXFAERBFE—RIFEENRE,

Before entering the mature film industry, the academy serves as a vital enclave
for young creators to experiment, collide, and forge their unique audiovisual
languages. The ACADEMY SPIRIT section captures the raw, intuitive vitality of
filmmakers in their formative stages and their unfiltered observations of the
world. Here, we celebrate these unpolished yet piercing expressions, for they
often herald future cinematic revolutions.

Looking at Eastern Europe over the past two decades, a generation of young
directors has redefined Romanian cinema with a calm, almost documentary-like
gaze. Cristian Mungiu won the Palme d'Or at Cannes with 4 MONTHS, 3 WEEKS
AND 2 DAYS and again with his latest film, FJORD; Corneliu Porumboiu claimed
the Caméra d'Or with 12:08 EAST OF BUCHAREST. Together, they spearheaded
the cinematic movement known as the "Romanian New Wave."

This year, ACADEMY SPIRIT bridges eras by showcasing Mungiu's early student
projects alongside outstanding short films from the newest generation

of UNATC students. Through these cross-generational works, we trace a
resilient cinematic lineage. From a master's origin to a newcomer's debut, an
uncompromising gaze upon reality remains the defining ethos this academy
instills in every creator.

KEME: £&

ZEoEIEMMEISHIZKF (UNATC)

NATIONAL UNIVERSITY OF THEATRE AND FILM
"l.L. CARAGIALE" (UNATC)

ZORITEM "Rz " wE S8 KE (UNATC "I.L. Caragiale")
KRB E 1834 ERMAMPIFE RSB BERRNENRABIZ
1950 &, B ZAZRELEM EMRIL, 1954 F£5 " RA7) " B2
REH, ARESTURMBEERZEEEZNZER. tT+HREX, BRE
EZORIELHURESBHEARONELSSEZAER, BEXTER
FNBBESERSHENZORE,

fER "ZEREIHMRM" HRIRM, UNATC A RZIRHEIXT AHTRE
HEMEE, REVAERBRIREN. AREERREBETNEE
RIn,

FREFEFLIMNNLERERS ZENNFRRBLESNEBER,
EXE, BEAREAA—MITURAR, BERAE—MPRABTESIIE,
REALBHEFRNZAREN, UNATC O FAZERE—BHE, ™
EARBERNEMERE, RMAMNERLPISHEINRIE,

The roots of UNATC trace back to Bucharest's first theatre program established
in 1834. The modern institution took shape in 1954 through the merger of the
Institute of Film Art (est. 1950) and the Theatre Institute, bearing the name of
the great Romanian playwright ever since. For over 70 years, it has stood as

the premier national incubator for the generation and evolution of Romania's
cinematic narrative.

Globally recognized as the cradle of the "Romanian New Wave," UNATC has
cultivated top-tier filmmakers whose works consistently secure major awards
at prestigious international festivals such as Cannes and Berlin.

UNATC's educational philosophy seamlessly blends a robust realist tradition
with avant-garde audiovisual exploration. Here, film transcends industrial
technique; it is revered as a profound artistic medium used to dissect social
realities and explore the human spirit. The academy remains dedicated to
fostering a free, rigorous, and inspiring environment, empowering students to
pursue absolute authenticity through the lens.
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HAND OF PAULISTA
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Si® &7 DIRECTOR'S BIOGRAPHY

REHER - RE

CRISTIAN MUNGIU

®REfN SYNOPSIS

BORUNKKEFNANBE AN, RERZFHMBE
FHRPZR UNATC, HEMEELER (MEFITENF) &H
BLA, NBYUESSNERREN. SEERRNR
2R AR ML E LRI HRBOERT &, BEE (I
AZRAAX) BEERSIFHAE, HEZSNBEHIRER
FERAZ ((LZH) ) SRESER ((BUsE)) F
HE, E2026FE 9 EENERT L, REBREGRN
NE (BE) RS AR,

Cristian MUNGIU, one of the most influential contemporary
Romanian filmmakers, studied at UNATC and first gained
recognition with his graduation short THE HAND OF PAULISTA.
His cinema is renowned for its sharp moral insight, profound
ethical dissection, and rigorous realism. He won the Palme

d'Or for 4 MONTHS, 3 WEEKS AND 2 DAYS, and received Best
Screenplay for BEYOND THE HILLS and Best Director for
GRADUATION. At the 79th Cannes in 2026, he won the Palme d'Or

again with his latest masterwork FJORD.

FRERBEN-FEIE, (BRZH) HRT - MFFETHRE,
HENROEREFRIILREEAZ IR, MiEBESIKEFLEFNR

EmEHF.

As a second-year student project, MARIANA tells the story of a family at odds,
centering on a young daughter's decision to leave Romania and seek a better life

in the West.
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REHHER RS

CRISTIAN MUNGIU

R E SYNOPSIS

SORULKKAXMANBYAN, RERZTHMEMEN
FERPENR UNATC, HEREWER (BSRITENF) &
BLA, MNBPZUESSNERRRN. SEERENR
ZIRREI AR ML E X RAE N IRBUERTEE. BEE (T
AZARRX) BEEASEAR, HAEERBRETRRER
ERERE ((LZ5) ) SRESER ((RLaE)) §
BRER, 2026 FH 79 BERBR VL, REBREGBEMN
FE (BE) FRESIRERR.

Cristian MUNGIU, one of the most influential contemporary
Romanian filmmakers, studied at UNATC and first gained
recognition with his graduation short THE HAND OF PAULISTA.
His cinema is renowned for its sharp moral insight, profound
ethical dissection, and rigorous realism. He won the Palme

d'Or for 4 MONTHS, 3 WEEKS AND 2 DAYS, and received Best
Screenplay for BEYOND THE HILLS and Best Director for
GRADUATION. At the 79th Cannes in 2026, he won the Palme d'Or

again with his latest masterwork FJORD.

E—MRR, WRCTESHERENE—SEER, MAENEERE—
EIHME, BLTFRIPHLE, wNEMXOEEPAYNGE.

One night, two beggars watch a soap opera through the window of a store where
arobbery is taking place. Their concern is directed towards the fate of those on

the screen.
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i3

ATRIP TO THE CITY
Z0RBIT Romania Si#E /4RI | Corneliu Vitzentzatos
2003 2003 Porumboiu & | Alex Dragomir,
- #% | Bogdan Talpeanu Sebastian Zsemlye
®e Color 3748 | Roxana Szel fEH# | Zdob Si Zdub
19534 19min SMBNE | Alexandru

€348

LATE
Z5REE Romania SiER/HRE | Paul Andrei Butica
2008 2008 Negoescu 8945 | Valeriu Caliman
e Color #FA | Nora Griva & | Vlad Voinescu
23534 23min # | Raluca Vasiliu.

Si® &7 DIRECTOR'S BIOGRAPHY

99598 L BETFZESRIERHASHE. 2000 F
FEESEEE, SEMEA (HMBHEER1258
7)) RERSBEXNE., HARESHERBRR
R REL: (BE, BEE) (ER) R (X8
RB)Y EEABEAHRE, (RERIGH ML
4, WIHEAE) ABBSNEEERET,

AR - BEEF Corneliu Porumboiu was born September 14, 1975,

CORNELIUPORUMBOIU i, \ia5|yj, Romania, and began directing in 2000. His
debut feature, 12:08 EAST OF BUCHAREST, won the
Cannes Caméra d'Or. His acclaimed, self-directed
works frequently compete at top festivals. Notable
films include POLICE, ADJECTIVE, THE TREASURE, and
THE WHISTLERS, which won awards or competed at
Cannes, plus WHEN EVENING FALLS ON BUCHAREST
OR METABOLISM, selected for Locarno's main
competition.

R Ef SYNOPSIS

E—NEFNER, IWENEBMIETIER, URNKXARBEEE
RUTHIDHE, BT —HHFWEEE 2R, EARMEMRN BRREITS \HR
BN KINEBREMENRT, EANEREE—G8K, HFARNKR
HE—1DE, A, XEEUHENZEE, RLNRKENTSETM00
A beautiful morning, a small village's urgent need for the internet, and the

toilet the mayor's wife is crying for bring together a shy computer teacher and

a versatile driver for a trip to town, but this simple errand takes a completely
unexpected turn.
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1984 F4, MMIMTBHELRESBERESES
THEREL. KFEE (EREN—A) ABR
BH#ITAR, F8Fm (MKER) EEAZ
FABILRERT, £=. NBFR (EEBA)
(ZF2ZA) SNEERRRBEZTNIRBITE
RE, (LFZA) RZDRIXKXSMAE,

RZ - WRIREREE Paul NEGOESCU, born in 1984, holds a PhD in directing

PAULNEGOESCU  from UNATC Bucharest, where he now teaches. His
debut AMONTH IN THIAILAND premiered at Venice
Critics' Week; TWO LOTTERY TICKETS became a box-
office hit and was nominated at Beijing IFF. SUMMER
LOVERS and MEN OF DEEDS were selected for Tallinn
Black Nights and Beijing respectively, with the latter
winning multiple Gopo Awards.

HHRE7 SYNOPSIS

—NUFEREHRNENIEE, RRERE—FEXTHER—AIRTSHEET
ARGEHRE, thE—UZEFREY, MXREEANERTERRINER.
Avyoung, and, as yet unsuccessful journalist is assigned to write an article

about a teacher at his old school who is suspected of sexual misconduct.

He approaches a former fellow-pupil for help. Their meeting has unexpected
consequences.

FIRST INTERNATIONAL FILM FESTIVAL XINING 2026 295



RRIE

CONTRAINDICATIONS
ZLREILT Romania §i&| Lucia Chicos
2008 2008 &% | George Maftei
A= Color 5348/5 5 | Alexandra
195349 19min Diaconu

HEF EHRFHRE

LOVE STORIES ON THE MOVE

Z0BT Romania S3E/%ABI/%I A | Carina- =& | Tijana

2021 2021 Gabriela Dasoveanu Marjanovi¢, Paul Sima
e Color # | Stefan Aghitoaie

215349 21min 5948 | Paul Sima

Si® &7 DIRECTOR'S BIOGRAPHY

1998 FEFZTRI, UNATCEBR S EM T 5
W, RFERBGEETHENL. BH (ERE)
K200 FENBREART=FE., KENSNL
RER (RIMEEME) AE IDFA; BR (/M
F) RE=Z=ARETBETRHIIERT.

o Lucia Chicos, born in 1998 in Romania, holds an MA in
EEE ° Eﬂ-ﬁ' Film Directing from UNATC, where she now pursues
LUCIA CHICOS a PhD and teaches. Her short CONTRAINDICATIONS

won the 2020 Cannes Cinéfondation Third Prize.
Documentary WHERE | AM NOW premiered at IDFA;
BERLINER KINDL earned a Special Mention at
Transilvania IFF.

B HTE T SYNOPSIS

—NURFESHFLRAEIIARRE, MEBENBNERLAN, BNFES

EXHEEHRTERLD, XS RIGE R,

Awaiting her husband's visit from abroad, a woman is having a nervous
breakdown as her mother finds out she hasn't yet made up her mind about the
divorce.
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1998 FHEFBERE, U—FRENHEEAR
MEFEEIRESBEAE. waELER (B
HELNERNE) HIIRSENRREGET=
¥, FBtR UNATC BRI NEZRIERHNE
=33 R

Born in 1998 in Romania, DASOVEANU was admitted

,}igg%m_ RBETE with top honors to UNATC in Bucharest. Her graduation

CARINA-GABRIELA short LOVE STORIES ON THE MOVE was selected

DASOVEANU

for the Cannes Cinéfondation section, where it won
a shared Third Prize, and was also the first UNATC
student film selected for Sundance.

R HE T SYNOPSIS

36 ZH Lili ERMB A LAE, 53X Dani NIBRIEREEN., &
REBTHELTY, FEEENRELEXNTE, NBOWRNEER
B, BER5HE, G—EERT, BEE LI ECHNEREX.

Lili, a 36-year-old taxi driver in Bucharest, navigates the city's streets while

her marriage to Dani slowly unravels. Passengers come and go, each sharing

fragments of love—complaints and sweetness alike—that mirror Lili's own
emotional confusion.
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F— I MR SEiE

NERERESKA, FEEEFSHAMFEETREME, REREH
FESRN—XRBE, CAREKRERBENLER, EEKRERSBEH. £
FiME. AR SEERRNESERY . WARESFUFEESXER
EBROTES, REASHBRTFESHEEBEFARFEEANNERS
’,

RO TENBY BT T ARBN NEXT STEP, BRX—XBMBREF LY.
ZIUHMBABRITARNERSELRTER, EdAB—EANIFES,
ERIAFR, miFk . ERERFSHERHEGRERNARES, HH
"R SRBAEBKR SMEERS LR IIENFR,

fE79 NEXT STEP BZERIRE, NEXT STEP STUDIO N#E—£4TH 78
HOXHFEFUFENE—MIE. RESERE—MREER, UEIKSE
HERAHEINAR, BALBEESESERFTNEZABTE—IFER
7, ENENANMEP, RANEBES, XUERS5SRLRNELR
NE.

REEREBXMIMEPER—TEBRNKEXR. HHNILNE, T
MBERPHNEEUMEER, UREREBENAZERHRNGE. KNS5
w%, £EMRTERNNERE, tREES—HER: SRARERR
ZEIHilgk, LREER. SHNNELNR, EFRSHARERRBA, t
S RAR A FE S EHT IR MR . ERA R CUENF

NEXT STEP STUDIO RE#5|%, tLRAESEBEHUAERZBHX
REMIE. FIRSTINHEFNEMBREALTEREERR, KPUERE
ER7mE, EEINEMENA PRETFEZATRNRE. IMEEIRK
RFEEFE, NEXT STEP STUDIO Rt TS —HMEBETHENTESER
KOEFRERA: UERIYH. SHENESEBXUAZR, ILeFEE
AEES. £RS5FURFZEIHEA,

LETXAER, SU—ARETHAN, LHEFASEFAHHS
pxE,

Bl 32H

(©

NEXT STEP STUDIO
SEMAINE DE LA GRITIQUE
INDONESIA 2026

ANOTHER PRACTICE OF ASIAN CINEMA

For young directors, moving from short film to first feature is often a difficult
and defining step. It requires not only a longer form, but also a deeper
understanding of narrative, collaboration, the industry, and one's own authorial
voice. Supporting filmmakers through this transition is a shared concern for film
festivals and moving-image education platforms worldwide.

Initiated by La Semaine de la Critique of the Cannes Film Festival, NEXT STEP
focuses on this crucial stage. It brings selected short-film directors to Paris for
a one-week workshop, offering guidance in script development, market strategy,
and film music, while helping them build connections with the industry.

As an extension of NEXT STEP, NEXT STEP STUDIO explores another way for
festivals to support young filmmakers. Each year, it focuses on one country and
brings local directors together with emerging international filmmakers through
co-production and co-direction, creating new perspectives on local society,
culture, and contemporary life.

Through cross-cultural collaboration, these works form a polyphonic cinematic
relationship. They show that short films are not only preparation for features,
but also a light and precise way of observing the world. They also suggest that
international co-production can be more than resource-sharing: it can become
a method for rethinking local culture.

Bringing NEXT STEP STUDIO to FIRST creates a dialogue between two systems
of supporting young filmmakers. FIRST Training Camp has long used short-film
creation as a form of public film education, accompanying young filmmakers
through real processes of creation and collaboration. NEXT STEP STUDIO
offers another global perspective, opening paths between different languages,
experiences, and industries.

Through these works, we hope to present a film practice from within Asia,
refracted through an international perspective.



28t
HOLY CROWD

ENERFE/%E Indonesia, France

2025 2025
A= Color
165359 16min

&% | Reza Fahriyansyah,
Ananth Subramaniam

% | Vera Lestafa, |.C.S
3348 | Carlo Francisco

&R | Prilly Latuconsina,
Yusuf Mahardika, Yudi
Ahmad Tajudin, Arswendy
Bening Swara

[Raelfh

ORIGINAL WOUND

EERFEL/%E Indonesia, France &i& | Shelby Kho, Sein
2026 2026 Lyan Tun
e Color

&% | Vera Lestafa, |.C.S

Manatad
R | Agnes Naomi,
Omara Esteghlal, Vivian

Manatad

Si® &7 DIRECTOR'S BIOGRAPHY

BERE - T4 - EH
BiHE

MOHAMMAD REZA
FAHRIYANSYAH

Mt - FHADRE
i3

ANANTH SUBRAMANIAM

2R E Y SYNOPSIS

BERE L ZHERE

EFRIFSE, ERSBMTEIZN, ERRELIMN

Bif, HERBSRANEBNE. RRREPSEIRNS
FH, RRE(EDNER) SARBLEERES T,

BRIEEESEEMRIEERR ( (R) BX) .

Mohammad Reza Fahriyansyah is an Indonesian director who

explores social class through real-life stories. His acclaimed

short DANCING COLORS competed at Locarno, and he is

currently developing his debut feature, (UN)HOLY.

IRt A h D eI I8

ORBETRRPRELAEA, ERLXBAEIRITELES
HEREER, HEH (FEE) BAE 2025 FERSER
AREREREILSRNEE., BRERNTRRAENEIBK
R, ZREEAEBNEFRZISS M EREHIRE,
Ananth Subramaniam is a Malaysian filmmaker who explores
identity and family through genre cinema. His short BAA BAA
BAA won the Cannes Short Film Queer Palm, and he is currently
developing his debut feature.

RFFIESRAL LZEME LT, wAPMARERAF s BRI T A MR a =L
N, RN RFAEXRREEN—FREBNNERZD, BETR. &
A FRRERBEALHEAN, FOSHHBENE, THERLKE.

After Ratna rises from the dead during her funeral, her silent body begins
performing unexplained healings, turning her husband Arif into the reluctant
center of a growing frenzy. As villagers, opportunists, and religious authorities
descend, faith and exploitation collide, and the miracle spirals beyond control.
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5948 | Carlo Francisco Idris

165380 14min

SR DIRECTOR'S BIOGRAPHY

WREE R

ENEEFAIEASRIER, NFALFL LT RLZBERNESEZ ARG L.

R ERERFEGSBERER, BRRRE (58%) BA% 2023
FEHMEEREET. BAEEFLEBRIEEKA (TERBAKAR)Y ,

R BR 2023 FHRMEEFEHTFAHETRYIRERABNREL,

PAR BIME— BB B R/ NS,

Shelby Kho is an Indonesian filmmaker and writer currently pursuing an

)

\

MFA in Fiction at Columbia University. Exploring themes of intergenerational

B/RE - & trauma, her notable short OCEAN premiered at SGIFF 2023. She is currently
SHELBY KHO developing her debut feature TERBAKAR, which won the Most Promising

Project at the 2023 SGIFF Southeast Asian Film Lab, alongside an upcoming
»
BR %5
SEIN LYAN TUN

autobiographical novel.

ZREE

NEERNAABHEMEA. HER (AABERNER) B3R 2023 F
ZWERBHT Sonje HHRRR. S—8FR (REERRE) BA
BERRREBEFEITREWERYFRESIERFE.

Sein Lyan Tun is a Myanmar filmmaker based in Paris. His recent short
EVERYBODY'S GOTTA LOVE SOMETIMES won a Special Mention at the 2023
Busan International Film Festival. Another acclaimed short, LATE BLOOMING

IN A LONELY SUMMER DAY, screened at Clermont-Ferrand and the Locarno
Filmmakers Academy.

B R SYNOPSIS

BEZIHE, REZANBESEBTHNERZD, BEAUNEFEXER
LWFEICT. BENL. SASELHRA, wNEEEREEREN
BB, XHEEESEBHERAEFE.

After their mother's death, a brother and sister remain in the house shaped

by her control, negotiating conflicting memories of abuse and care. As ritual,
body, and memory intertwine, their grief exposes a deeper entrapment, one that
persists beyond her absence.
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ANNISA

ENEEEL/%E Indonesia, France 53% | Reza Rahadian, Manatad
2025 2025 Sam Manacsa

A= Color 85 | FaozanRizal,1.C.S

165789 14min 5948 | Carlo Francisco

RE&H%

MOTHERS ARE MOTHERING

EVERFEE /%M Indonesia, France Si& | Khozy Rizal, Lam Li Manatad

2025 2025 Shuen *i& | Happy Salma,
e Color % | Deska Binarso, I.C.S Asmara Abigail, Yudi
17538 17min 8948 | Carlo Francisco Ahmad Tajudin

Si® &7 DIRECTOR'S BIOGRAPHY

B NBRER

NEER., fHETFEY, ShHHFRERRE, HTF
2004 FERHERY. B 2009 FRGENEFREUR,
ELETEEY, BEER. EBH. BIBRAGIEH
SoFAR,

Reza Rahadian is an Indonesian actor born in Bogor. He began
acting in high school and made his film debut in 2004. Since
E:“:L . ;h"[[]ﬁ@ﬁ winning his first Citra Award in 2009, he has starred in over a

REZA RAHADIAN dozen films across various genres, including comedy, romance,
drama, and biopic.

[ R E A o .

SAMMANACSA EREBTHEARERIES, GRREE (REE, BE
%) HEREFAYHERIBRERAL, BNEFE
HUBMEKE (RSE) , RRECAGSHRBE LIRS
RAERALH,

Sam Manacsa is a Filipino filmmaker and art director.

Her acclaimed short CROSS MY HEART AND HOPE TO DIE
premiered at Venice Orizzonti and won multiple international
awards. She is currently developing her debut feature, THE VOID
IS IMMENSE.

2R TE SYNOPSIS

ERFNEEXE, KPS RZESNERIEAFELM. SHRENE
RERSEE, BB T —HERANRELR, EEEPFEHKETH
cHfE,

In a crowded housing complex, Anissa, a blind teenage girl navigates a world
mainly shaped by sound. As a neighborhood national day celebration unfolds

around her, she finds an unexpected way to be heard, reclaiming her place within
the noise that surrounds her.
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BE=EBHR

NEMENSE. HiER (EHREMFRBNAEILERNE
B BEEMNEHR., 5—8ER (INVNRIREBREFRE)
REMBETHERRTAE, thHTF 2026 FEREBEZ
BTERTE,

Khozy Rizal is an Indonesia-based director. His short BASRI &
SALMA IN A NEVER-ENDING COMEDY premiered at Cannes. He

ﬂ§ . E;Lﬁ( won the Berlinale Generation Short Film Grand Prix for LITTLE
KHOZY RIZAL REBELS FILM CLUB and served on its international jury in 2026.
W E ARHE

LAM LI SHUEN FIRBEHEASZARR, 5 Mark Chua GEFIVERLE

BHNMNISSABHTRNB TR, FRENEEERS
¥R, BRIESEEANEHRRAIINFENEZSNKL (FR
ZIRY .

LAM Li Shuen is a Singapore-based filmmaker and artist.
Co-directing with Mark Chua, she creates genre-blending
underground films that have screened at Rotterdam. She is
currently developing her second feature, STRANGE ROOT,
selected for Berlinale Talents.

B R SYNOPSIS

50 LRI SE—RIEHEFNIEE, wRNOERTERE, KB, 212
MUARRE—R. STEEERETESR, BHEETENNRENT
HEE, HUDEMERTORZ D, ilEIRELN. HLURER®E,
Nia, 50, in an abusive marriage navigates a fragmented inner world where desire,
memory, and ritual intertwine. A reunion with a former lover reawakens intimacy

but exposes the persistence of violence and entrapment. As reality dissolves
into hallucination, she reaches for a final, elusive escape.
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B BIRHIETT 3% -
i - FeEmE

DIALECTICS OF THE BODY:
MAYA DEREN IN RETROSPECT

BRE-FEUFUMNES, BAUESANTALNEADHE, EEELA
REABRRDSESTANEN HEH ARNZEGERE ASEIEENEE,
FEEMNHZRE. 2REME. LOCHEEETSARRARBAIERNEN
MEBER, ERRBEALEENNNRR. AREFREEERNYLERE
XPLRER, BEXMUEERA, BB EEIERRIEL,

Maya Deren liberated the female body from objectified gazes, transforming it into a site for
exploring the subconscious, dreams, and space. In her work, the body flows and fractures
across non-linear time, emerging reborn. Her films prove that the body is both a vessel for

desire and a locus of power transcending reality. This selection of five landmark short films
honors a pioneer whose vision remains the wellspring of female creative consciousness.

o - st

MAYA DEREN

EFERZEE, FREEE, RAEBYNEEAY. HNEERER (FE
HxE) HMANEZELEEBLERE, AEOERED, BEURE. BRIE
XELEATBARRLE. (FEARYBREHNENE, Bl TEIRER
EES, AREESEILEE, Ea T EEIRIBRAFI N,

Maya Deren was a pioneer of American avant-garde cinema. Born in Kiev, Ukraine, she
emigrated to the United States. Directing films like MESHES OF THE AFTERNOON, she
integrated modern dance, surrealism, and psychoanalysis into her practice. As a key advocate

for independent cinema, she founded the Creative Film Foundation and authored theoretical
works, shaping the American independent film movement.

MRARZZ HF

LIGHT
CONE

P

THE VERY EYE OF NIGHT

EJE| United States &i%& | Maya Deren
1958 1958 #RiH | Teiji Ito

2H B&W #%% | Antony Tudor
159359 15min

B R Eft SYNOPSIS

SLEUBYRRABHRREN, RET—RIEENE, QFRE. RAE
RESZ ARBTANEZERT, SEERIENXMMRT SR, i
HifFNREAENTERAMN N REMESNER,

Dancers, shown in photographic negative, perform a series of ballet moves,
solos, pas de deux, larger groupings. The dancers glide and rotate untroubled
by gravity against a slowly changing starfield background. Their movements
are accompanied by music scored for a small ensemble of woodwind and
percussion.
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AT LAND

= United States | $3& | Maya Deren

1944 1944 &5 | John Cage, Maya Deren,

=] B&W Alexander Hammid, Hella Heyman,
1658 14min Parker Tyler

IS B9

MESHES OF THE AFTERNOON

=] United States §i#/i& A | Maya Deren,
1943 1943 Alexander Hammid
3] B&W

165380 14min

R TEf SYNOPSIS
YRR, —BRFESHLELTFER, RENXESK—KEFRTER.
RN R 2 B/NEHRLEENET, BNSRESBZRA.

Silently, a woman wakes on a beach as the tides go in reverse. Her dreamscape
unfolds as she tries to locate a chess piece traveling from the beach to a party
to a country road and then back.

306 AT FIRST SERHRE

B R Eft SYNOPSIS
—EBERNITFEARE, mET7 —RIITREFETHE, tholsHIERE
NEHPER., BEEESNHERURSUNZNMREL, BRORMNKE
AERBLEN,

A woman returning home falls asleep and has vivid dreams that may or may not
be happening in reality. Through repetitive images and complete mismatching of
the objective view of time and space, her dark inner desires play out on-screen.
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B 1R 35 A2 ch 94X U g- g 1: b2 B

RITUAL IN TRANSFIGURED TIME THE WITCH'S CRADLE
ES United States S3& | Maya Deren ES United States &i%& | Maya Deren
1946 1946 & & | Rita Christiani, Maya Deren, Anais Nin, 1943 1943 &5 | Marcel Duchamp, Pajorita Matta
A=) B&W Frank Westbrook, Gore Vidal =) B&W
165789 14min 135340 13min

R TEf SYNOPSIS B R Eft SYNOPSIS
XR—XFAEERAAMEESHENZE, SEAMEETFERENER, RBBALEXFRRTT —RINEERR: —RABEHANEEH LS

8. BOBNNER, FYNEBZEAMR—BEBFRUFS—UEE.

An experiment with editing techniques that distort space and time in order to

further contextualize an image. The surrealist film shows repetitive imagery involving a string fashioned in a
bizarre, almost spiderweb-like pattern over the hands of several individuals,
most notably an unnamed young woman and an elderly gentleman.
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B¥i@ 7HA23H 10:30-12:00
s FREH- EFB

REEICIR: SRR

1920 ERNE S ZEEREAE "%&#E (Avant-garde) " X—iFC3|IAE
HEAREN, EEFTHERUFNEENTSE, —PRENRKRE, &
FENEE, THYENE—REED, "AFE" FREHESNNESR
FERANBOFPERIFIES, SERKARASTENEZSHIN "NE" BB
WE|F, ERFERD, S XRECURBHEANEY DHREFETE

p
=,

BEUGEERTEFNER, FHE. BR. RESSHEZRPEAS
WHA, BREFE, EEERER. HESS, £FIASENBEANS
T, SMEZEHANRAZLR, EEFEGNEIARISES T, BERNLRAL
ELES5EN. RITSMIALZBEBEANNTR.

"R NAREZRE, MEEREE., RAETRENCERT.

RICIZHE B SEKME VOSS HRIF - UARAR, RELERE,
PFERBTHANMEZE,

ZAILIREH VOSS #5585
V O S S ‘ The Panel is supported by VOSS
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Time  July 23 10:30-12:00

Venue Tangfu B - Sofitel

Avant-Garde in Motion

When critics and filmmakers such as Louis Delluc introduced the term avant-
garde into the language of cinema in the 1920s, they gave moving images a
new name for creative possibility—a spirit of challenge, experimentation, and
irrepressible vitality. Throughout the history of cinema, the avant-garde has
continually renewed itself through filmmakers who reinvent existing forms and
expand the language of the medium. For generations of emerging artists, it has
remained a guiding force in the pursuit of creative value.

Every generation's desire to make films—to declare, question, or reinterpret the
world—begins within the radius of lived experience. Young filmmakers pause in
the fissures of everyday life, drawing from journeys, displacement, family, and
embodied experience to shape new cinematic voices.

Today, as spatial exploration, archival practices, and the democratization of
production tools reshape filmmaking, creators engage with reality through
increasingly diverse perspectives. The boundaries of cinema are once again
expanding, between documentary and fiction, the popular and the independent,
opening the door to new worlds.

The avant-garde has never been an aesthetic label. It is a creative territory still
in the making—unfinished, open, and full of possibility.

Supported by VOSS, Official Partner of FIRST. Rooted in purity, VOSS champions
bold ideas and provides a platform for pioneering voices that speak to the
present.
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T FRAME i 15
FRAME PANEL

Bti@ 7A21H 13:30-15:00
s WISEREIST

B0ER

RERS, TEERARDNES, KEBCFABERUBHEEENA,
MEHEFNARESHRESE, FKEREERNFEER, BREREN
ZWiHE, MRYUIBWEITHEDR, BEOEMNRERE D ED
ZF0, BREARNERHENEACANN,; SERE, HEXEINN
HERSHSABHNRS, EREERERSBWNIRLE,

2026 £, FIRST FRAME I —MBTEFED B, HEHED, KA
BRETREASNNIEEREN, N 'TBENEER, ER, EHE 'K
BED —-ERE "WHE, P, RESE. BREER, EIMLEES
BiE, BERTACHIERSER,

B }:Z\:\Z\H BAZAAR AEIEHET B W E SRR

\()
[ e > The Panel is supported by BAZAAR MOVIE & Harper's BAZAAR
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HERSTORY IN MOTION

RTED BY
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CHANEL

Time  July 2113:30-15:00

Venuve Hengdian Cinema, Screen1

Situating the Body

On and off screen, women are becoming fluid subjects. Female characters

are no longer figures driven by plotlines, but living subjects of experience and
choice; growth, in this sense, becomes the continuous construction of the self.
The body is a shifting field of experience, while garments form the outward-
extended boundary of the spirit. As women emerge from the obscured margins
of history, the body has become a contemporary site through which the archives
of life may be observed. At the same time, fashion—as armor of power and
projection of social norms—marks the increasingly distinct contours of women's
professional identities.

In 2026, FIRST FRAME, in collaboration with BAZAAR MOVIE, Harper's BAZAAR,
turns its gaze to the construction of female images both on and off screen.
Beginning with “the situated body" and extending toward “the clothed body-
mind," the program seeks to mark the body and construct its contexts within the
fluid history of women, allowing those overflowing moments to assume a syntax
and shape of their own.
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PANEL FOR SUSTAINABLE DEVELOPMENT:
EXPECTATION FROM THE PLATEAU

it - FRAR

JOSH TICKELL

Frft-EF %R (Josh Tickell) REELRNEXASESERR, BATE
BB NBRIRRIZEH. tEME (KA (Fuel) . (EMKRH#) (Kiss the
Ground) URHRSHHEN (LR K#) (Common Ground) EREH
MANLREMES, FRREKESIAANBRNESHEZENZBRE
Z8, RSB RUSATFZEHXEXEK, SISLKURBHESELE,
BESESHFENTH,

Josh Tickell is a world-renowned filmmaker and eco-visionary dedicated to environmental
activism through cinematic storytelling. Known for impactful documentaries like FUEL,
KISS THE GROUND, and the award-winning COMMON GROUND, he explores the critical
intersections of climate, agriculture, and justice by blending compelling narratives with data-
driven urgency, empowering global audiences to move beyond climate anxiety and toward
pragmatic, hopeful action.

mRF - FRR
REBECCA TICKELL

M N -F T /R (Rebecca Tickell) E— I BRKRNSE. HR. FlFA
RIREDNR, BHNBZIRETFALS, YUNRETHLZAZR (REFTK)
(Prancer) H#BEE R, R AAMNFEREERRZHAFTEEHT R
B CRE) (Fuel), UMRERF (FWAH) (Kiss the Ground) . (#@E
A#) (Common Ground) . { X#4) (The Big Fix) 1 (#E#S) (The
Earthing Movie) . 2025 E#3kE, EER(EP X)) S(ERKH) €L
HKIED# Prime Video FAEK, B, T KEBEEXRREX RN =
BRSH, ZHETRABRBMAN "FHREL".

Rebecca Tickell is an award-winning director, writer, producer, and environmental activist
whose storytelling journey began at age nine when she starred in the holiday classic Prancer.
She is best known for her Sundance Award-winning film, FUEL, and her documentaries KISS
THE GROUND, COMMON GROUND, THE BIG FIX, and THE EARTHING MOVIE. On Earth Day 2025,
KISS THE GROUND and COMMON GROUND, premiered globally on Prime Video. Rebecca was
recently honored with the Sierra Club Trailblazer Award for her leadership in environmental
filmmaking.

GROUNDSWELL

e s 3% | Josh Tickell, Rebecca # A A | Anna Oster, Dr.
2026 2026 Tickell Gunhild Stordalen

945 Ep 94min #5183 % | Demi Moore, 3348 | Lesley B. Foster, Jason
LRF Documentary Woody Harrelson Martinez, Talain Blanchon

B R Eft SYNOPSIS

ELREFREHL. REZL/HMBINERT, (Groundswell) ¥R
VEHFEX--EFRBRESHZRNEF, MEAXTRMKEFENNIA
Zz—, BYARNNESEROARIES, ARRRTBERINAELL
ERER. NAXSPEHKR. EXREMSHYE. RARYERNE, HiEEA
SR, FAMME-RBEANIRE, BER—HTHER, BENRER
WREMNSLMERER, HULE "BLE" WHSIMALTTHE—BKE.

As droughts, floods, and food insecurity intensify, GROUNDSWELL reframes
agriculture not as a driver of ecological collapse, but as one of humanity's

most promising tools for planetary healing. Through intimate storytelling and
striking visuals, the film demonstrates how regenerative approaches can rebuild
soil health, draw carbon from the atmosphere, revive biodiversity, improve the
nutritional value of our food and strengthen local economies. GROUNDSWELL

is both a cinematic journey and a call to action, inviting audiences to reimagine
our relationship with the land and recognize regeneration as a unifying path
forward.

'NESPRESSO
= H &k &

& fF K #
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MENTARY WORKSHOP

FIRSTERALWE THEHKEXRES, HAXRPREZRENZ
DEEE, BE—XN—ES. ¥AFIH. FlEaRSFE, HERFEN
EUZRHSEENH.

FEMEUFBREASHALIRFEERMATHNXR, EXTHRBEHA.

NAMSHENER, U RNAERECNHSERIERAEERRE,
IEERFMAZR AL INENZRIBAE ZHAR.

AEEIFNREUESFUIRALEE, MMEMEEECMERE. RER
FERFLHREPHIFR, KEERINRKS, HRANERAFIFEERT
THESERENEE.
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Rooted in the festival ecosystem, the FIRST Documentary Lab Workshop is
an initiative for filmmakers from selected developing and rough-cut projects.
Through one-on-one mentoring, semi-public talks, and industry meetings, it
offers sustained creative and professional support.

Non-fiction filmmaking takes shape through close attention to reality. It seeks
ways to transform lived experience into cinema, while connecting stories of
personal or public significance with wider audiences.

This year's Workshop brings together creative and industry perspectives,
addressing the practical questions of development, production, and circulation.
Amid shifting currents, the search continues for a way through.
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PROGRAMMING CURATOR WORKSHO;.,

Bt i@ 7A24H 18:30-20:00
i3 FIRSTIRShA

ERKBLECNNE P, MAKIRA—MRLN., WESHNER, &
KPRBONRRNFBET - "BROEE" , ILAREBR "RE
WER" PrEOR, RRENRIRESHAER.

EENRBRNBERT, ZHHANEEZRNFRITHT: SXRRED
NEEXANRRAENHAES K, ERREDERT BREZEEN
THEM--BRABE—NSHHRMBEN. #ILNTAXEK, mE2—# "E
ERENSH" , EX—FHD, BXSAINDRBER, WRMEFH
NRRESESERZAERGZSHPERENN "EHE"

AW, FHETFEZBESNERIRALEZREGALREENXKTHE,
KRABERE™RNGFLEN: FREACZINRTESE, HSINE
NERMURZABEGNEREYE, ERERALTBEELHN "BEREXK
B"5"&#REN".

ARIGBATIISKRAN BEN AL BT BB SR, Fo .
ZRMNHEFIRHTRARURE, BYNESERBRENEN. 251
MESEEBRER, MERRRASEARNESEL, RELEFALIERN

FRRELAR", EERBXEBINANL. EMHSNLHEH,
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Time  July 24 18:30-20:00

Venve FIRST MEDIA CENTER, Tangdao 637

Within contemporary film theory, the spectator is conventionally posited as
an isolated, sutured subject, captivated by the cinematic illusion of 'absent
presence.' However, FIRST Public Programming disrupts this closed mechanism.

Through the orchestration of filmic texts and screening sites, film curation
expands the spatial possibilities of cinema, shifting film from a static text to

an 'event in the making.' Within this event, the boundary between cinema and
reality dissolves, transforming the spectator from a passive recipient into an 'in-
situ participant' who generates meaning.

Nevertheless, when such spontaneous practices evolve into culturally
engaged actions, curators face a methodological crisis. The unpredictability
of non-standardized spaces and the heterogeneity of audiences necessitate
transcending mere intuition and empiricism.

This workshop seeks to guide curators in critically examining how cinema
intervenes in reality, and to systematize dispersed, experience-based field
practices. Through the interaction between thematic concerns and local
contexts, the activation of participatory spaces for participatory dialogue, and
field-based co-creation between curators and audiences, the workshop aims
to distill a locally grounded theoretical framework for film curation—one that
repositions cinema as a public event capable of intervening in reality and
reconfiguring the social field.
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DRE-MEET THE FILMMAKERS

i@ 7A188-7A24H 17:00-18:40
i FIRSTIRSchal

185 FARRREEE—RECRNMEERTERR T HMBESHEN
®(KERE) , IRMNEETERERE "XMRRBET" AR, B
ERERRNITIEPESEE,

ERMAR, BNEVIR—FKE, RREFEENNS: ER. =%,
T, BEREMBNRR, "EHR ST FEEERAZS “AR"
HESXRZS, #MBIREFLIFENGE, FERBHUNE, &
ZeMEENE,

BENEENEAREEN "RANE" B =Z4=E20K "BEHE",
EESM4ANEES, BEAXNEXRRARSEEEZZRXER. FLt,
BNEF—NMaE, BEXRABZREUMEE. RRA. EREEE, 5
. BEENE"XEHR", AXTEINEERRLEBETRR,
REE5ESAETERSEZRXNERNZ, BREAE.
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Time  July 18-July 24 17:00-18:40

Venve FIRST MEDIA CENTER, Tangdao 637

In 1895, the Lumiere Brothers premiered their film THE ARRIVAL OF A TRAIN in
the basement of a café in Paris. After witnessing the screening, the audience
exclaimed, 'This is Life!" and thus began the birth of cinema through the
discussions among viewings.

As audience, we seek to discover a narrative trending, to uncover the stories
behind the film: the props, production design, lighting, performers... all the
elements that bring a film to life. "Encore-Meet the Filmmakers" is the pursuit
of traces within the dynamic relationship between the work itself and the
audience. Through the exchange of voices and discourse, we delve into the
storytelling within the narrative, and experience the power of the creators.

The birth of cinema has evolved from the Film Time of technological medium
to the presentation of the Film Time in three-dimensional space, and finally
merging with the four-dimensional perspective, achieving a cross-presentation
of cinematic narrative flow and temporal dilation aesthetics. Therefore, we are
in great need of a space where the scholars, curators, experts, and filmmakers
from festival official selections can engage in face-to-face discussions with
cinephile and guests. The sense of temporal dilation in cinema should not be
confined to the cinema alone. Instead, it should lead participants towards
moments of contemplation rich in rationality and aesthetic significance. This is
what we call 'ENCORE".
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RiERBRE— S F{TEIE

EERTIUNESHIREANNEF 25, NERBRITHIFERBELTN
BENAR., XRAEFERSPIARSRHNRRIE, EEEHNAN
£, TRNMELANARSEE., RAKKRBEEE —DHENBEY
RZ, BARNHABES XKL EAN—HNETH.

MEBILTRNERABERNMUE, XRYPAENNEZE, HIIE
AF—IEEENEIRMNEL. EHRFEED, BXNERZRNNE
ELBEEWENRE, REAERENMNNRIIR, EXMERIER
XUHENSNE, STNERSHRASHE, HEEXTIARNNE
ZE,

2026 FE, EMBRARESFECOMFEENIFERETIE 204 DR, KRR
BBEMERKR12AERS 74 BHH. ATHNENSTRERE, K
FEETHMRBS RESEKRE vivo REREBER KR, BT 55
HHPKENELE, EABRRCENNBERY, 159 MR EBMI R
ETFSANEFTREMEZRMRET FHNREHEAR, FBEFRAK
RPEHEN. EEBRHENRKTF.

BRHE. Bi5. BE. BVESEEAKRKREE, EHRBRUBLEE
HMES, AHRASHIRERNAR, EYSARBRESEMRERR
NE, EREZBEEAARNER, NEFEYIUTETHHNG. £
HHIMG, —BEENFTEXEEEREREE.

TO SCREEN A PARALLEL HISTORY OF CINEMA

Beyond mainstream industrial narratives, Public Programming expands
contemporary spectatorship through lived experience and individual initiative.
It transforms collective memory into a vernacular archive of moving images,
resisting and reimagining the politics of seeing.

As John Berger argued, seeing situates us in the world. Today, however, digital
saturation and streaming platforms have reconfigured traditional artistic
authority. Contemporary spectatorship now emerges through the convergence
and collision of multiple modes of seeing within a media landscape defined by
spectacle.

In 2026, the Public Programming expanded to 205 stations across 74 cities in 12
countries. Partnering with vivo, this edition introduced a thematic programme
for ultra-short films. By condensing narrative experiments into five minutes, the
programme reconfigures the logic of fragmented media consumption. Across
159 participating stations, local curatorial perspectives transformed these works
into vibrant cinematic encounters that challenged aesthetic boundaries.

By utilizing non-traditional spaces—from bookstores and taverns to botanical
gardens—the Public Programming actively engages global audiences. This
decentralized approach reactivates the value of the moving image and expands
the pathways through which cinema reaches the public, sustaining the spirit

of action within youth film culture. Across these shifting screening sites, a
vernacular parallel history of cinema is being collectively written.
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XINING'S NIGHT

ith =5

Venue

“BETHR" 2 FRST SF R RHEAMRENLAHRERHE. CSMERK

MK,
[2SSPN:

BIEE8R: "BRETAZALBREGRERNT. "E_1TEFIRST, “A
THRRMALGHER, 11 AFRAREENRBEPHEAERSRERNST,

ML
BAFF
CENS

fERI

FiaET REREN

Guozhuang Square, Tang Town 637

EBRERPIALHZINNBENT: EF. HR. 55, 5
IS, CABTET. CETFEEOENALEE,

MNEEZF, HSEMHLRNT; AEILLBEEEBIE,
RPWHEESE; NFRERBHENICEE, BRNTES
FRE--ARREHESIRT,

FROALXHETE, "BATHER AFETREARAR. ER

NEZRBENE RN, LEX FRHH XK. FEEMES SHRBBH0EIE:

ERI

KBRZT, ABRE. M, FE, FEEEEOE BT,

Xining at Night, the signature public curatorial space of FIRST International
Film Festival, starts with open-air screenings and creates a sensory scene
on summer nights—where music, images, sounds, bodies, and crowds meet,

forming a

On the plateau, FIRST and Xining are intertwined. Cinema draws people together,

public space for Xining and youth creation.

and Xining at Night expands that call toward richer arts and public life. As

Bergman

said, no art is more like music than cinema. When screen light meets

night, music becomes film: it gathers crowds, connects the city, and lights up

the night.

For the 20th FIRST, Xining at Night returns outdoors. 11 music groups will create

aplateau

scene over five nights, featuring indie voices, regional experiences,

northwestern murmurs, Pacific echoes, poetic writings, and youthful

expressio

Opentoa

ns—celebrating the future.

L, it's not just a music event but an invitation to urban culture and

youth spirit: under cinema's thread, people gather and spread their light.
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EthE

Woo Yeah

MBI E

T8 ChiZhaoy REEWH2021FE3AFHEIRK / FHhak

SERICE, BERU KAR SHEERE, HTENRREH
e MR RBEFLORAZA, INERERHTESREERG. "
TIHROR, SRR, UERERE "TTREHR", BRASHR
BERMEE.
Founded by Whatzmusic in March 2021, ChiZhao is a wuxia-inspired indie
music label. Co-initiated by 'Big Brother' band Hui Chun Dan, it now
represents over 40 artists and has hosted more than 100 shows. Its slogan
‘Ripples in the marsh, waves in the world' reflects its vision to build a
chivalrous parallel world with passionate music.

ZHE Woo Yeah, BAZSHEXHER, mNAFHEPAEZNR
SERFN. RABEFEAANEKX, BERKEHE, BERE
FANEH, 2023 FRPEEREZ, RITEPREES. £TF
KINEBMBA], USIEHBREN, BiE@iERitE, x5/
. &P s EFAEF: TI

Woo Yeah is an indie rock band founded by Pu Yu, chasing grand spirits

amid ordinary mortal lives.
Vocals & Bass: Pu Yu, Guitar: Wang Zishi, Drums: Jiang Jiang

KENREZEBESRE. BWART RANHRE, RELE
RNRBEESRELRR.

Xiang Band hails from Yiliang County, Zhaotong, Yunnan Province.
Sincerity defines everything the band stands for, and they hope to depict
the essence of their hometown through their music.

Bea)L, —Z4FBIwander ARIIERRBA, 2025F M FAL.
F: AlfAtom

M. B

AR Al ZERBEH

wander 4, A rock band formed in Beijing in 2025.

Drummer: Shi Lu (Atom)

Bassist: Jiang Wei

Vocals: Shi Lu, Lansheng Chen, Jiang Wei

RAE, B/NEBET. REFAER, EREFEA. HUERE

&, MIRRREDEMEE, MBERESREAERAY. R
FERAREREN, KFREF (RRBKOK) (BRO+TH

AZ—), BREHR, BIZEREXSTURE, RERER

7. RiB. 8F. BR,

Alipu, former lead singer of Bear Biscuit and Titian, is a music producer,

film composer and UMP-signed songwriter, a key figure in Xinjiang's

rock and folk scene. A BFA graduate, he earned Midi and CMIC Award
nominations, with styles spanning pop, folk, electronic and rock.
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ALBEN—BMRAPLE ., RSBV THENASE, RAZ
ZT—8 "EE" BRE, —BRITE. RRME (ERE) (70
T (XEF) (EX) (BEIF) (RE) .

Young Dan, hailing from Qinzhou, Guangxi, China, has rapidly emerged as
a band renowned for its distinctive fusion of romance-infused nostalgia
and uncompromising rock energy. Their music draws on everyday life
and channels a revitalizing spirit through imagination. Signature works
include I'M GOING TO REMEMBER U, FIRST LOVE, EMILY, JUSTICE, DREAMS
ESPECIALLY CHARMING and SPRING HAS BEGUN.

BEF, MI30FERBHFNTHRENRERN, RRPEHE
EBNBESRE,

Wild Children, a folk band, with 30 years of dedication to singing for the
land, represents the pinnacle and benchmark of Chinese new-folk.

PEABRERREHLEER, HRENPEEETREBEZR, 1974F
FELERFZEARBEENIAEZ—HRESR [EWNRER, |
AT BRREHOEE, GREMEREFDALSREFER
%, KFREF (BN (KFEEHR) (—RE) (RREEZ
BIER) (RFFRKR) (EMMTRERE) (HR) .

Hu Defu, a pioneer of the campus folk song movement in Taiwan, China,
who is also hailed as the father of folk music in Taiwan, China, held his
first solo concert, BEAUTIFUL RICE EAR at the Taipei International Student
Gymnasium in 1974. He has won Golden Melody Awards for Best Lyricist
and Best Song of the Year.

BNEFR, BEZUR,

WNEEFRTF HR. ERNERBRAEBIERAE, REM
WERAE, BKEE (RFRPR ) RE—LIFT, REZR
AL,

RNENREMHEE (RBHREN) £EFEESNERES, 2N
HRENKRRENSHOEIES,

Run! Novel

We love poetry—but we love humor best.

Currently based in Guangdong.

Rock? Jazz? Progressive? Who's to say. It's essentially Oscar Wilde meets
Zhuangzi.
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Omnipotent Youth Society

BB

Goose Thought

LUTEARBAENPERRRANZ—, EEREUFRIESR
AHFENE, MERRFSEER. RENZEARER. 2010
FRHEKREBEE (DRSERIE) , 2020FKHFE_KEE
(EBEBREKTY , EREEREAKRIER, FEELIES120
RAKNHEE, REEPERIERYUFEERSHELR.
Omnipotent Youth Society is among China's most acclaimed rock bands.
Their music features expansive arrangements and poetic lyrics, drawing
from rock, folk, and art. Their debut, OMNIPOTENT YOUTH SOCIETY, and
follow-up, INSIDE THE CABLE TEMPLE, are landmarks in Chinese music.
The latter sold over 1.2 million copies, becoming China's best-selling
independent digital album.

BAKE EEN
— MR FRERERTNME, BRMR, KEE—.

An independent music production and distribution label—naturally,
friendship comes first.

BRELERZA, EUFRZERZRBER. FRAERME (REE
CHUAY (Z=SE) &, GRFISELEEREEAR-RERE
ZA. EIBEEBL-REBRE, SS5HBREHIENDI:
(ERNEE) (BER) (FPER) (EREE) %.

MaFei, folk singer & film composer (Golden Rooster). Works: Tuya's
Marriage, White Deer Plain.

BEBBAZTILRE, RIEEINZER. ROBR. PRER
SERFM, REF1960. 1970FRZE, EMmotorikES
BREEREREARUOMEDN, URETERFEVEENF
B, tiEtiZ k. BH. AEERENS R, KRZE, ETS
ABIX, B, K&, QRZD], EXFaims--Ba88,
RIRFL.

A five-piece instrumental band formed in Shenyang, China, Goose Thought
is heavily influenced by 60s and 70s Krautrock and psychedelic music.
Their music is characterized by motorik, drone, hypnotic rhythms and
otherworldly ambience, and they try to blend all of those in different ways.
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AWARD CEREMONY
19°
ST

FIR
AWARD CEREMONY
LEaL:b 2

Hi@ 78258 17:00-21:00
8l HFEXRIR

E—RRBEARMPRBD, ALNREERRNE - -TEEBREAN
SR, MRBEERHNES,

ZHEkR, THENFREBEAL, BEHER, BEKS, HIEREKRXE,
S,

SR, BMNABPEXREHFHAZRE., AEFNES, IRYEER, A
EARHE PIEFBRNES.

FIRST EF B B UESMRINEF, tARARERANNETNR
WEFAMN -t AL REEREFFHKE, BIBRBARE,

REBIA, HEEEFE,

EEERA, RARTRERENSBA,

ERFTE(BRIFDNIESHERNEMBEEA)
%, BETE (R, BRTXR) .

Famous host, founder of LAFASO (Beijing)
Media and Cultural Co,, Ltd. She is the host of
programs including SUPER TALK SHOW, JING'S
TALK SHOW, PRETTY WOMAN, and the podcast
=i program YOU CAN'T STAY CALM.

LIJING
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19°
FIRST
AWARD CEREMONY
BEERRR

Time JULY 2517:00-21:00

Venue Qinghai Grand Theatre

In each successive hurlinto the unknown, the trajectory of the stone and the
gaze of the audience as the screen lights up express the same voice—the
courage that sustains filmmakers, enabling them to keep casting their stones
even as they journey alone.

Over the past two decades, innumerable hands have hurled stones from here:
some have landed in glory, fallen back to their homeland, or are hurtling towards
the deep waters of the future, awaiting their echo.

Tonight, we cheer for those who took the first step. For their rawness of courage,
for their unruly gaze, and for every stance that chooses questions within
uncertainty.

FIRST International Film Festival annually welcomes the fresh and unfamiliar
names that resound from Xining. It is also dedicated to those filmmakers who,
though unable to attend, still strive to cast their stones—let the stones remain
airborne, let the echoes reach wider territories, until they are caught by another.

And then that person, too, will raise their arm and cast once more.
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ABOUT VOLUNTEER

FIRSTHfE, —TRFTHZEEASR, FMRAFRMBEEMN, ERE—
UTHELFAREE. SBE, ERXEPRHETE. REEN—R, UHS
XEF—J=E, UAMEIATE

MG —MBMRHNEL, EXRFR, TEHPIHRMUBSEN. XH
RS BT, LR ARRREEENNE, KR FIRST FFEXALEK
BOLELEE, EREFERMREINRLE.

HLERE, BEENERRHE, ETER "SR . EANG., XL
HEBNSE, RELIFHFERM, RONGE, ESRREFSRER
HEE.

NESFEFRAENNE—HHEF, SRENCEABTREETA
CHEE--BRAJESHAFZNRIL, BIFNERERERENDED
BEHNRETE. iX/\'I:EJ fAKIBRAFHERNTFE, RERKNEF,
RE2585YREARRSR, AETREBYRRZE,

FIRST believes that the full picture of a film festival is shaped not only by
works and screens but also jointly written by every contributor's participation.
Volunteers stand as the most vibrant and resolute among them.

Volunteers are like rolling stones, moving across all venues and finding
their place and meaning amid constant motion. This blend of mobility and
perseverance makes them the warmest heartbeat of the festival.

We have always believed that true volunteering lies in the willingness to see and
the resolve to be present on site. These sincere and courageous young people
brush off the dust and step into their roles; their dedication will ultimately be
met with applause and heartfelt recognition.

Volunteers let their voices be heard from Xining—carrying the passion to be here
in person, and echoing the aspirations of all kindred spirits who strive forward
though unable to be present. This July, they still compose warm chapters for the
festival with participation and light up the future of cinema with perseverance.

SEERR

VOLUNTEER
84 REGISTRATION GROUP
e8n
#iE BFH B *A IR B KE
£ -]

BRE THs HBE BEFF SHAR BAR  IBR
Bl #HREE REE BEE 2 AFR I¥E KM
W4T EBXZ KRA KRR  BRE  KERW

R4 SCREENING GROUP

B2

£F%R  TEH MLE KEE

P

HRE  FHE DR BEE  BET 9% BET
HEa  E=ET

¥

RIER  MKE EFE &EEAN BFE OGNS WIEH
BERHE  ERT FRWm O KE NEB O XEH RFE

gl  'EBEHR  A’F REK  RkB  REE  BERR
BEHE ESW  EZE  EFW  E#M BB RESE
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KRE  BFR EAEH

iIESiNE FORUMS & CONFERENCES GROUP
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VOLUNTEER VOLUNTEER
S M7 BUSINESS EXECUTION GROUP #4554 EDITORIAL GROUP
28 BReRE
HEgmE  BEH B B
¥ 25
BES  EME  BEH  ERE BBRE 0k AER EXW  ERS HER IEE  BARH

B AR ERE  IEFEE  HHE KD wiE

#EKIE XK R

EX#MiT4H OPEN-AIR EVENTS GROUP

28 E 4548 VISUAL & VIDEO GROUP

A R

BR2E
¥ (32 HHM REES
REE &G BERE G- =R XBE  #ES 28
OxEE DSDEE 4$%8 ZRE TWE EMNE ERB GEE &EE
HZxH KET BAER  BARK  BREFE NER w8

FREEIR  BE®  XEK

f7tE Ak 534H ANCILLARY BUSINESS GROUP

28 #5440 COORDINATION GROUP

mER KKF

2 30 gE
by ERE  KEE
BES  BEE  BES  NEE SWF 95 28K
BEKR  BEN  IEE SREE  OIE IRE  IFE en;_
WL HNA  BHE  KEE  REE  HUE RET KT
R4{RISH SUPPLY & LOGISTICS GROUP
eE

BHEE  ZFRE  EEBE  RAS
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FIRST BANBAN

FIRST BANBAN

FIRST BANBAN 2 FIRST ¥ RESHITESIE, LREMZSEXHSH
BEFNSTEXL .

B "ABSECETMENNE" AOS, ¥ FIRST WEREH. BRE
FEBEUMEBER, BUuNEa. IP S=EAR,

fmMET FIRST “#REE" XK S “RAR" (FREWM) IP, £/ FIRST

STORE. FIRST WIREEN KR, F 2026 FFHEKA FIRST BANBAN,
STRM EETE TR B,

BANBAN = Be A Narrator, Be Against Normal—--if B C H#4ZE,
WESEZ,, KETFRFL. IPIEE. NEEEHS54THS, FIRST
BANBAN F4ERSERXSHERH,

FIRST BANBAN
AR RRIRFY

344 BT FIRST BEBRHR

FIRST BANBAN

FIRST BANBAN is the derivative engine of the FIRST International Film Festival
ecosystem, as well as a youth culture label oriented toward contemporary youth
culture and everyday life.

With the slogan “Creating tangible narratives for the young,” FIRST BANBAN
transforms the spirit of FIRST, its cinematic assets, and its youth-oriented
creative context into products, IP, and spatial experiences.

The brand originates from the spirit of FIRST's iconic “Brick” trophy and the
"BANBAN" IP, represented by the desert cat. Evolving from FIRST STORE to FIRST
BANBAN Store, the brand was upgraded in 2026 to FIRST BANBAN, marking its
transition from a "store” to a cultural label.

BANBAN stands for Be A Narrator, Be Against Normal — to tell one's own story
and stand beyond the ordinary. Through product development, IP operation,
content-driven e-commerce, and offline cultural scenes, FIRST BANBAN
continues to serve as a vital bridge between youth expression and the spirit of
FIRST.

FIRST BANBAN
KRNI H 3 N RAR JL SR & it
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3 JR,_glisFinlisapdtEsdiE

ATING SgRED VALUE ON THE PLATEAU
&

i OPF X FIRST ,
¥ EXPECTATION FROM PLATEA!" =

TLLES

FEAMRBRESHNEFRYUER, FIRSTHN_+F, B25ATRHK
WHHARN Z+4F,

BMNEE FRSTHEFREXNNNSEET M —MEIFEHRATFL
XK, XTHRLE, EHEQETF CSVERNEFAR., ABRBETXK
ZE, FIRSTHHARST, BRXLMAMEAIEENE, ERE. #55
REBHNRICLA, KEFRKRNSELITERD,

B 207 F&E, FIRSTIERHTRAE . B8NSt RERMRARE.
BAFE2EREBUEKRERKAK, SFERREALD 7500 H—REERR,

54% MIHTZRLIAKRABHRER, 12% NEMBEANX I @, TERH
Hatk 21%, SREFVESE 13% LA, ERRFAPELITORFE,

2026 %, FIRST LA "#iFAERE %, AR, LS RBEEMAESER,
EE—£RARAEMHRATNE, 5 A208, FIRSTEZFUREX
5FEVBRBFNEBAT, BERAARIGETEERN (B8R
ZEH) , LERBIRRTESEEE, SEHUERHEZTBREX
KET PE,

fTEENE, FIRST FRAME Wi — BT ERKESATIY, MERE
ErEANTEERRER. XURTREEAN FIRSTARFSHENE,
X—LBATHREZHRIVARENER, EELR—BHTHERKSHNE
BTN, MAAKHXRE, EFERANMERRESHP,

EERE, RNEHFENTRZRERE. BERENSRIENKE, NE
LEESTHSBATHEN. SF, & (BHZH) (RLZBY 5, £
FIKF (GROUNDSWELL) %F FIRST TR M ER, FRLKFHFHR,
BSE. MHEE TERERETHER, BAXBREENRL.

4, 21000 BBAER, 430000 REM, 9135 AntIEfHFE. EHE
BYREFEZRIRNYT, FIRSTNIURKEARILRHHNF. CREER
RIMENERE, BEEERALNKLRES, REFECIMESEMNE™, B
BRESTUFREHHEERR, XERFIRSTRHXIENSREZMNE
TE--FARRESHSMNIIBRE, BETIHIRT. I MEE,
FRERBNXLSP, BTHS—HENC.

For two decades, FIRST, the world's highest-altitude young cinema hub, has
forged deep mutual bonds with Xining. We dedicate ourselves to nurturing
emerging filmmakers to build a sustainable foundation for Chinese-language
cinema, a mission stemming not merely from environmental ethics but the
CSV-driven survival instinct. Perched 2,000 metres above sea level, FIRST
explores how cinematic creativity can foster resilient development spanning
environmental, social and governance fields.

Since 2017, we have brought film screenings out of cinemas to urban parks,
Qinghai Lake and Ashigong National Geopark, while adopting circular
operational models. We phased out disposable bottled water to cut 7,500 plastic
bottles yearly, permanently reused 54% of stage trussing and upcycled 12%

of raw materials into branded merchandise. Currently, more than 21% of our
supplies are reusable, with pollutant waste controlled under 13%.

Marking its 20th edition in 2026, FIRST unveils the "Neo-Westerns" theme to
embed ecological awareness into all production activities and strengthen
local community resilience. The newly launched FIRST Commons releases the
Qinghai Green Locations Guide, summarising ten years of experience from our
filmmaker Training Camp.

The sixth-year FIRST FRAME programme rolls out body workshops to deepen
discussions on female self-awareness. Our Xining-endemic Chinese mountain
cat mascot is reimagined as diverse film crew roles, shifting our perspective
to respect every individual's labour dignity. Following last year's sustainability
report, ethical codes and anti-discrimination rules, we host the Asian premiere
of GROUNDSWELL, a documentary recording global ecological restoration of
soil, climate and wildlife.

Over 20 years, FIRST has received 21,000 film submissions, attracted 430,000
admissions and provided 91.35 million yuan in direct funding. Beyond carbon
data, our sustainability pursuit embraces box-office vigour, ecological
protection, creators’ dignity and multi-ethnic industrial coexistence. Rooted in
respect for land and care for people, FIRST aims to create a timeless legacy for
Chinese cinema.
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HES

FESTIVAL COMMITTEE
REXRE REERDL
HONORARY PRESIDENT FILM & PROGRAMMING DEPARTMENT

: = p—

i ¢ S & X2 =

XIE FEI GAO YITIAN ZHU WENHUI GENG MO
=5 BlEE MR E
Director Deputy Director FIRST MART Manager

tltsA HREHRGTE
FOUNDER CHIEF EXECUTIVE OFFICER

= = = =

F WE E Y "=
WANG YITONG WU SIHAN YUAN HAO
ERA KRA KRER
Programmer Programmer Programmer

_—

R X FZ¥A

SONG WEN LI ZIWEI

= 3
FHH i =8 i
LI WEIQI ZHANG JIAYU JIAJIENAN
RRER RKRER NEEHERE
Programmer Programmer Production Coordinator
(Training Camp)

L A A

v

fo] S 3k & HEf & S
HE PIRY ZHAO YIQUN ZHAO JINGNAN
KRENE KREE RRENE
Programme Assistant Programme Assistant Programme Assistant
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FESTIVAL COMMITTEE

ABEEZRDL

FILM & PROGRAMMING DEPARTMENT

= S

HOU JUNKE

It 8

YE HUIZHEN

' l I

FHB

LI QIGE

RRE

Programme Assistant

[ B8z

GU PENGYUAN

SRR

Curatorial Consultant

354

IR EBNE

Production Coordinator

BT FIRST SEBHRE

EEBNIE

Event Assistant

SEAER P
COMMUNICATIONS & BRANDING DEPARTMENT

iiI2 ] £ 18 EINES

XING YANAN QINYILIN SUN JIANI
=5 i EEE miEEE
Director Head of Communication Head of Branding

A & &8 pi =

ZHOU LIU ZHOU SHUTING JIANG WEN
mEEE MIREIE mEEE
Head of Branding Branding Manager Head of Branding

H B zx5 EEE

XIAO ZAIYUE LUO QIAN WANG BAOWEN
REMEHRAE Rit#E MEREEER
Brand Marketing Coordinator Head of Design Social Media Operations

E RE i $EHT " 2

WANG ZIHE YUKIE WU GAO YIHAN

REMEHER IS EEIE RS ERE

Brand Marketing Executive Brand Collaboration Assistant Brand Collaboration Assistant
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FESTIVAL COMMITTEE

GBI
COMMUNICATIONS & BRANDING DEPARTMENT

BI2E

DUAN LINGYUN

HO

2 EE

ZHAI XUANYING

miEEEE

Brand Collaboration Assistant

f&IBENIE

Communications Assistant

i IBE

ZHANG YUJIA
fRRBENE

Communications Assistant

RE

WU TONG

&R

ZHAO KANG

& RBENIE

Communications Assistant

356

BItER

Design Coordinator
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% X =

ZHANG WENZHUO
& it EE

Design Assistant

BEFRL
OPERATIONS & ADMINISTRATION DEPARTMENT

ZF B B Z

LIYU XING SUIA LUO YAO
SRESEE EEEE hiHEE
Head of General Affairs Head of Operation Marketing Manager

-
—
—
-
~ —
- F e
X X% = g FR
LIU TIANNI WU ZHONGNHUA LI WEI
HipEE BR= JEiRFR IR

Senior Accountant

Marketing Manager

Senior Software Engineer

mWEE R XA h 1R

SUN GUOYU SONG WENJUAN SUN JIANI
EEER EEHE EEHE

Operations Specialist Operations Assistant Operations Assistant

EZR ®BE 3K it

ZHANG YIFAN Xuyouql ZHANG XIANGYU
EEEE EEHE FrERig it ENIE

Operations Assistant Operations Assistant Product Design Assistant
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OPERATIONS & ADMINISTRATION DEPARTMENT
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T 2% TUPIVERL BIHER

FRIRTEIE METEHE RENG
Product Design Assistant Social Media Operations The Best Puppy
Assistant
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BEEZRASREM
AWARD CEREMONY DIRECTOR TEAM

%5 8 S W EIBA AWARD CEREMONY DIRECTOR TEAM

SRR | BETE MK AR
Producer | ZHOU Shuting, XING Yanan, ZHU Wenhui

RER|NFHE
Director | LIU Yufeng

WITERSR | &X8E

Executive Director | CAl Wenjia

SEA | e ASE I8H IR HEY

Director Team | YAO Jinzhu, SUN Mengyao, WANG Yugi, MA Sai, YANG Hongshan

SR HIPA CEREMONY CREW

SEH | eE
Executive Producer | SUN Haidong

RE|REE
Coordinator | PEI Dongdong

S| SEN

Technical Director | GAO Zhanxuan

SENE | Hle
Assistant Technical Director | YANG Xianquan

BRIBARENXF RE KEIR B S0 KHE

Cameraperson | YANG Wanchen, LIU Tianyu, AN Dong, ZHANG Fushun,

TAN Shuo, LUO Yang, Zhang Xinyang

Big|X&
Editor | DA Lu

BEFAG | KE
Live Streaming Colorist | ZHANG Heng

BAAKE Wi Hz % KR RE

Technical Section | ZHANG Heng, RUI Kun, YANG Yuntao,
ZHANG Hongquan, SONG Xu

362 AT FIRST SERHRE

SRR PA AVL TEAM

A RER R TIE=E

Atomic Visual Studio

458 fil F VOICE ACTOR

Fi
YU Yue

BB R A EIX ¥ K K LE 1R LIMITLESS

BRI | HiRE
Head | THOMAS YANG

HR | ERR HEP
Producer | WANG GUIXIN, YANG YUANMENG

BRI | 578 BAH KGR BIK R % FER

Photographer | FANG JIE, ZHAO DAWEI, SONG JUNXIAO, QIU BO, SONG PENG
WANG TAO, YAN YU XIAO

EfRREAN BI1H A

BRES| IR
Director | WANG Lei

BRI | IR BAW RFE ESE BEE it T8 LM

Photographer | WANG Bin, DENG Chengcheng, ZHU Rongchuan, JI Zhibin, NA Ritu,

CAO Jin, LI Quanhai, LI Jupeng

HIREMIm | XA BER
Portrait Photographer | XIA Yingjie, FAN Qifeng
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iR
VENUE

RET 15 (F5il 637)
BrHNAX AL 88 SEE 637

Guo Zhuang Square (Tangdao 637)
Tangdao 637, No.88 Wusixi Road, Chengxi District, Xining

FIRST ## 44 dils & FIRST BAN BAN

BETHHARX AN 88 S/&EE 637

Press Center & FIRST Banban

Tangdao 637, No.88 Wusixi Road, Chengxi District, Xining

BREMDO HERRFREE)
BETHHAXANAR 63 S

Registration Center (Sofitel Xining)
No. 63 Wusixi Road Chengxi District, Xining

HBXRIBR

BTTHERSEESHHIX 1S

Qinghai Grand Theatre

No.1Haihu New Area, Haiyan Road, Chengxi District,Xining

LR RIFENEE
BETHHAKANAELR 635

Sofitel Xining
No. 63 Wusixi Road Chengxi District, Xining

ERHRRIE

BrHNARANER 68 STRFAR 4 B

Wangfujing Daxiang City

4th Floor Wangfujing Daxiang City, No. 68 Wusixi Road, Chengxi District Xining

EFRH-RT5

B 450 7 B A A X T AR BX M ch D R

Huanyu Cinema-Huanyingdao LED

5th Floor, Xinhualian Shopping Center, Haihu New Area, Chengxi District, Xining

NABE

BTHSHHXEE 637 AXBEUHELER B-107 S (AA HYE)

JIHE Bookstore

B-107 Bashidao District Humanity Commercial Street, Tangdao 637 Mall, Haihu
New Area, Xining (opposite Wanda Square)

Rk (Bl AAT %)
BTHRAK HE1SAR H LB

Wanda Cinema (Haihu Wanda Square)
4th Floor, Wanda Square, No.1 Guangchang Road, Chengxi District, Xining

WIS (REPLD)

BETHRAXKESE 71 SREREMRBHLE=%

Hengdian Cinema (Yintai Centre)

3rd Floor, Yintai International Commercial Building, No. 71 Haiyan Road, Chengxi
District, Xining City

FIRST B IR ER (BHXE ) RAREBRTUHEE
BETTRARKSRE 7 SERESH H12SKRTE

FIRST COMMONS ( QINGHAI - XINING )

17th Floor, Building 12, Boya Financial Plaza, No.79 Haiyan Road, Chengxi District,

Xining City

372 BT FIRST SEBYR

33 Rt

BETHHAKANAGLR 72 SEHFXSH HERXE Al A2 &EH

33 Wave Mountain Project

Shops A1, A2, Dome Area, Haihu Square, Haihu New Area, No.72 West Wusi Road,
Chengxi District, Xining City

ERRFNEE
ATHHAKANAER 63 S

Sofitel Xining
No. 63 Wusixi Road, Chengxi District, Xining

BARBERKES
BTHMARKANELRE 66 59 S#

Qaidam International Hotel
Building 9, No. 66 West Wusi Road, Chengxi District, Xining City

YRREE (BETSHE)

BATHAKXRE 225 25#

Intercity Hotel (Xining Haihu Branch)

Building 2, No. 22 Wenjing Street, Chengxi District, Xining

ZREXEE
BETHHARANELR 65 S

Sanyang Hotel
No.65, Wusixi Road, Chengxi District, Xining

EFXERERS CBMAE1HE)

BTPHEAXE 139 SEERM

Baofeng International Hotel (Haihu Wanda Plaza Branch)
No0.139 Xidaguan Street, Xining City

REREBE
BTHMARKAMER 88 SHEIE 637 EMAE 1S 14A. 14BE

Hanting Youjia Hotel (Tangdao Wanda Plaza Branch)
14A and 14B Floors, Building 1, Tangfu Apartments, Tangdao 637, No. 88 Wusi West
Road, Chengxi District, Xining

BTFEESEE
BTHMARANER 61 SHEKERPL 2 S 18-20 #

Xining Huashe Hotel
18th-20th floor, Building 2, Xinhualian International Center. No. 61 Wusi West Road.

HBWEE (BTHAIFE)
F T X )R 50

Vienna Hotel Xining Wanda Plaza
No. 50, Xichuan South Road, Chengxi District, Xining

ERES CBMRARE)

BETHHAKAXKE 1285

Starway Hotel (Haihu New Area Wanda Branch)

No. 128, Xiguan Street, Chengxi District, Xining

BETFEEKFERE

BATMEPXIBRER A1 SEERIXUERAN

Xining Shamblinka Hotel

Huangzhong District Yingbin Road A1 Qinghai Tibetan Culture Center courtyard, Xining
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FRIES

PARENTAL GUIDANCE

BEEEOFRENARNE
The film is appropriate for all ages

REE R ZUTUARNE, 12 ZUTUARNER
BARKIAIGHEFARR
Some material may be inappropriate for children under

12 (a person under 12 has to be accompanied by a
parent/adult guardian)

REH 18 ZUTHURME, 18 SLUTMANER
ARKIAIGEEFARR

Some material may be inappropriate for children under
18 (a person under 18 has to be accompanied by a
parent/adult guardian)

374

IR EMRNE
The film is appropriate for adults only. No one under 17

would be admitted to a movie theatre.
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INTO XINING
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RN, #EK......

ZHEAKEN, TARERET, HE_TEFIRSTEFEXRNKESR,
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TWENTY YEARS OF CINEMATIC ECHOES ACROSS THE PLATEAU,
LET THE WINDS OF CINEMA KEEP BLOWING......

Twenty years of cinematic echoes, fifteen years of companionship on the high
plateau. As the curtain rises once more on the 20th FIRST International Film
Festival along the banks of the Huangshui River, our story with Xining has long
transcended an annual film festival, evolving into a profound bond of mutual
achievement and symbiotic growth between city and cinema.

Fifteen years ago, we arrived on this land once called a “film desert,” driven by
the passion and grit of young cinema. With nothing but a tent, we began this
open-air gathering of light and shadow. Fifteen years later, Xining is no longer
a city lit only by summer's films. From the very first silver screen to glow on
the plateau in 1930, to today's inauguration of the FIRST (Xining) Film Industry
Demonstration Zone, the creative spark on the highlands has grown from an
annual outdoor event into a thriving, rooted film ecosystem.

The desert cat remains our eternal spiritual totem. Its wildness, independence
and fortitude embody our fifteen years of shared growth with Xining. We cherish
the innate rugged spirit of this land, and believe this plateau at 2,261 meters
breeds sharp, soul-stirring artistic voices. Marking our 20th anniversary, we
uphold our original aspiration and creative edge. More importantly, we help every
inspiration take root and every wonderful story stay here for good.

Two decades of flowing light and shadow have seen Xining embrace the vibrant
voices of young Chinese filmmakers and witness the city's evolving cultural
landscape. As the silver screen lights up once again, we look forward not only
to a clash of inspirations, but also to the start of a new journey. Here, creative
seeds take root, bold visions gain recognition, and stories steeped in plateau
charm travel far and wide from Xining to the world.
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